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innt § pti . s 
Ccsindiien Duatews innual Si ription, Post-free, 55. 


ROYAL CHORAL SOCIETY. LONDON 
Patron: Hi ‘Majesty : KING CHORAL 


MAJESTY THE 


prt a = SOCIETY. 

Conductor: Sir Freperick BripGe, M.V.O. 

(Season 1907—1998.) COMPLIMENTARY CONCERT TO THE CONDUCTOR 
" ANCIES in the CHOIR for Sopranos, ARTHUR FAGGE, 
rs. am sses ] ) d Basses). Only 
a, Sy Me idnees. The | Morsanc Perrormance, SATURDAY, 2axv JUNE, ar 3-30, at 
‘ ST Ss HT, ill be ccepted. address, i he . : 
§ ury, Royal Choral Society, Royal Albert Hall, S.W. QUEEN'S HALL 


a . " > " Tc ~ SIR JARD GG VS 
ROYAL ACADEMY OF MUSIC, SIR EDWARD ELGARS 
ae _ > nal - _ Sertrenc or CARDINAL NEWMAN'S Poem 
TENTERDEN STREET, W. 


THE DREAM OF GERONTIUS 





Instituted 1822. I rporated by Royal Charter, 1 





Pat His Most Gracious MAJESTY THE KING. MADAME KIRKBY LUNN, 

President: H.R.H. Turk Duke or ConnauGut, K.G. MR. GERVASE ELWES anp MR. FFRANGCON-DAVIES. 
Principal: Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. Leader—Mr. Henry Lewis. Organist—Mr. C, H. Kemp ine. 
Acade ff Pupils of xes an opportunity of receiving Tickets, 7s. 6d., 55., 35., 28s. To be obtained at CHapre.t's Box 
rough education in Music in all its branches, under the most | Orrice, Queen's Hall : tl Sec.. o2, I Rk Forest Hill; 

ent Professor Usual Agents; and N. Ver ork Stree et, Burlington Gard ens, W. 

MIDSUMMER HALF-TERM begins Monday, J 

THE GORING THOMAS SCHOLARSHIP for Compo rs wl There are few VAC ANCIES for Active Members possessed of 

npete for i S. % € ] t June. Last d ) K entry arnestne Lnthu wm, G 2 and OMe \cading a i 
Saturday, | Rehearsals are held at Memoria Ha , Lu ite Circus, at 7 to > 
IRTNIGHTLY CONCERTS, Sat ys, June 1, 15, and z ock on Thursdays. Apply to the Secretary London Road 


Forest Hill, S.E. 


BIRMINGHAM AND MIDLAND INSTITUTE. 


MRCHESTRAL CONCERT, at Quee Hall, Tuesday, June 2 


Form nd all further information of ——— 
F. W. RENAUT, Secretary. SCHOOL OF MUSIC, 
THE ROYAL COLLEGE OF MUSIC, Visitor .. Sir Epwarp Excar, Mus. Doc., LL.D. 
I , rScOR > “ENS rcw Principal GRANVILLE BANTOCK 
PRINCE COM penne on 50" | lng seman S.W. Visiting Examiner CHARLES Harrorp Ltioyp, M.A., 
Telegra I intive, 1 don. Telephone—* 1160, Wester Mus. Doc. (Oxon.). 


SESSION 1906-1907. 


. » ry ¢ > wren The Session consists of Autumn Term (September 17 to December 
Patron: HIS MAJESTY THE KING. 21), Winter Term (January 21 to April 13), Summer Term (April 15 to 


President: H.R.H. THE PRINCE OF WALES, K.G. June 20). 
Director: af struc tion in all branches of Music. Students’ Choir and Orchestra, 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. | Chamber Music, Fortnightly Rehearsals, Concerts, and Opera. 
Hon. Sec. : CHARLES Mor.ey, Esq. Prospectus and further information may be obtained from 


HALF-TERM will commence on Monday, June 17. 
Syllabus and official Entry Forms may be obtained from ROYAL 


FRANK POWNALL, Registrar. = . 
: | MANCHESTER COLLEGE OF MUSIC. 
THE ROYAL COLLEGE OF ORGANISTS. ——— 


Che next F.R.C.O. Examination begins on July 15, 1907. The Solo- 





ALFRED HAYES, Secretary. 


Patroness: HER Majesty QUEEN ALEXANDRA. 
President: Sir W. H. Houtpswortn, Bart. 


playing Tests are Sonata . 6inGn r (last movement *‘ Allegr« . 

only), J. S. Bach (Pete —< “ Principal: Dr. ADoLPH BRODSKY. 
Augener & Co., vol. 8, p. € 

Concert E flat minor, —_— , , , 
Biedermann). Sonata No. NEW TERM gan on Monday, April 22, 1907. 





Guilmant (Schott & ( ). 


Special Houses of Residence recommended for Students. 
Phe A.R.C.O. Examination begins on July 22. The subject for the 


Students are required to enter upon a complete Course of Musical 


wi e taken from ** Beet ven and his Nine Symphonies, (nstruction, and are not admitted for a shorter period than one year. 

S Ge rg  « rove, C.L. (N - & Co.) ; Fee for the year £30, payable in instalments of vata at the beginning 

A “y - ASS - HATES ; SHIP P by on _ I - —— 0 r; a =A ff each term. Special Fee for Wind Instrument Course, £15. 
IEMBERS proposal forn ly filled p ‘em te hee eff tse The Prospectus, with Scholarship information, Diploma Regulations, 

qe ogee ented ates hs chavs date. and Entry Forms, on application. 

Phe College is open daily from 10 a.m. to 5 p.m. On Saturdays from STANLEY WITHERS, Registrar. 

I to I. 
E. H. TURPIN, Hon. Secretary. | “T*HE GUILDHALL SC -HOOL OF MUSIC. 


n Gore, S.W. Within three mir Hill, Fleet Street, and 


a Ludg: 
“Pp RIZE COMPETITION. ann Mame by thet Corporat of the City of Lor 


idon. 
Principal : WiLt.tas u H. CumMIN F.S.A., Hon. R.A.M. 


ites of 












THE Individual tuition by eminent nlerate fee 
COBBETT P RIZE IF £50 (No. 2)| sso Prizes, Medals rand Sch A ng 


And lesser PRIZES will ven ve the WORSHIPFUI | tuition, competed for nually. Subjects taught: Piano, Sirging, 
COMPANY OF MUSIC IANS. for the Composition of a short rmony, all Orches stral and Solo Instruments, Stage Training 


‘PHANTASIE TRIO” n, Gesture, Fencin g, and Opera. Lady Superintendent has 





. : charge of all ladies attending the School. Prospectus and form of 
Violin, Violoncello and Pianoforte. Particulars of the Clerk of the | entry free on — ation to H. SAXE WYNDHAM, Secretary. 
Company—T. C. FENWICK, 16, Berners Street, London. | Victoria Embankment, E.C. Telephone No. 1943 Holborn. 





(UM 
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THE ASSOCIATED BOARD |PHILHARMONIC SOCIETY OF SYDNEY, 
oy Tee NEW SOUTH WALES, 
ROYAL ACADEMY OF MUSIC AND ROYAL COLLEGE OF AUSTRALIA 
MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. j aps 
Pusren: ise Maynery Tes Rive, = OQ HILHARMONIC™” desires to inform applicants 
President: H.R.H. Tue Prince or Wates, K.G. the position of CONDUCTOR of the at S bs 
LOCAL CENTRE EXAMINATIONS (Syttasus A). i oe ‘ ong : above Society, 
Examinations in Theory held in March and November at all | ‘at only those to. whom etters have been address d, 
Centres. In Practical Subjects in March-April at all Centres, and | arranging a personal interview, are deemed to be eligible 
> the Li ndon = nag, Seong eee Provincial Caatees . ae ony also. | the appointment. All other applicants are politely request¢ 
ntries for the ov ec. Examinations close ednesday, ct. 9, 1907. > 
SCHOOL EXAMINATIONS (Svitanvs B). to accept this intimation as a reply to their letters. 


viz.,Oct.-Nov., March-April 
Examinations close Wednesday, 


Held three times a year- and June-July. 
Entries for the Oct.-Nov. Oct. 9, 1907. 
Theory papers set in Examinations of past years (Local Centre 


er School) can be obtained on application. Price 3d. per set, per 
year, Post-free. 
The Board offers annually SIX EXHIBITIONS tenable at the 


R.A.M., or R.C.M., for Two or Three Years. 
Copies of Syllabuses A and B, Forms of Entry, 
information, will be sent, post-free, on oo to— 
JAMES MUIR, Secretary. 
14, Hanover Square, London, W. 


and any further 


Telegrams: ‘‘ Associa, London.” 


UNIVERSITY 


The Examinations for Degrees in 
March (testamur only) and September 

For with c of former Examination Papers, 
to the Secretary of Examinations, or to Dr. Armes, Durham. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 

(Under the direction of The Vix 
INCORPORATED 1861. 


Oxrorp STREET, 


DURHAM. 


held 


OF 





Musi in Durham in | 


are 


yarticulars, pies 


apply 
| 
| 


toria College Corporation, Ltd.) 


42, Berners STREET, Lonpon, W. 


Hon. Tue Most Hon. 
H. Lewis, D.C.L., 
BenTLey, Mus. Doc. 
of Studies: 
GEO, 


THE MARQuIS OF ANGLESEY. 
F.E.1.S., Mus. Doc. 


| 
| 
Cantab., Hon. F.R. A.M. 
| 
| 


President : 
Principal: J. 
Chairman: J. M. 

Hon. Direct 
Hon 


Cuurcuitt Sistey, Mus. Doc. 
A. Stanton, F.1.G.C.M. 


sec. : 





Metropolitan Examinations in all subjects, including the Diplomas of 
A.V.C.M., L.V.C.M., F.V.C.M., 
Diploma in the Art of Teaching, 


al Examination, 


also for the Teachers’ Professional 
June and July. | 
and July. 
Examinations are now being held at the vari 
1 Bronze Medals are 
Local Secretaries required for towns not represented. 


ire -— as usual to the Secretary, 


Local Theoretic June 


Practical us Centres. | 


Gold, Silver, an offered for Competition. 


All communications to be ad Central 


Office, 11, Strand, W.C. 
INCORPORATED GUILD 
MUSICIANS. 


Founded 1888. Inc 


Burleigh Street, 
OF CHURCH 


porated 1905. 





President: THe Very Rev. THE Dean or Bristou. | 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and at 
approved Provincial Centres in June and July. 
Dr. J. M. Benriey, Mus. Doc. Cantab deliver 
on the subject of ‘*( w Chauts " in November 


a LECTURE 


next, 


, will 


rkscre 


1907 COMPETITIONS. 
ME — S and CASH PRIZES az: 
. A Short Anthem, with Treble Solo. 
A Quadruple Chant. } 
A Musical Setting of the words of Hymn No. 31, A. & M. | 
4. An Andante for the Organ. 





REGISTER OF ORGAN VACANCIES. | 
Organists (Members) have the Free use of the Register of Vacant | 
Appointments, | 


of PRIVATE 


SPECIAL COURSE LESSONS in INTONING, | 
&c. forthe Clergy, by Dr. BenrLey, Mus. Doc. Cantab., Hon. F.R.A.M. | 


Syllabus and further information of Dr. LEWIS, Warden, 42, Berners | 
Street, London, W. 
CORRESPONDENCE SCHOOL 
LONDON. 


OF MUSIC, 


GRADUATED POSTAL LESSONS IN HARMONY, 
eaten THEORY OF MUSIC, FORM AND | 
ALYSIS, ORCHESTRATION, Erc. 
yr s prepar ed for Mus. Bac., L.R.A.M., A.R.C.M., A.R.C.O., | 
F.R.C.O., and other examinations by experienced University Graduates | 
in Music . Terms moderate. Prospectus and full particulars free on | 


application to 
J. W. Sranvey Suarp, ¢ 


the Secretary. 


4, Imperial Buildings, Ludgate Circus, E.C. | 


practically /ree through. exchanges. 


| HAS YOUR LOVE 


London, May 24, 1907. 


Under the Musical Reform Association (Lim. ). 
NATIONAL COLLEGE OF MUSIC. 
Patron: DucHEess oF MARLBOROUGH. Warden: Dr. TinDALt, 
EXAMS., July 1 and 2, London and Country, 5 Grades and Dipk 
A.N.C.M., L.N.C.M., . cal Secretaries wanted. 
CHURCH “ORG: ANISTS’ SOCIETY. 
Specialty: Service Playing. Diplomas awarded. 
Portsdown Road, W 


Secretary, 112, 


N: ATION: AL CONSERVATOIRE 


InsT., 189 OF MU SIC. Lrp. INCOR., 1 
London WwW ardour Street, W.; Liverpool: Hz —~ an Stre 
Warden : Professor ALEXANDER Purrrs, “Mus. I jac. 
LOCAL MUSICAL EXAMINATIONS (Jt and Jury). 
DIPLOMAS, ASSOCIATE, LICENTIATE, od FELLOW, | 
calists, Pianists, ) Violin lists, and Band idmaster 


Teachers, Organists, \ 








rHE 


MACDONALD SMITH 
SYSTEM 

OF TOUCH AND TECHNIQUE. 

(“FROM BRAIN TO KEYBOARD.”) 





‘The most striking discovery of the present generatior 


practical musicians. Uusical News. 


OF MUSIC 


A.T.C.L. 


us 


or 


wr 


ed 





Works published 


to 


died out because you cannot play the piano as you used’ Some 
lessons in my System of Touch and Technique will more tl 
restore your powers without any hard practice, and this sh 
your age be 16 or'60. The common contention that keyboard 
practice is the “‘royal road” to pianistic perfection is a fall 
complete independent control over every muscle is the key 
perfect piano-playing. It is the birthright of the gifted few, 

the many must procure it, and the only certain means of so d 

is by use of my system ‘“‘FROM BRAIN TO KEYBOARD. 


CompLete Course or Lessons spy CORRESPONDENCE, 


Turee Guineas (by Instalments if desired), 


Write for Illustrated Book 
LIGHT ON PIANOFORTE 
free by post. 
** PJANOFORTE PLAYING” and other Articles 


by Macpona.Lp SMITH, 32 pp., post-free, 7d. 


PLAYIN( 


Terms and Conditions for Personal Lessons (to Concert Players only) 


on application. 


M. MACDONALD SMITH, 190, BLoomssury Square, 
THE 
ROYAL COLLEGE OF ORGANISTS. 
FELLOWSHIP EXAMINATION, 





JULY, 1907. 
| SOLO-PLAYING TEST PIECES - 
1. SONATA (No. 6, in G) J. S. BACH 1 


(Last movement only required for the Examination. ) 


2. CONCERTSATZ rn E Fiat minor, Or. 


14 
an AV MERKEL 2 
3. SONATA (No. 6, in B minor, Op. 8 
AL. EX. GUILMANT 4 
(Fugue and Adagio only required for the Examination.) 


London: Nove.to anp Company, Limited. 


London, W.C, 


avi iad 


LEO 


joul 


direct 
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IBBS & TILLETT 











; YW ——— 
y, SOLE REPRESENTATIVES 
" i, MESDAMES 
hen AGNES NICHOLLS 
AND 
a ESTA D’ARGO. 
= MADAME 
KIRKBY LUNN. 
CL. MADAME 
™ CLARA BUTT 
AND MR. 
KENNERLEY RUMFORD 
M MR. 
WILLIAM GREEN. 
“MM, 


PLUNKET GREENE 
CHARLES KNOWLES 


AND 
- DALTON BAKER. 
HERR eran: MONS. se 
LEOPOLD GODOWSKY. TIVADAR NACHEZ. 
MONS MONS. 
JOHANNES WOLFF. HOLLMAN. 
THE 


ROSE STRING QUARTET 
(OF VIENNA) 
CAPET STRING QUARTET 
(OF PARIS). 


A he ymmunications Som! k above Artists should be made 


direct to Messrs. IBBS & TILI 


ENGAGEMENTS NEGOTI ATED FOR ANY ARTISTS. 


IBBS & TILLETT, 


19, HANOVER SQuarRE, Lonpo 
3129 MAYFAIR.’ 


Telegrams—‘‘ ORGANOL, Lonpon.” Telephone—“ 


PIANOFORTE 


BY 


By means of a CORRESPONDENCE COURSE of TECHNIQUE 
d for each Pupil, I give a PERFECT TOUCH an 
TON] and FING ER and WRIST TECHNIQUE. My experience 


, 
specially arrz 





les n 


TO GU ARANTEE 
SATISFACTORY RESULTS 


IN EVERY CASE. 
The Exercises are taught in such a manner as to ensure not only a 


good Technique, but also that the pupil thoroughly grasps the principles 


y) 


practical use of the work he is doing. 


Terms and testimonials from 


(For StxTEEN YEARS WITH THE LATE Mr. N. VERT), 
MUSICAL AND CONCERT AGENTS, 
10, HANOVER SQUARE, LONDON, 


FECHNIQUE 


CORRES PON DENCE. 


rieixmece Becker, © S™eeree Beceem, 


»UCKINGHAM GATE, >. 





PROFESSIONAL NOTICES. 


CHANGE OF ADDRESS 
MADAME MARIE GOODAL L (Soprano) 


164, Cardigan Road, Leeds. 


MR. CHARLES MAGRATH (Bass). 


Letters, 19, Gilbert Road, Eastbourne. 


NEW SEVCiK VIOLIN METHOD. 
Pror. SEVC{K (Master of Kupetik and KociaAx) METHOD 
thoroughly taught by 
PROFESSOR KOENIG (of Prague) 
(Pupil of Herr Sevefx). 
CLASSES and PRIVATE LESSONS. For particulars, apply to 
Prof. Herman Koenig, 38, Ainger Road, N.W. 


MR. SIVORI LEVEY 
Can be Engaged for Concerts, At Homes, Recitals, &c. 
| STANDARD RECITATIONS AT THE PIANO 
(English and French), with Original and other Music al Settings, including 
Famous Legends (Sacred and Dramatic). 
Mr. Sivori Levey, 6, Oxford and Cambridge Mansions, W. 


MISS ELLEN CHILDS 
(CHROMATIC HARPIST anp SOPRANO VOCALIST). 
_ For Lessons, At Ho pmes, &« 
} 17th Century and Early English Songs, with H: arp Accompaniment. 
| Both Pupils entered for School Exam. of the Associated Board « 
| R.A.M. and R.C.M., Feb., 1907, passed. 
| For terms, apply, 170, Belsize Road, N.W. ; or, Messrs. Pleyel, Wolff, 
Lyon and Co., 79 and 80, Baker Street, Portes an Square, 


CO ala ob ae y ~”AT 
4 4 d 4 
MISS ESTELLA LINDEN 
Principal of Tonic Sol-fa Festival, Crystal Palace, May, 1906. Has sung 
70 Oratorios—at Sheffield (Dr. Coward's), Hanley (Mr. Whewall’s), &c. 
Burntey Cuorat Union.—Dvorak's “‘Stanat Mater."—“ Proved 
herself a most capable soprano. Sang with correctness, power, and true 
expression throughout.” —Manchester Guardian, February 13, 1907. 
Address, 18, Stanley Gardens, Hampstead, N.W. 


MISS ETHEL RADBURN 
(SOPRANO). 
Pupil of and recommended by Mr. CHarLes SANTLEY. 
Or: atorios, Operatic Airs, Ballads, &c. 

“Hymn oF Praise.”—‘‘ Exceedingly sweet voice, vocal power being 
especially marked.” 

** Messtan.”"—“‘ A sz afe & well-trained singer, well in tune & reliable." 
| Braums's “‘ Re 2uieM.”"—‘‘Sang with good taste and due regard for 
| character of music.” 

Address, 39, " Earlsfield Road, Wandsworth Common, S.W. 


MISS AGNES WALKER 


(DRAMATIC SOPRANO). 








**Miss Agnes W. alker possesses a highly trained voice, and sang with 
charming effect and dramatic power."—Surrey Herald, June, 1906. 

** Special mention must be made of the talented Miss Agnes W alke " 
who sang and acted ‘ T he Jewel Song’ with decided dramatic effect.’ 

The Westminster Mail. Address, 147, Brockley Road, London, S. E. 


~ a 
| MR. H EN RY BEAUMONT 
Now Booking for the Winter Oratorios. Write for répertotre. 
FESTIVAL TENOR 
(Bristol, Hereford, Worcester (Mass.), Harrogate, King's Lynn, Kendal, 
North Devon), also of the 
| London Choral, Crystal Palace, St. James's Hall, Covent Garden, and 





Queen's Hall Promenade Concerts. 
Address—11, Warwick Avenue, London, W. 


- re ~ TATAT 
FRANCIS GLYNN 
(TENOR). 
Oratorio, Cantata, Concerts 
The Close, Strz atton St. Margaret, near Swindon, Wiltshire. 
“eleg., ‘‘Glynn,” Stratton St. Margaret. 


‘| “MR. GWILYM RICHARDS — 


\ USIC STUDIOS —Having acquired additional | 


(TENOR). 


pre mises at 32-34, bi more Street, "hie. C. BEcHSTE IN has now Tel. : 13609 Battersea. 105, North Side, Clapham Common, S.W. 
wre STUDIOS to LET to Music Teachers. Fé w particulars, apply | 


to the Manager, Bex betel Hall Studios, 40- 


} ) 
RACTICE ROOMS TO LET, near Blackheath,| MR. 


Hither Green, and Lewisham Stations. Robert Morley 


108, High Street, Lewisham, S.E. 





D* BORLAND’S MUSIC LECTURES, 


I antern (o ption: = ape Lem sic. 


only particularly tive, but of sound musical value. 


tard, 





b 








», Wigmore Street. 


r new syllabus, address, Dr. J. E. BorLanp, 81, Bromley 
S.E. 


ARTHUR WALENN 
(BARITONE). 


Ashworth Mansions, Elgin Avenue, London, W. 


| ROBIN OVERLEIGH 
| (BASS) 
Oratorio, Cantata, Concerts, &c. 


| ** Aldercombe,” Caterham Valley, Surrey. 
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FREDERICK MOORE (ARA.M.)| [)R. EAGLEFIELD HULL, Mus. Doc. Oxon, 
2s , . = earner F.R.C.O., &c., COACHES for all Examinations, Practi ind 
. Mac farren Gold Medalist. Solo Pianist. LESSON S, &e. , | Theoretical, personally and by correspondence. For Prospectus, a on 
7, Birch Grove, Ealing Com., W., also at Broadwood's, Conduit St., W. | Lovat Lodge, Huddersfield. — ’ 
. a ee LAST THREE YEARS' SUCCESSES :—2 MUS. DOC., 22 Ss, 
SOLO BOY S BAC., 12 F.R.C.O. (Playing), 16 F.R.C.O. ere 10 AL} Oo. 
—o a ol al > os > 
MR. J AMES BATES opirrector of the London College for (Playing), 16 A.R.C.O. (Paper Work), 2 L. 5 
sters) « eco end thorough! q ILO o r 

Choristers) can recomm n thoroughly trained SOLO BOYS, holding R. LEW IS, Mus. Doc., F.E.LS., Warden, Incor- 


appointments in 30 London Churches, fc rt Or: atorios, Festival Services, 


Blomfield om ont, Hyde pane Ww ro Mr. Bares, © & 7 | or by Post, in HARMONY and COUNTERPOINT. 42, Berner: St. 
’ le Park, W. Oxford St., W 


Telegrams—‘* Musicomane, London.” Telephone—490, Mayfair. ; : DR. LEWIS’ TEXT-BOOKS: 


T r’c : 7\Q | “Harmony.” vols). . each, net. 
MR. DUTTON’S | SOLO BOYS. |e oe pote 
“ Dous_e CounTERPOINT AND CANON. 
R. DUTTON (St. Paul’s C s Cathedral) supplies Boys, pa EMENTS OF Music.” 2s. 6d. net. —— 
personally trained and thoroughly reliable, for Church Festive als, o— a se See . M ace o ‘Ten > ne 
Concerts, At Homes, &c. For terms, vacant dates, and further 4 | ft -——, pee An - 6d ERMS, 6d. net. 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Rd., New Cross, S.E. | ,, ee a : a od. Net - net. 
D R. ALLISON instructed by Post Candidates The above, complete, will be forwarded (carriage paid) for 14s. 
who OBTAINED DEGREES OF MUs.D. AND MUS.B., : . — 
at Oxford, a ge, Dublin, Li 7m and Durham Universities, I R. MARC HANT, Mus. D. Oxon., F.R.C.O, 
awed as of F.L.C.M., L.Mus.L.C. A.R.C.M., F.R.C.O., and (Author of “‘s500 Fugue Subjects and Answers,” Novello’s 
Appointments at ey and Sc chools of Music, and as Primers, No. 35), &c., PREPARES CANDIDATES for all Musical 
English Cathedral and Parish Church Organists ; Gold Medals, Silver | Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 
Medals, Scholarships, Prizes, “* Honours,’ and Pass Certificates (of the | 








5s. net. 


Colleges of Music) to the number of efg/¢ Aundred. Harmony, Counter- R. A. W. POLLITT (Mus.D. Durh. ° A.R.C.M.) 
peint, Orchestration, and Analysis of Compositions, by Post, to corre- | COACHES by CORRESPONDENCE for Degrees and 
spondents anywhere. Persons al instruc tion in Theory, Singing, Organ, Diplomas in Music. Special Cor urses for U niversity and R.C.O. exams, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. which resulted in 12 successes in 1906. For terms. &c., ad res, 


EVISION OF MUSIC AL COMPOSITIONS. | 60, L pper P Parliament Street, Liverpool. 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. p—p® HAMIL’ TON ROBINSON (Mus.D. Dunelm., 
" A.R.A.M., —_F.R.C.O.), PIANOFORTE, HARMONY, 
R. GEORGE R. CEILEY gives LESSONS in the | COUNTERPOINT, COMPOSITION, ORCHESTRATION. 
traditional School of SINGING as taught by CHAS. LUNN | ACOUSTICS, &c. Preparation for University, R.A.M., R.C.M., 
and SiGnor CaTTANEO, R.C.O., and other Examinations. Lessons personally or by corre. 
The late Chas. Lunn wrote: ‘'I take a special interest in Mr. George spondence. 25, Palliser Road, West Kensington, W. 
R. Ceiley owing to his clear perception, high musical and Dr and 
the skill in which he applies what I have taught him": and Dr. urpin | R.E r TAY - . PX sec rc. 
writes : “In that delicate and difficult department of Voice Production, | . E. W. TAYLOR, F.R.C.O., gives LESSONS ; 
Mr. Ceiley is indeed one of our chief authorities.” 
City and West-End Studios. Address: 6, Midhurst Mansions, Fortis 
Green, N. 








also prepares for Practical and Theoretical Examinations, 
| pe rsunally or (Theory) by post. 28, Eastgate, Stafford. 


R. TINDALL, A.T.C.L., COACHES, by Post 


M R. MUN RO DAV ISON, L.R.A.M. (Vocal All Exams. Harmony, Counterpoint, &c. MSS. revised. Pia 
Diploma), F.R.C.O., L.T.C.L., Profr. of Singing G.S.M. (all | Organ, Singing taught personally. Postal Lessons Voice Productior 
s) and University Coll. S - Condiictor, Stock Exchange Male .| Singing Manual, 1s. 6d. 112, Portsdown Road, Maida Vale, W. 
V ice Choir and N. Districts Choral Soc. ; Examiner for Higher Vocal 


Exams. and Scholarships, Trin. Coll. (1899-1907); Lecturer on Class ALING VOCAL & M USICAL ACADEMY, W. 
Voice Pr: = gand Organist at 140 Recitals, N. Polytechnic (1898-1907). Mr. and Mrs. WALLIS A. WALLIS, I.S.M., and Professors. 
Princip ) Temple Church, &c. Mr. Munro Davison PREPARES | Residence, with Tuition, moderate terms. Introductions, Concerts, &c. 
voc AL STS in Wor Songs, &c., and gives LESSONS in Voice- | — 
Production and Singing at West ~ nd and City Studios, or at his | ADAME MARIE WITT (formerly Royal Opera, 
' ‘ 14, Alexandra Villas, Finsbury Park, N. (G.N.R. and Tube). Hanover). LESSONS in NATURAL VOICE PRODUCTION 
" ae 8e and ARTISTIC SINGING. 5, Blomfield Rd., Maida Vale. Her well- 
R. F. R. GREEN ISH, Mus. Doc. Oxon., L.Mus. recommended method, *‘ The Singers’ Guide,” 2/6, publsd. Novello & Co. 


T.C.L., has a few VACANCIES for CORRESPONDENCE 
PUPILS. Tuition by Post in HARMONY, COUNTERPOINT, and M& PERCY WOOD, F.R.C.O., teaches HAR- 
MONY, COUNTERPOINT, &c., by Post, and Prepares for 


COMPOSITION on a very thorough and successful system. Excellent 
testimonials from past and present pupils. For terms, &c., address, The Examination. COMPLETE C ou R SE Ss (including Harmony, 
Counterpoint, Fugue, Orchestration; also Questions on Musical 


| 
| 
Grove, Haverfordwest. | 
| ti : - . - 
ory, Acc cs, 4 g2 ons yn, &c. A.R.C.O. and 

D®¢ CU T HBERT Hz ARRIS, Mus. Doc. Dunelm. -»| Farah oustics, Form, Organ Construction, &c.) for A.R and 
Auch: w of ‘Examination Questions and How to Specially written “‘ Wints” on the R.C.O. Playing Tests sent gratis 

Work Pony “(N. vel llo’s Primers, No. 7 and ‘* Lessons in He urmonizing | to pupils anywhere. Extract from pupil's letter: ‘I have passed the 
Melodies" (Novello & Co.), makes a SPECIALITY of COs ACHING | 4. R.C.0. Playing Tests, but I owe it to you, as, but for your ‘ //ints,’ 


ersonally or by post, for University, R.C.O., and other Examinations. | | should have come to grief. 


sarge number of successes. 52, Buckleigh Road, Streatham, S.W. | LATEST SUCCESSES: A.R.C.O., Jan., 1907 (7wo Pupils entered 
- . Ceo . . ¢ both pass 
R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.0.,,| "4°" #45844 crneory), April, 1907 : 
L. Mus. T.C.L., gives LESSONS in HARMONY, COUNTER. L.R.A.M. (Conductor), Jan., 1907 . 
POINT, &c., and PREPARES CANDIDATES for ARTS and A.R.C.O., July, 1906; ~ 
MUSICAL EXAMINATIONS by Post. Latest Successes : Mus. Bac., A.R.C.O., Jan., 1905. 
Oxford and Durham, L.R.A M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 121 these were Corre sponde nce Pupils. 


Sheppard Street, Stoke-on-Trent. | Inclusive terms for A.R.C.O., 1 Guinea for 10 Lessons ; for F.R.C.O., 


LOWAY. ) ; . 14 Guineas. Address, 8, Harley Road, Harlesden, London, N.W. 

> 

THUR S. HOLLOWAY, Mus.D. Oxon., ae eye = = ae 
DR. ARTHUR S. HOLLOWAY, Mus.D_ Oxon. | + TINCOLN CATHEDRAL CHOIR.—Choir School 
CANDID S fo e various "Theo etical Eeu atiens MMunte of under two Graduate Masters. There will be at least SEVEN 
= “DIBATE a de I ae ed. LESSONS in COMPOSITION, VACANCIES for CHOIR BOYS and PROBATIONERS., Examina- 


by post if desired. tion on June 14. Usual age of admission, from 9 to 11 years. Inclusive 





charges, £5 a term. Two Scholarships covering half the fees may be 


R. F. J. KARN, Mus. Bac., Cantab; Mus. Doc., | £°"s2 'o youss boys of special promise musically and otherwise. Apply 
Toronto: gives LESSONS by Post, in HARMONY ,COUNTER- 











POINT, FUGUE, FORM and ANALYSIS, ACOUSTICS, XFORD. NEW COLLEGE CHORISTER- 
ORCHESTRATI( IN, &c., and prepares for Musical Examinations. SHIPS.—There will bea TRIAL OF VOICES on W: DNE SDAY, 
Successes at all Musical Examinations: A.R.C.M. (Theory, Com- Je Ly 1 C andidates must how a Good Ear and Good Voice, and should 
position, and Piano Teaching), 19 n, 2906, Ee. i R.C.O, and A.R.C.O., | be between 9 and 12 years of age. For particulars apply tothe Prece 
1906 and 1907; L.R.A.M. (Piano, Condi Composition, and Band- - ames cannot be received later than JULY 6. 
Mastersbip), 1907, 1006 &e. ; MUS. BAC. DURHAM, OXFORD, = ~ : ee ee . : 
CAMBRIDGE, LONDON, and DUBLIN ; MUS. DOC. , DU RHAM, ‘THERE will be VACANCIES in a CHOIR 
OXFORD and DUBLIN; L. Mus. and A. Mus., L.C. M. L. a SCHOOL in the country in July for BOYS aged from g t 
and A.T.C.L.; CAMBRIDGE and OXFORD Higher Local Ohi wsic ), | Good Voice and Ear essential. Board, lodging, and education free. 
(1906). ASS IC IATE D BOARD, Senior (1906), &c. Evelyn Countess of Craven, Ashdown Park, Shrivenham. 
Preparation for the Preliminary Arts for Mus. Bac. by Mr. E. W. Frid, — - = - - = > +r 
B.A. Oxor sses at Oxford ; and Durham, 1907. N ETROPOLITAN CHURCH, Toronto. 
Also PE RSC YN AL Lessons; MSS. corrected for publication. SOPRANO, CONTRALTO, TENOR SOLOISTS WANTED. 
Analyses of Classical Works for Examinations. Terms moderate. £80 per annum each. Apply, H. A. Wheeldon, 1, Margaretta Terra 
roé, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. | Chelsea. 


porated Guild of Church Musicians, gives LESSONS, Personally 
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~ . STEPHEN’S CHOIR, South Dulwich. — 
VANTED, in July, a Gentleman with an ALTO Voice, and he 
a good sight-re. ader. Two -_ ices on Sunday and one practice 
per k. Small stipend. Apply, by letter only, to Mr. C. Lawrence, 
Rvdal Road, Streatham, S.W. 


T VO ALTOS, Two TENORS, and Two BASSES 
WANTED for St. Mary's Church, West Kensington. Salary, 
Alfred C. Organist, 21, St. Dunstan's 


{is and £10. Apply, Toone, 


Barons Court, 
R' SQUIRED, Two TENORS and Two BASSES. 
Must be Roman Catholics and good readers. Also BOY as 
Soprano Solo (R. C.). Salary, £rzeach. Apply, by letter first instance. 
stat experience, to M. K., Choirmaster, St. Mary's, Clapham, S.W. 


\ TELLS CATHEDRAL.— There will shortly be 

VACANCIES in the choir of Wells Cathedral for one TENOR 

a ne BASS singer. Stipend £80 per annum. Applications, 

ac panied by testimonials and certificates of birth, should be sent on 

or before June 15, 1907, to the Chapter Clerk, Diocesan Registry, Wells, 
merset, from whom further information may be obtained. 


B \SS WANTED (not light baritone). 
Apply by letter, stating experience, Organist, St. 
Win mill Street, W. 


HOIR EXCHANGE, 136, FIFTH AVE., NEW 
YORK.—ORG: ANISTS and SING ERS can secure $gn0 to $2, 500 

(£100 to 4300) salaried church positions in the United States by Sub- 
scribing to the JOHN E. WEBSTER CO.’S CHOIR EXCHANGE. 


RGANIST AND CHOIRMASTER (Male 

WANTED for Birr Parish Church, King's County, Ireland. 

Salary £50. Good neighbourhood for Tuitions. Highest references 
required. Apply t > Sir F. Synge, Syng gefield, » Birr. 


RGANIST.—High Street Congregational Church, 

Deptford. Salary, £2 Usual Free Church Services. Appli- 

ants must be willing, Foousied, to submit to competition test. Further 

particulars to selected candidates. Apply, by letter, B. Roberts, 
200, Lewisham High Road, S.E. 


RGANIST WANTED, at 


Good reader. 


Peter's, Great 








Se 


Michaelmas, at 


St. Anne's, Eastbourne. Good choir-trainer essential. £70. 
an. ( poe dral service. Applications, with three recent testi- 
' als, to be it in by June 1, to Vicar’s Warden, 25, St. Anne's 





} OL LIDAY AY ‘DEPUTY.—ORGANIST of a Public 
901 (Mus. Bac. Oxon., F.R.C.O.) desires to act as DEPUTY 
during _ o or past of Summer Vacatior Novello & 
Co., 160, Wardour Street, W. 
,XPERIENCED  F.R.C.O. 
4 SUBSTITUTE WORK during July, anywhere 
untry. Apply, D., Southview, Ewell, Surrey. 


RGANIST-CHOIRMASTER (Two Churches). 

L.1.G.C.M. Gold, Silver, Bronze Medallist, London. Director, 

Cc uctor, Choral Society. Specially engaged as Bass Soloist in 

Eli fr at Constantinople, 1907, desires RE-ENGAGEMENT in 

ngland. Highest testimonials and references. W. E.-J., Novello & Co., 
td., 160, Wardour Street, W 


SHE ORGANIST of St. 
a RESIDENT PUPIL. 


Apply, M. B., 


available for 
in London or 


F 
I 


David's 


Daily Cathedral Services ; 


Cathedral requires 
WILLIS 


Organ. Preparation for musical examinations and preliminary arts at 

any University. Address, Herbert C. Morris, F.R.C.O., L.R.A.M., 

\.R.C.M., The Close, St. David's, Pembrokeshire. 

“THE ORGANIST of the Town Hall, Birmingham, 
has a VACANCY for a RESIDENT PUPIL. Address, 


Mr. C. W. 


\ TJANTED, September term, for important Music 

School (45 minutes from London), PROFESSOR for PIANO- 
FORTE and CLASS-SINGING, able to prepare for L.R.A.M. ; also 
ne for Violin. Apply, Princeps, Novello & Co., Ltd., 160, Wardour St. 
\ USIC TEACHERS, Guecinn, 

Choral Societies, &c.—A well- knc »wn London firm requires a 
— REPRESENTATIVE for every district (not already covered) 
1 England, Scotland, and Wales. Previous experience not necessary, 

i iberal remuneration to capable men. Send full particulars, stating age. 
previous occupation, &c. Business, Novello& Co., Ltd., 160, Wardour St. 


Dn CK, SON & PINKER, Bath, have a Vacancy 
for a first-class PIANO TUNER—a Good and Permanent 
Berth. Send photo, name of present or former employers ; state age, if 
married, and wages required. 


RGAN PRACTICE.—ORGANISTS can PRAC- 
TISE on the Grand four-manual Organ by Wi tts (blown by 
= raulic engines controlled from keyboard) in the Concert Hall of 
the Hampstead Conservatoire. The Hall is warmed by hot water. 
Specification of the organ, and terms of practice on . to the 

Sec - tary, Hampstead Conservatoire, Swiss Cottage, N. 
.B.—The Conservatoire is eight minutes by rail B: aker Street, 

Met tropolitan Railway. Trains every ten minutes. 


RGAN PRACTICE.—Three-manual Pipe Organ 

for Practice—good onde ; complete set of couplers ; College 

of Organists pedals ; blown by hydraulicengine. rs. perhour. Hamilton 

F vans & Co., 54, London Road, Forest Hill, S.E. (1 minute from Station). 
elephone—693 Sydenham. 


Perkins, Brier Cottage, Moseley, Birmingham. 


Members of 





RACTICE ROOM for HIRE, at 304, Regent 


Street. Terms, 1s. per hour. Apply, Webster & Waddington, Ltd. 


OST useful ORGAN, suit Church or Chapel, 

being one of the Imperial English Pipe Organs, having two 
manuals, 12 stops. Special terms. W. E. Richardson & Sons, Central 
Organ Works, Hulme, Manchester. 


RGAN S (New and Second-Hand) for SALE. 

Various prices. Instruments built for Church or Chamber 

from £50, on up-to-date principles, at Bedwell and Sons, Cambridge 
Organ Works, Cambridge. 


4 OR SALE.—PIPE ORGAN, 2 manuals, 8 stops, 

3 couplers, 16 ft. C. O. pedals. Mahogany case; hand and motor 
blowers ; 2 sets bellows. 8, Beaufort Road, Edgbaston, Birmingham. 
HURCH ORGAN for SALE.—Small 2-manual 


ORGAN, rebuilt on our own works, as good as new. 
and couplers. Apply, Norman & Beard, t9, Ferdinand Street, 





I1 stops 


N.W 


RGANS for SALE on Easy Terms. — New 
2-manual Organ, £roo. Good se ~ hand Organs, £40, £15. 
Monk's Organ Works, 544, Holloway Road, London, N. 


Two manuals, 
; couplers ; good 
rial by appoint- 


Fis YE ORGAN, in pitch-pine case. 
12 spe aking stops (several spotted metal ones), 
mechanism ; abot ~ 600 pipes. Suitable for church. 


ment. W. Cutlack, The Grange, Littleport, Ely. 


‘ALE by AUCTION. ORGAN | 
STOCK: Organs, Pipes, Bellows, Organ Parts, 


BUILDER’S 


Materials, Gas 





Engine, Machinery, Pipe Bending Machine, Stone Casting Bench. 
June 11, at No. 560, Holloway Ro ad, Lordon, N. 

OSITIVE ORGANS—650 in use all over the 

world. Prices from £50. 7’e Pipe Organ for Church or Home. 


Read New Booklet, free, from Positive Organ Co., Ltd., Mornington 


Crescent, London, N.W. 
RGAN PEDALS to PIANOS.—Complete Attach- 


ment from £4 10s. Particulars, price list, and 4ond-/ide testi- 
monials from Eminent Organists. Rossiter Bros., Uxbridge, Middlesex. 


RGAN PEDALS for PIANO (by Honan & 
Bearp) and STOOL. In perfect order. £5 10s. ¥Y g, 
20, Friern Road, East Dulwich. 
PECIAL OFFER.—To introduce our 
ATTACHMENT to Fiano, we will supply R.C.O. 
(radiating and concave), gether with all 
board, for £6. Fi ixing, od. per hour and railway fare. 
Lichfield Street, Hanley, Staffs. 


+OR SALE. 
Vibrating Attachment. In excellent working 
Mile E nd, Portsmouth. 


RAND ORCHESTRION for r either windlass or 


in handsome carved Walnut Frame, and glazed, 


PEDAL 
Pedal Board 
accessories, stool and foot- 


Edwin Malkin, 


KIRKMAN GRAND, with MELO 
rder and condition. 


>) : 
Blessley, 


motor power, 


14 ft. 10 in. high, ro ft. 4 in. wide, and 5 ft. 3 in. deep, by Messrs. 
Imuor & MucCKLE, 110, New Oxford Street, London, with 25 Barrels. 
Also 4-h.p. Motor | _by Messrs. Lawrence Scott & Co., Norwich, and 


; Barrel Cases. Advt. Agents, Edinburgh. 


ENUINE OLD VIOLIN, finest tone procurable, 


will fill any Hall. Perfect throughout compass. Attributed to 
one of the Old Masters. Magnificent solo instrument. A Violin ina 


. 734, Robertson & Scott, 


thousand. Suit Virtuoso. Price £200. » treat, examine and test, 
William Benson, 140, Wigan Lane, isan, Lancs. 

~PANISH MANDOLINE;; equal to new. Lovely 

tone. Bought for 8 gns.; to be SOLD for 4 gns. M. H., Novello 


and Co., Ltd., 
OR SALE. — RAVENSCROFT | 


160, Wardour Street, W. 








PSAL TER 





(1621). What offers? Organist, M. W., Novello & Co., Lt 
160, Wardour Street, W. 
OR SALE. ‘MU SIC. AL T TIMES 45; and 
“MUSICAL STANDARD, £3 108., for al out 48 ars, mostly 


Prior, 7, Anhalt Road, Battersea. 
MATEUR COMPOSERS.—SONGS, PIANO- 
FORTE MUSIC, &c., PRINTED, for Private Circulation or 
otherwise, equal to Engraving but without the expense, from 25 Copies 
and upwards. Also Anthems, Services, Hymn Tunes, & Specimens 


bound. 


and prices free. State kind required. DINHAM, B LY rH & CO 
27, Fenchurch Street, London. Established 1872. 
O.P.C, ORGAN PEDALS for Pianos. We are 


makers to Organ Builders and Profession, by whom our 
goods are pronounced “the only perfect,” and we are thrice granted 
H.M.R.L. for real merit. Write, O.P.C. Works, Brinscall, Chorley. 


Auction Rooms, specially for the Sale of Musical Property. 
— PUTTICK and SIMPSON, Auctioneers, 
Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSIC: Xi INSTRUMENTS on or about the 2oth of « very m nth, 
Sales of Musical Libraries, Music Plates, and Copyri ghts, Trade Stocks, 
Manufacturers Plant, &c., are held as occasion may requ ire, 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 

Terms on application. 
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TELEPHONE—1561 GERRARD. 


ESTABLISHED 1794. 


VALUABLE VIOLINS. 


Messrs. PUTTICK 


NEXT SPE 


VIOLINS, VIOLAS, VIOLONCELLOS, BASSI 


WILL TAK 


TUESDAY, 


AND SIMPSON'S 
CIAL SALE 


OF 


Ss, BOWS, &c. 
ON 


E PLACE 


JUNE 18 


And will include the celebrated Violin by Anrontus Strapivart known as 


“LE MERCURE,” the property of Sir Wa. Avery, Bart. 


Amateurs and others desirous of including Instruments in this Sale are invited to 


communicate with the Auctioneers, 


47 


Mi 


, LEICESTER SQUARE, LONDON, W.C. 


PUTTICK & SIMPSON is the only London firm who have made the Sale of Musical Instrument 


a speciality for over 50 years. 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
ttions and Estimates sent /rec. 

THE OLD FIRM. 

P. CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 


rwoO GOLD MEDALS 


PIANO PEDALS. 


EVERY ORGANIST 


Srec ADVANTAGES of 


tigate the IMPORTANCE ar 
NORMAN & BEARD'S Paren 
PNEUMATIC PEDAL ATTACHMENT For THE 


IAL 





PIANO 
» 4 A ED BY ANY WELL-KNOWN SoLo ORGANIS X 
Cor tre e€ pos 1 of Keys and | g teed 
Give Perfect T 1 Rep 
D e tl t I part f the Pianoforte 
Act . 
P 
D t u 
I ry Att ially i rown Fa ry 
N.1 I for the Radiating and ( ave Pedal 
| . t w Orga the |} al ¢ eg f Organists, 
l ena Be ff iderable reduction ir 
" ps f which can be ‘ application to 
NORMAN & BEARD, I , 
Orcan Works, Fs NAND Street, I pox, N.W 
rams—‘‘ Vibrating, I leleph ; North. 





A VALUABLE BOOK FOR TEACHERS AND STUDENTS. 


TECHNIQUE 


AND 


EXPRESSION 
PIANOFORTE PLAYING 
FRANKLIN TAYLOR. 





EXTRACT FROM PREFACE. 

In the course of my experience as a teacher of the pianoforte, an 
| experience extending over many years, certain ideas have from time 
to time suggested themselves to me which have proved useful—to 
myself, as enabling me to express more clearly that which I desired my 
pupils to understand, and to my pupils, as tending to facilitate their 
comprehension of the various difficulties they have had to encounter, 
at the same time leading them to perceive the most practical means 
of overcoming them, and thus accelerating their general rate of 
progress. 

These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties ; while 
the second, which may perhaps be more aptly designated the mean 
of expression, includes rhythm, phrasing, variety and gradation of tone, 
the use of the pedals, ¢¢ catera. 

WITH NUMEROUS MUSICAL EXAMPLES FROM THE 

WORKS OF THE GREAT MASTERS. 





Criotn, Girt, Five SHILiinGs. 





London: Novetto anp Company, Limited. 
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NEW AND ENLARGED EDITION, WITH AN APPENDIX. 


NOVELLO’S COLLECTION 


WORDS OF ANTHEMS. 


Crown 8vo, 822 pp., eloth, red edges, 5s. Red Basil and red edges, 7s. 6d. 
Appendix only, paper cover, 1s. 


Tuts Book, which now contains the Words of about 2,000 Anthems, besides being 
admirably adapted for the use of Choirs and Congregations, for which purpose it was originally 
compiled, will be found most valuable to Organists, Choirmasters, and the Clergy as a Book or 
REFERENCE FOR THE SELECTION OF ANTHEMS SUITABLE FOR SPECIAL DAYS, SEASONS, OR 
occasions, the Indexes having been considerably enlarged. It also contains a list of Anthems 
suitable for Men’s voices, and Anthems with Latin words. 


The newly-incorporated Anthems (Nos. 1590 to 1952) have been added to the former edition 
by means of an Appendix, which is published separately from the complete work. Consequently 
Choirs and Congregations which are still using the older edition are enabled to supplement their 
books, and make them complete, by purchasing the Appendix at the price of One Shilling. 


CONTENTS. 


BIOGRAPHICAL NOTICES OF COMPOSERS, WITH LIST OF THEIR ANTHEMS 
ANTHEMS SUITABLE FOR CERTAIN DAYS AND SEASONS. 

ANTHEMS SUITABLE TO BE SUNG WITHOUT ACCOMPANIMENT. 
ANTHEMS FOR MEN'S VOICES. 

ANTHEMS WITH LATIN WORDS. 

INDEX OF PASSAGES OF SCRIPTURE, &c 

INDEX OF COLLECTS, PRAYERS, &c. 

GENERAL INDEX. 


The following are some of the more important Cathedrals, Churches, and Chapels at which 
the ‘*‘ Words of Anthems” is in constant use :— 


ST. PAUL’S CATHEDRAL. TRURO CATHEDRAL. 

WESTMINSTER ABBEY. SALISBURY CATHEDRAL. 
CANTERBURY CATHEDRAL. PETERBOROUGH CATHEDRAL. 

YORK MINSTER. “CARLISLE CATHEDRAL. 
WINCHESTER CATHEDRAL. *DURHAM CATHEDRAL. 

ST. GEORGE’S CHAPEL, WINDSOR. LINCOLN CATHEDRAL. 

CHAPEL ROYAL, ST. JAMES’S. LLANDAFF CATHEDRAL. 

BANGOR CATHEDRAL. SOUTHWELL CATHEDRAL. 

NORWICH CATHEDRAL. RIPON CATHEDRAL. 

ELY CATHEDRAL. NEWCASTLE CATHEDRAL. 
ROCHESTER CATHEDRAL. NEW COLLEGE, OXFORD. 

ST. ASAPH CATHEDRAL. CHRIST CHURCH, OXFORD. 

EXETER CATHEDRAL. ST. MARY’S CATHEDRAL, EDINBURGH, 
CHICHESTER CATHEDRAL. ETON COLLEGE. 

GLOUCESTER CATHEDRAL. CHRIST CHURCH, LANCASTER GATE, W. 
WORCESTER CATHEDRAL, ST. PETER’S, CRANLEY GARDENS, S.W. 
HEREFORD CATHEDRAL. i LINCOLN’S INN CHAPEL. 


* Have recently adopted the Book. 


Lonpon: NOVELLO AND COMPANY, Limirep. 
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TRINITY Cl COL L EGE OF MUSIC. 


Pr 
E | r Hox. LORD COLERIDGE, M.A., K.¢ 
Cha — 
J. W. SIDEBOTHAM, Mus.B 
War 


EDMUND H. TURPIN, Mus.D. 


SCHOLARSHIPS. 
ihe last f entry f Fifteen or m » ar _— for 
( ’ Pianofort Singi Organ, Violi & — 
t we limits. Tl Se cho lz 
at the ¢ ge urry with ther n except 


HIGHER EXAMINATIONS IN MUSIC. 





the last day ring for the next Hig ther Examinat 
iking p 7 and following days 
The Prof I Diploma of A iate M (AM is. T.C.L.); 
Har y, ( inter t, Musical History, The Art of 
Musical Rudim 
I I D ma of | Musi 
Hart ( poi Lb ( iter 
( t I Mt ul ¢ ition 
\ I g. Ca te prey a 
\ I ss Grad M 
l F I ul C ge of Organi 
I D I ntiate ; As iate Pia . 
» Vi i uding I I ! of 
( P 
I I t t 
( ) 
I i \ I gisa pen t ll pres 
H r ( ‘ pr toA ateshup 
I | f I ion I One Gui 
> I may etl with 


I SHELLEY FISHER, S 
e Place, W 


NOVELLO’S EDITION. 


GIBBONS 
COMMEMORATION 


WEDNESDAY, JUNE 5, 1907 


EVENING SERVICE. 
ANTHEMS, HYMNS. &c. 


WESTMINSTER ABBEY. 


PRICK ONE SHILLING 


Nove. AND Company, Limited 
st Published. 


HUMPTY-DUMPTY 
A SHORT CANTATA FOR CHILDREN 
« s G A 
PRELUDE, FOUR SHORT SETTINGS OF THE OLD 
NURSERY RHYMI AND PART OF THE FAMOUS SCENE 
BETWEEN ALICE AND HUMPTY-DUMPTY 
a E THI 





OUGH THE LOOKING-GLAss ”) 
LEWIS CARROLL 


; . . BY 
H. WALFORD DAVIES. 
Price One Shilling and Sixper €. 


Londo NoveELLo anp Company, Limited. 


THE 


A CONTRIBUTION TO THE 


| “THE PIANOFORTE 7 
AND THE ABILITY TO PLAY IT.” 

A PIANO PLAYER 

INSPECT, 


BEFORE BUYING 


yr obtain full particulars « 


Broadwood P layer- Pi lao. 


ILLUSTRATED CATALOGUE ON APPLICATI 
JOHN BROADWOOD & SONS, Lrp., 


CONDUIT STREET, LONDON, w 





GIBBONS 
co ‘IMEMOR ATI O\ 


WESTMINSTER ABBEY 
JUNE 5. 


THE MUSIC TO BE PERFORMED ON THIS OCCASION 


EDITED BY 





“veitish | SIR FREDERICK BRIDGE, M.V.O. 
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NORWICH AND ITS MUSICAL 
ASSOCIATIONS. 

(he history of music in Great Britain! If ever 
it is written there are many places other than 
London that will bring no discredit to such a record 
of ‘something attempted, something done.’ The 
city of Norwich will be one of those places. 
Fortunately, a native of Norwich, who is proud 
to call himself an East Anglian, has already made 
a very large collection of material towards any 
history of the art in that part of England upon 
which, day by day, the sun first sheds its rays—we 
refer to Dr. A. H. Mann, organist of King’s 
College, Cambridge. For the purposes of this 
chit-chat—for it claims to be nothing more—on 
the music of Norwich, Dr. Mann has most 
generously placed some of his notes at our disposal : 
to him be thanks for his kindness. 

Perhaps the year 1300 may be considered 
early enough to commence the survey, and how 
interesting is the information that mention is made 
of a public school for teaching children to read, 
and sing! the said school ‘to be held in the parvis 
of St. Martin at Palace Church.’ The earliest known 
English cathedral organist is that of Norwich: in 
1333 the Sacrist’s roll records a payment of 
xiils. ilij@. for a robe ‘ for Adam the organist.’ Music 
rightly held a prominent place in the reception of 
(Jueen Elizabeth when she visited Norwich in 1578. 
As the Queen drew near to St. Stephen’s Gate, 


the waits of the city cheerfully and melodiously 
welcomed Her Majesty with ‘loud musick,’ and a 
song was sung by the ‘best voices,’ probably the 
cathedral choir. Later on the musicians played 
‘broken musick upon their soft instruments.’ Ata 
‘princely mask (masque) there was a consort of 
musick—to wit, six musicians, all in long vestures of 
white sarsanet girded about them, and garlands on 
their heads, playing very cunningly.’ After they 
had marched about, Apollo presented his gift, 
which was an instrument called a bandoret, ‘and 
did sing to the same instrument this short and 
pretty ditty, as he was playing thereon : 

It seemeth strange to see such strangers here, 

Yet not so strange, but strangers knew you well—<Xc. 


At another entertainment given in connection with 
this Royal visit ‘twelve nymphs danced a dance 
with timbrels trimmed with bells and other jangling 
things, which timbrels were as broad as a sieve, 
having bottoms of fine parchment, and _ being 
sounded, made such a confused noise and pastime 
that it was to be wondered at; besides the 
strangeness of the timbrels (yet known to our 
forefathers), which was a matter of admiration, unto 
such as were ignorant of that new-found toy, gathered 
and borrowed from our elders.’ May not this 
have been an early use of the tambourine in 
East Anglia ? 

The city waits were important folk in those days. 
At the time of the Spanish Armada a letter from 
Sir Francis Drake was read at a Court of the City 
Council, in which : 

he desyreth that the waytes of this citie may be 

sent to hym, togo the new intended voyage ; whereunto 

the waytes being here called, do all assent, whereupon 

it is agreed that they shall have vi. cloakes of stamell cloth 





ST. ANDREW’S HALL, NORWICH. 
(Photograph by Mr. A. E. Coe, Norwich.) 
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made them redy before they go; and that a waggon shall 
be provided to carry them and their instruments, and 
hat they shall have iiii. 4. to buye them three new 
howboyes and one treble recorder, and x. //. to beare 
their chargys ; and that the citie shall hyre the waggon 
and paye for it. Also that the Chamberlyn shall paye 


Peter Spratt xs. 3¢. for a saquebut case. 


Later on, in the year 1622, the city possessed the 


following instruments, Xc. 


Fower sackbutts, fower hoboys and an old howboye 
roken, two tenor cornetts, one tenor recorder, two 
counter tenor recorders, two tenor cornets, five chaynes, 


ind five flagges. 


William Kemp, the celebrated Morris dancer and 
the friend of Shakespeare, speaks very highly of the 
danced the Morris from 
dancing on nine out of the 
twenty-three days he was on the road—and thus 
‘Such Waytes 
(under Benedicite be it spoken) fewe Cities in our 
Realme have the like, none better; who, besides 
their excellency in wind instruments, their rare 
cunning on the Vyoll and Violin, theyr voices be! 
admirable, euerie one of thé able to serue in any 
Cathedrall Church in Christendoome for Quiristers.’ 


city waits. In 1599 he 
[.ondon to Norwich 


eulogised the Norwich musicians : 


Concert-giving in Norwich can be traced back 
to the year 1717. Seven years later the first 
musical society seems to have been formed. An 
advertisement in the .Vorzwich Gazette of Saturday, 


October 31, 1724, reads : 


/ 


(in Thursday night the Musick Meeting was begun by 
several gentlemen in Mr. Freemoult’s Long Room by 
Black-Friers-Bridge, who propose continuing the same 
every Thursday night, meeting between 5 and 6 o'clock : 
and any Gentlemen that are Lovers of Harmony may 
next Thursday night be admitted into the said Musical 
and Friendly Society (according to their articles) either 


as members, or clubbers. 


On Christmas Eve of the same year (1724) the 
Vorwich Gazette contained this information : 


We hear that divers masters of musick design to 
entertain the curious this Christmas with a set of musical- 
ards. It seems there’s a complete song for the violin 
and flute on each card ; and the music is so legible that 


it may be play’d a yard at sight ; 


and as this is a work 
entirely new, tis thought there will be a greater demand 
for these cards than there was for South Sea, or Bubble 


cards. 


A no less curious exhibition is announced in the 
Norwich Gazette of November 6, 1731 


This is to acquaint all lovers of musick, that here is 
come to this city a famous German woman who plays 
on the well tuned cymbal, sings songs in all languages to 
it, and hath four small babies that dance on the said 
instrument. She will wait on any gentleman or lady at 
their houses, and is to be heard of at her habitation in 
the King’s-Arms Lane. 


Among the curiosities of old-time concert-giving 


which Dr. Mann has unearthed is that of a| 


concert given by Mr. Samuel Blogg for his 


benefit on January 26, 1759. 
apologetically concludes thus : 
N.B.—Mr. Blogg himself hopes for the indulgence 
the Gentlemen and Ladies in this attempt, as he h: 
made it his endeavour always to please, by procuring 
good Band, and now has an excellent performer on th 
Hautboy coming from London to oblige the audience. 


The announcemen 


ot 


To prevent the company getting cold, a large fire wil! 
be kept in the room. 


To return to the musical societies. In the year 
1736 ‘The Musick Clubb’ was started at the 
Maid’s Head, still a famous hostelry, ‘ where all 
lovers of musick will meet with good wine and an 
hearty welcome.’ That a society was in existence 
in 1739 is proved by the list of subscribers to 
Festing’s Opera quinta |the eight concertos} which 
includes ‘The Musical Society at Norwich.’ Near 
the end of the 18th century ‘The Catch Club at 
Norwich’ subscribed to J. W. Holder’s (of Bungay) 
collection of canons and glees. About the same 
time the Anacreontic Society, which existed for 
many years, gave monthly concerts—in 1799 at the 
White Swan, the non-residents’ tickets being 7s. 6¢., 
‘supper and wine’ included. 

Among Dr. Mann’s fine collection of East 
| Anglian books are some word-books of Friday 
| Subscription Concerts given at Chapel-Field House. 
| Symphonies, overtures, a Corelli concerto, a violin 
concerto, ‘Lady Ann Townsend’s March,’ organ 
played by Mr., afterwards Dr., Beckwith 
choruses and vocal solos, find a place in these 
|programmes of the year 1796. One of them 
(March 18, 1796) is particularly interesting. The 
first part consists of ‘The Passion of our Saviour, 
\the music selected from the compositions of 
| Jomelli, Haydn and Handel’ as thus compiled : 


| solos 


| 


FIRST SCENE: 


* Introduction - 
Chorus. All we like sheep 


Haydn 
Handel. 


SECOND SCENE: 

**My God, My God, why hast Thou 
forsaken Me?’ 

Recit. All they that see Him 


: : 2 Handel. 
Chorus. He trusted in God 


THIRD SCENE: 

*T thirst’ - - 

Recit. and Air. Thy rebuke hath broken 
His heart - - - 
Recit. and Air. 


Handel. 
He was cut off : - Jj 
FOURTH SCENI 


* To-day thou shalt be with Me in Paradise.’ 
Chorus. God will save all that trust in Him.  /ome//i. 
FIFTH SCENE: 
‘Into Thy hands, I commend My Spirit.’ 


PHE EARTHQUAKE, 





* Expressed by instruments. 


The music of the scenes expressed by instruments 
is the original version of Haydn’s ‘Seven last 
words,’ of which, by the way, the title-page of an 
early English edition states ‘ This work is calculated 
for Sunday concerts.’ Who compiled this Passion 


that was sung at Norwich more than a hundred 
The second part of the programme 


years ago? 
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consisted of Haydn’s Sadat Mater; thus the 
concert was not only entirely sacred, but of a 
pen ‘ntial character. 

An important organization was ‘The Hall 
Concert ’"—important in that it was the immediate 
predecessor of the present flourishing Norwich 
Philharmonic Society. The Hall Concert originated 
with a few persons meeting in the year 1789 to 
play in the Hall of St. Andrew’s, whence it took 
its name. ‘The number of members at first was 
only six, but the membership became sufficiently 
large to attempt the performance of choruses, 
symphonies, overtures, &c. It was a standing rule 
of the Hall Concerts that one of the grand 
concertos for stringed instruments of Corelli, 


Handel, or Scarlatti should always have a place in| 


the programme. At one time (about the year 1791) 
a Miss Coppin, daughter of the master of the 
Workhouse, used to play the drums, a circumstance 
which caused the performances to be derisively 
called ‘the workhouse concert.’ Edward Taylor, 
afterwards Gresham Professor, seems to have been 
the handy man of the Society. He used to 
sing the bass solos and play the bassoon (his 
own particular instrument), and he always was 
ready on occasion to take a part on the organ, 
oboe, or flute, or to beat the drums. In addition 
to the Messiah, Joshua, Acis and Galatea and 
other compositions by Handel, Purcell’s Tempest 
and Locke’s Macbeth music were performed. 
Dr. Beckwith would bring some of his choristers 
from the cathedral to sing Purcell’s ‘ From rosie 
bowers,’ or one of Haydn’s lovely canzonets, while 
the glees sung were the finest that could be 
selected. As the concerts took place weekly, and 


the programmes always contained songs with full 
| 


orchestral accompaniment, they formed a splendid 
school for the training of amateurs. At the 
dissolution of the Society, in 1834, Prof. Edward 
Taylor wrote: ‘1 deeply regret the extinction of a 
Society in which I spent so many happy hours, 
and which was so beneficial in its musical 
operations. I can never forget how much I owe 
to it... On October 17, 1816, a new concert room, 
specially built for the Society, in St. George’s, 
Bridge Street, was opened. It was in this concert 
room that George Perry produced, on March 12, 
1819, his oratorio ‘ Elijah and the Priests of Baal.’ 

For five years after the dissolution of the Hall 
Concert little appears to have been done to 
foster the study of orchestral music in Norwich. 
It was not until 1839 that Mr. Frank Noverre 
initiated a scheme which in 1841 developed into 
the Norwich Philharmonic Society. During the 
first four years of the Society’s existence 
the leader of the band acted as conductor until the 
appointment of Mr. James Harcourt, who held 
the post from 1845 to 1880. He was succeeded 
first by Dr. F. E. Gladstone (for a few months 
only) and then by Dr. Horace Hill. The present 
conductor is Dr. Frank Bates. This Society not 
only gives excellent performances to crowded 
audiences, but is able to pay its way. With only 
slight extraneous help the players can accompany 
such a work as the ‘ Dream of Gerontius’ very 


| ‘ ’ aye Fla 
creditably, and also such artists as Fritz Kreisler, 


| Mischa Elman, Mark Hambourg, Jean Gerardy 
|} and others, thus giving further proof of the spread 
| of good music and the excellence of interpretative 
| ability in a large provincial centre. 
|. A choral society was formed by Edward Taylor 
|immediately after the first Festival (in 1824) ; it 
‘lasted for half a century, when the Festival 
|committee took it over (in 1875) and formed a 
| Festival chorus which has continued ever since, 
giving excellent concerts under chorus-masters 
| J. Harcourt, Dr. Horace Hill, and Dr. A. H. Mann. 
| Other musical societies that did useful work in 
|their day were the Norwich Harmonic Society, 
|and the Norwich Vocal Society and the Norfolk and 
| Norwich Musical Union (conductor Dr. Bunnett). 
At the present time the Norfolk Choral Society, 
formerly the Old Gate House Choir, is the premier 
vocal organization in the city. Under the 
conductorship of Dr. Frank Bates (appointed in 
1901) the Society, in conjunction with the Norwich 
Philharmonic Society (also conducted by Dr. Bates) 
has given some praiseworthy performances, notably 
those recorded by our Norwich correspondent on 
| p. 401 of the present issue. 

Towards the end of the 18th century there 
existed in Norwich a ‘Society for Decayed 
Musicians,’ concerning which little is known. On 
November 22, 1785, ‘a grand performance of 
vocal and instrumental music from the works of 
Handel’ was given at Mr. Christian’s Room ‘for 
the benefit of the Fund established in Norwich 
for Decayed Musicians. The advertisement 
stated that ‘The performance will receive the 
addition of Drums, Trumpets, &c., after which 
there will be a Ball.’ It was further announced 
that ‘The Gallery will be completely lighted and 
fitted up for the reception of those ladies and 
gentlemen who may prefer sitting there.’ The 
tickets were 2s. 6d. each and ‘books of the 
performance’ 6d., and ‘those gentlemen who mean 
to honor the performance with their assistance are 
respectfully entreated to attend at the rehearsal on 
Monday evening precisely at six o’clock.’ There 
is a touch of ultra-politeness in the ‘ respectfully 
entreated’ of this summons to a rehearsal. ‘The 
performance — repeated eight days later — was 
editorially eulogized in the Vorwich Chronicle : 

The performance last Tuesday evening, for the benefit 
of the Norwich Musicians’ Fund, was received with the 
greatest and most flattering approval by a brilliant and 
crowded audience ; an elegant orchestra was erected 
purposely for the occasion, and well furnished with as 
great a number of performers as we ever recollect to 
have seen at a Norwich oratorio . . . the chorus of 

*The trumpet’s loud clangour’ and ‘ The dead shall 

live’ [‘ Ode for St. Cecilia’s Day’] exceeded anything of 

the kind we ever recollect to have heard. We cannot 
conclude this article without expressing our wishes that 
the musicians of Norwich may continue to receive that 
patronage to their fund they have hitherto experienced ; 
as their unremitted attention to entertain the public 
certainly renders them deserving of it. 

‘The Ode for St. Cecilia’s Day’ was performed 

‘with full accompaniments of kettle drums, 

| trumpets, horns, and double drums.’ 
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The Society of Decayed Musicians at Norwich | 
had a curious rule in regard to complete 
performances of Handel’s works. In the March} 
following the above performance Mr. (afterwards | 
Dr.) Beckwith proposed to perform ‘Acis and 
Galatea’ at a benefit concert he was arranging to 
give (March 29, 1786), but he had to alter his 
intention, as the following notice to the 
advertisement of his concert will show : 








Mr. Beckwith most respectfully begs leave to inform 
the Ladies and Gentlemen of Norwich, that he never 
knew, or had totally forgotten, an order on the books 
of the Society for Decayed Musicians, which expressly 
forbids the members performing at any benefit of an 
entire work of Handel, he is therefore obliged to 
substitute a miscellaneous concert in place of ‘ Acis and 
Galatea.’ 


Can any of our readers give any further information 
concerning this Norwich Society for Decayed 
Musicians ? By the way, the word ‘decayed’ 
conveys a less pleasant meaning to us than it did | 
to our forefathers. 

The Norwich Musical Festival, as now under- 
stood, dates from the year 1824. Seven Musical 
Festivals had, however, previously been held in the 
city between 1770 and 1817. These performances 
generally consisted of miscellaneous concerts in 
St. Andrew’s Hall, and selections of sacred music 
given in St. Peter Mancroft Church. The scheme 
of Triennial Festivals owes its inception to R. M. 
Bacon, an enthusiastic musical amateur of Norwich. 
The first meeting (1824), attended by over 10,000 
people, was a great financial success, the net 
proceeds, after paying all expenses, being the sum 
of £2,411 4s. 2d., which was handed over to the 


Norfolk and Norwich Hospital. The conductors 





have been Sir George Smart, 1824-36; Prof. 
Edward ‘Taylor, 1839-42; Sir Julius Benedict, 
1845-78: Mr. Alberto Randegger, 1881-1905. 


Spohr was present at the Festival of 1839, and 
conducted his ‘Calvary’; two other works by 
Spohr also received their first performances in 
England at Norwich, ‘ The Last Judgment’ (1830) 
and ‘Fall of Babylon’ (1842). Among the many 
works composed for, or first performed (in England) 
at the Festival are: Mozart’s ‘ Davidde Penitente’ 
(1848), Pierson’s ‘Jerusalem’ (1852) and 
‘Hezekiah’ (1869), Molique’s ‘ Abraham’ (1860), 
Handel’s Passion Music (1866), Mackenzie’s 
‘Rose of Sharon’ (1884), Stanford’s ‘ Phaudrig 
Crohoore’ (1896), Parry’s ‘Song of darkness and 
light ’ (1899) and ‘ Pied piper of Hamelin’ (1905), | 
and Elgar’s ‘ Sea pictures’ (1899). | 

St. Andrew’s Hall, in which the Festival | 
performances and other concerts are given, was | 
originally the old conventual church of the Black | 
Friars. It was burnt down in 1413 and rebuilt | 
by Sir Thomas Erpingham in 1428. At the} 
dissolution of the monasteries the church and 
convent were granted by Henry VIII. to the 
Mayor and Corporation for the use of the city 
for ever. One of the finest Perpendicular halls 





in the kingdom, the main building consists of 
a nave and two side aisles, more than fifty yards in 
length and thirty in breadth. 





The lofty roof is 


|Starling, who in 


supported by twelve slender Gothic pillars, ond 
the whole is enlightened by spacious wind: ws, 
Life-size portraits of several royal and noble 
benefactors to the city and other distinguised 
persons adorn the walls. At the end of the 
building are the orchestra and organ. In 1586 
Mr. F. Oddin Taylor, J.P., honorary secretary of 
the Norfolk and Norwich Musical Festival, staried 
a fund to buy up from the Dutch congregation 
the 200 years’ lease of the Choir of the ancient 
church. The sum of £800 was raised, whereby 
this portion of the original building was presented 
to the city, therefore the Choir will never again 
be separated from the Nave of what is now 
St. Andrew’s Hall. The accomplishment of this 
design is one of the best things that Mr. ‘Taylor 


| has done for his native city. 


Norwich can contribute to the roll of provincial 
‘organ-makers’ : Arnald Mynhamber and John 
Ashwell, both of whom took up the Freedom of 
the City in ‘the 24 of Henry VI.’ (1446): John 
Hayne (d. 1496) ; Stephen Bretton (1598); John 
September, 1669, received 
£1 os. 6d. for repairing the cathedral organ 
‘several times’ from the previous January; Mr. 
Harbart, paid #15 in 1720 for tuning and 
repairing the cathedral organ for three years ; John 
Holmes (1764); Messrs. Lambert (1771) ; in 1801 
Mr. Crotch is voted six guineas per annum to keep 
St. Peter Mancroft organ in order; while in our 
own day the firm of Messrs. Norman & Beard is 
not unknown. 

To the credit of Norwich must be placed the 
issue of the first important periodical publication 
devoted to music in England, Zhe Quarterly 
Musical Magazine and Review (ten vols.), which 
first appeared in January, 1818, and continued until 
1830, the last issue containing a letter from 
Vincent Novello, dated March 8, 1830, on the 
subject of Purcell’s anthems. An obituary notice 
of Beethoven, addressed to the Editor and dated 
August 24, 1827 (vol. ix., p. 161), concludes thus: 


Having trespassed so much on your patience, 
Mr. Editor, I shall conclude by observing, that Haydn 
appears to me like a sparkling stream, in which the 
blue sky, the light cloud, the flower, the trembling leaf, 
and many other delightful objects of nature, are reflected 
with delicious clearness. Mozart resembles a majestic 
river, swollen by tributary streams and gliding on to 
mingle its waters with those of the ocean; while 
Beethoven seems like a mountain torrent, breaking over 
rocks and down precipices, and often rising towards 
heaven in foam and smoke and mist. 

I remain, Sir, your most obedient and humble servant, 

Musicus. 


No account, however slight, of Norwich 
and its musical associations would be complete 
without reference to the splendid service rendered 
to the city by Jenny Lind. On January 22 and 23, 
1849, she gave two concerts at St. Andrew’s Hall 
‘in aid of the poor of Norwich,’ whereby the sum 
of £1,253 was realized. This benefaction was 
subsequently devoted to the foundation of ‘The 
Jenny Lind Infirmary for Sick Children,’ an 
institution which has relieved, and continues to 
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reli ¢, the sufferings of many poor children of the 
city. During her visits to Norwich (in 1847 and 
1840) the great and tender-hearted singer was the 
gues. of Bishop Stanley, father of Dean Stanley. 
An :ncident of her visit in 1847 is told in the | 
artic'e on Dr. Bunnett, p. 382 of the present issue. | 
The name of the great singer is not exclusively | 
associated with the Infirmary for Sick Children, | 
as there are in Norwich a Jenny Lind Steamboat | 
Company, and a Jexny Lind public-house ! 
‘The native musicians of Norwich form a goodly | 
company. Here is a list, which does not pretend 


to be exhaustive, of some notabilities : | 
Dr. Purtirp ARMEs, Professor of Music in the University of | 
Durham ; honorary organist of Durham Cathedral. 


RicliARD MACKENZIE Bacon. Projector, editor, and 
chief contributor to the Quarterly Musical Magazine and 


Review ; one of the founders of the Norwich Musical 

| 

Festival. 
Dr. JOHN BeEcKWITH, and his son JOHN CHARLES 


BECKWITH, both organists of Norwich Cathedral. 

Dr. W. R. BEXFIELD, composer of the oratorio ‘ Israel | 
restored,’ &c. 

Dr. ZECHARIAH BvuCk, organist of Norwich Cathedral ; | 
eminent trainer of boys’ voices. 

WiLLi1AM CosBoLp, of Norwich Cathedral ; 
contributor to ‘ The Triumphs of Oriana ’—the madrigal 
‘With wreaths of rose and laurel.’ 


organist 


Dr. CroTcn, first Principal of the Royal Academy of 
Music ; Professor of Music at Oxford University. 

Mr. A. R. 

JaMEs Hook, composer of 2,000 songs, cantatas, catches, 
&c. ; father of Dean Hook and Theodore Edward Hook, 
the humorist. 

Dr. A. H. MANN, organist of King’s College, Cambridge, 
chorus-master of the Musical Festivals of 1902 and 1905. 


GAUL, now of Birmingham. 


of Doncaster Parish 


Rockingham.’ 


Dr. EpWARD MILLER, organist 
Church ; adapter of the hymn-tune ‘ 


GEORGE PERRY, first conductor of the Sacred Harmonic 
Society (London) ; composer of an oratorio ‘ Elijab, and 
the Priests of Baal,’ first performed at Norwich, March 12, 
1819. What has become of the autograph score ? 

SAMUEL PORTER, organist of Canterbury Cathedral. 

EpwaArkb TAYLOR, one of the founders of the Norwich 
Musical Festival ; Gresham Professor of Music. 


THoMAS VAUGHAN, distinguished tenor singer. 





To the above list of worthy Norvicensians, 
musically famous, must be added the name of Miss 
Sarah Ann Glover (1785-1867), who invented the} 
Tonic sol-fa notation. The system was first made | 
public in a little book entitled ‘Scheme for | 
rendering psalmody congregational ; comprising a | 
key to the sol-fa notation of music, and directions 
for instructing a school,’ first published by Messrs. | 
Jarrold & Sons, at Norwich, in 1835. |The book | 
was issued anonymously because, said the fair 
authoress, ‘It has been repugnant to my taste as a 
female and private individual to attach my name 
publicly to a treatise of any kind.’ In connection 
with her ‘Scheme,’ Miss Glover says : 


Let singing become a branch of national education, 
not only in schools for the children of labourers and 
mechanics, but in academies for young ladies and 
gentlemen, and the main point will be attained towards 








rendering psalmody truly congregational. A very little 
practice we// directed, would soon produce a sufficient 
degree of skill, to render this employment highly 
attractive to the pupils; while it would afford healthy 
recreation in the midst of sedentary pursuits: 
independent of this advantage, when it is considered 
to what sacred purpose vocal skill may be applied, it 
cannot surely be justly deemed unworthy the attention 
of the highest class of society. 

A new ‘notation of music’ has been contrived to 
facilitate the acquisition of musical science ; besides 
answering this purpose with the unlearned, it may 
prove useful to the scientific, when combined with the 
usual notation by points, in promoting the practice of 
sol-fa-ing, so favourable to the production of accuracy in 
tune and so convenient to the practitioner who desires 
to avoid attaching sacred words to an air till all 
mechanical difficulty is surmounted. 


In a letter addressed in 1866 to the late Rev. John 
Curwen, who developed the Tonic sol-fa notation, 
Miss Glover said: ‘I think it was from Dr. J. 
Beckwith, my teacher, that I received the first 
idea of a relationship amongst the six related keys. 
He illustrated the subject to his young pupil in 
the following playful manner: C is the father of 
the family: A is the old lady; G is the elder son ; 
F is the younger son; E is G’s wife; D is F's 
wife.’ 

Coming to the present day, and in regard to 
‘Music for the people’ during the winter months, 
Mr. F. Oddin Taylor writes : 

The Saturday popular concerts really started in 1881-82. 
In 1880 a new organ was placed by public subscription in 
St. Andrew’s Hall, and asa result Dr. Bunnett was appointed 
organist to the Corporation. One condition of this 
appointment was that Dr. Bunnett had to give twenty-five 
organ recitals per annum. These were at first given on the 
afternoons of Saturday, but in 1887 a change was made, 
and the organ recital proper converted into an organ recital 
and concert. 

The concerts are managed by a committee, partly 
consisting of members of the Corporation and partly 
outsiders. I have been chairman of this committee since 
its formation. The attendance during the season—which 
commences the last week in October and ends the last week 
in April—averages between 15,0co and 20,000 persons. 
The season which has just concluded was an exceptionally 
good one, the attendance being over 19,000, an increase of 
nearly 6,000 on the previous year. 

The programme is instrumental and vocal, and many 
well-known London artists have appeared from time to time. 
The admission is 6d. (front seats), 2d. (back seats), and the 
concerts generally about pay their expenses, except the 
organist’s salary, which is provided by the Corporation. 
Any deficiency is met by the Borough fund. 

Dr. Bunnett has been the life and soul of these concerts— 
taking all the organ work and accompanying the singers and 
instrumentalists. The committee, which is a specially 
musical one, decide on the artists and generally on the 
programme of the season. It is something to be proud of 
that the last season registers an attendance only exceeded 
once in twenty years. 


The music of Norwich Cathedral formed a 
prominent feature of an_ illustrated article on 
the sacred edifice which appeared in THE 
MusicaL Times of November, 1904. 
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WESTMINSTER ABBEY. 


(Continued from pag 1.) 


In considering the strictly musical associations 
of Westminster Abbey, attention may first be 
given to the organs of the venerable fane. They 
are mentioned as early as 1242, and some Bohemian 
travellers in 1466 spoke of the music as ‘delightful 
to hear.’ That the organs in olden times were 
portable instruments is shown by an entry in the 
accounts of St. Margaret’s Church, Westminster, of 
the year 1508, which reads : 

1508. For bringing the orgaynes of the Abbay into 

the church and bering them home agayne - ijd. 


The late Dr. E. J. Hopkins, in his paper ‘The| 
English Medieval Organ,’ read _ before the 
Archeological Society, March 1, 1888, said :| 
‘Westminster Abbey had, at the time of the 
Dissolution (1539), ij payre of organes in the 
quyre and in the jhesus chapell a payer of 
Organys with a corten of lynen to cover them.’ | 

Some notes on early organs in the Abbey which | 
Sir Frederick Bridge has made and kindly placed 
at our disposal read as follows : 


Che earliest records concerning the organ which I have 
discovered are two receipts of one ‘John Howe, organ 
maker. They are, I think, of 1558, the year of the accession 
of Queen Elizabeth. One of these contains the following 
items 

/tem. Vayed for 2 skins of leather for to leather the 

bellows of the grate woden organs and leathering the 
sou boords 

/tem. Payed for latten* wyre for to make springs for 

the grate bass and ten principalls. 

/tem for sowder to sowder small pipes which were 

broken. 

/tem for my fee for the tuning of the organs that stand 

in King Henry the VIIth’s Chappel. 

/tem for my fee for tuning the organs that standes over 

the quyre for a quarter ended now at Mychelmas. 
by me JoHN Howe, organ maker. 


The above is interesting as showing that at one time there 
was an organ in Henry VIIth’s Chapel, as well as in the 
Choir of the Abbey. The former had doubtless been used 
for celebrating mass during the reign of (Queen Mary. 
Under Elizabeth the instrument was not allowed there, for 
I came across another payment to the organ-builder : 





/tem to the said John Howe for takying downe the 
Organes in King Henry the VIIth’s Chappell, mendyng 
the same and settyng up the same in the quyre and 
mendyng the other organes. 

| 
The above-mentioned John Howe may have 
been a relative of Thomas Howe, a distinguished 
organ-maker of the 16th century. He appears to 
have been suspected of Papacy, hence he was| 
called ‘Father Howe,’ under which designation | 
his name appears in the churchwardens’ accounts 
of Lambeth : 

1568. Paid to Father Howe for his fee for keeping 

the organes one year - - - « & 


Latten=‘a mixed metal of yellow colour either identical with or 


(The Oxford English Dictionary.) :; 


losely resembling brass. 





To return to Sir Frederick Bridge’s notes : 


In 1603 there were payments to Edward Hooper for the 


| mending of the bellows and organs with tunings of them, 


and for 4 pairs of hingells (hinges) for the bellows, also for a 
shooting-plate for the organ loft door. Hooper was at that 
time organist of the Abbey, and like many old organ- 
builders—Father Smith, for instance—he both played the 
organ and built organs. 

George Pendleton, another organ-builder, comes upon the 

scene in 1605. His account includes such items as 

For 4 pounds of tynne to foote ye great bass pipe. 

To a porter to help carry the pipe to my house and hack 
again after it was new footed. 

In this same year is another account of great interest ; it 
reads thus : 
20 die Martie 1605. 

Jtem to Pendleton for removing and tuning the 
Instrument against the funerall of the king’s 
daughter - - . - . - - XS. 

This was no doubt the child of James I., who lies buried in 
the north aisle of Henry VIIth’s chapel. The organ was 
evidently not very large, and was removed to be near the 
place of interment. The whole account is interesting, 
containing, as it does, such items as payments ‘ for hanging 
the Chappell with blacke.’ In 1606 I think it is most 
probable that a new organ was built, as there is a payment 
to John Wright for taking down ‘ the ould orgayne loft.’ 


As the name of Dallam appears in the Abbey 
accounts for a period of about one hundred years, 
there seems little doubt that one or more members 
of that distinguished family of artificers built the 
organ upon which Orlando Gibbons, Blow, Purcell 
and Croft played. It stood on the north side of the 
church under the second arch west of the transept, 
as shown, though faintly, in the view on the 
opposite page. It is described by Dart as 
‘a stately organ gilt.’ Certain repairs, costing 
something over £20, were made to the organ by 
John Burrard in 1625, the account for which is 
endorsed by Orlando Gibbons in these words, 
written shortly before his death : 


Mr. Ireland: I know this bill to be very 
reasonable for I have already cut him off ten 
shillings therefore I pray despatch him, for 
he hath delt honestly w'h ye church soe 
shall I rest y" servant 

ORLANDO GIBBONS, 


This endorsement, addressed to the treasurer 
of the Abbey and containing the only known 
signature of Orlando Gibbons, was reproduced in 


| facsimile in THE Musicat Times of August, 1904, 


. 503. 
At the restoration and during the organistship 
of Christopher Gibbons, son of the famous 
Orlando, the treasurer’s accounts of the Abbey 
contain the following disbursements connected 
with the music of the church (1660-61) : 


To Christopher Gibbon (sc) in discharge of 
his Bill for Tuneing the Organs xxs. and to 
George Dalham for the same service 5s. in 


all this year - - - - 1. es. 
To James ffuller Blower of the Organs - - iidd. 
To John Hill for playing on the cornet in the 

Church - . - - - - - iid. vs. 


To Henry Purcell for Bookes of services for 


the choristers  - - - - - if. 
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THE NAVE LOOKING EAST AND SHOWING THE POSITION OF THE ORGAN UNTIL 1730. 


THE NSTRUMENT STOOD ON THE NORTH SIDE BEYOND THE SCREEN, 


IN THE ILLUSTRATION, WHICH IS FROM D 


From this it will be seen that the organist of 
that day tuned the instrument and that there was 
a cornet player. In the first half of the 17th| 
century there are frequent payments to players on 
sackbutts. The Henry Purcell above-mentioned 
was the copyist of the Abbey and father of the 
great composer. 

In the year 1694, during the organistship of 
Henry Purcell, Father Smith was employed to 
enlarge and improve the organ according to the 
following agreement preserved in the muniment 
room of the Abbey : 

An Agreement made between the Deane & Chapter 
of Westmr & Bernard Smyth organist the 20th of 
July 1694. 

That in consideracion of the sume of 200/ to be paid 
by the said Deane & Chapter to the said Bernard Smyth 
in mannere followinge vizt. 50/ in hand 50/ more upon 
the 28th day of November next 50/ more upon the 
28th day of May then next ensuinge & 50/ more residue 
thereof upon the 21th of Nov. 1695. 

The said Bernard Smyth hath undertaken & doth 
hereby undertake, That by or before the 11th day of 
November next ensuinge the date hereof he the said | 


AND PROJECTED BEYOND THE PILLARS, AS CAN FAINTLY 

ART'S ‘WESTMONASTERIUM ' (1725). 

Bernard Smyth shall & will now make the present 
Organ belonginge to the Deane and Chapter of Westm' 
exceptinge the pipes & case & add thereto a double sett 
of keys & 4 new stops, vizt. one principall of mettle, 
one stop diapason of wood, one nason of wood & one 
fifteenth of mettle weh are to be added to the present 
organ by enlarginge the case backwards And that such 
pipes as are defective in the present organ shall be made 
good by the said Bernard Smyth & he is to compleate 
& finish the same by or before the 11th day of 
November next. 

And that when the said Organ is compleated & finished 
by the said Bernard Smyth; It is hereby agreed by 
& betweene the partyes abovesaid That the same shalbe 
viewed & approved of by Stephen Crespion Clerk 
Chauntor of the Collegiate [Church] of St. Peter in 
Westmr and Henry Purcell gentl. organist of the said 
Church. And what defaults shalbe found by them or 
either of them in the composinge & makeing of the 
said organ shall be altered amended & made good by 
the said Bernard Smyth. 

Subscribed by the said 

Bernard Smyth in the 

presence of BER: SMITH. 
STEPH. CRESPION 
HENRY PURCEL! 
JoHN NEEDHAM 
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The following letter shows that Father Smith | 
was not the only organ-builder who wanted | 
little money ‘on account’ : 

To Mr. Needham, Receiver generall, Westr. 

Oct. 27, 1694. 
I have an uncle just dead that I cannot come down | 
to you, but Mr. Smith the 
put to it for money, & was to have had £50 in advance 
for mending our organ ; but he hath need at present of 
If you please to see the order of 


Sr 


organ maker is a little | 


no more than £20. 


Chapter about it, and can help him it will also oblige, 


Sr y" very humble servant P. BIRcH 


In the year 1718 Father Smith’s son-in-law and | 
successor in his business, Christopher Schrider, or | 
(possibly Schréder) appeared on ra 

document, signed ”] 


| 


| 


Schreider 
scene, the following 
Dr. Croft, bears testimony : 


as 


A proposal of Chrpher Shrider Organmaker 





The Salary for keeping the Organ in tune being but 
forty shillings p. annum, and no allowance for Cleaning 
and Repairing the same, and ye said Organ being now 
much out of order, and severell of ye stops wants 
mending ; which if not soone Repair’d will be a great 
expence to the Dean and Chapter; Therefore I. 
Christopher Shrider do hereby propose: That if ye 
Dean and Chapter will please to allow ten pound for 
mending and cleaning, and for putting ye said Organ 
that being but a small sum for yé¢ 





into good order ; 
Repairs there wanting, and then to fix a salary of five 
pound p. annum, I will oblige my self to keep ye Organ 
in order without any further charge to ye Dean and 
Chapter for ten years, and for as many years afterwards 
as it is possible for any workman to keep it in order ; 
the greatest part of ye Organ being very old : 
CuHrrer SHRIDER. 


I believe this to be true and the proposalls very 


reasonable. 


W™ Crort. 
Decembr 1, 1715. 
In 1727 Schrider built an organ specially for | 


the coronation of George II., for which ceremony | 
Handel composed his masterly coronation anthems. 
\ccording to the following information, the King 
presented this instrument to the Abbey : 
The fine organ made by Mr. Schrieder, which was set 
up in Westminster Abbey, and used on the day of the 
Coronation, has been presented to the said Abbey by 


his Majesty. It is accounted one of the best per- 
formances of that maker. (Aritish Journal, or the 
! r, Feb. 10, 172,.) 


lhe swell was probably added to the organ by 
\braham Jordan, its inventor, as a memorandum, 
formerly in the possession of the precentor, records 
that ‘The new organ built by Mr. Shrider and 
Mr. Jordan was opened on the 1st of August, 1730, | 
by Mr. Robinson ; the anthem Purcell’s ‘O give 


thanks ’—the ‘Mr. Robinson’ being the organist | 
of the Abbey and composer of the weil-known 


double chant in E flat. This Shrider-Jordan 
instrument was placed on the screen, as shown in| 


the view on the Its specification 


was as follows: 


opposite page. 


GREAT (12 stops). 
Pipes. P 
Open diapason . 56 Fifteenth “a 
| Open diapason 56 Sexquialtera, three ranks . 
| Stopped diapason 56 Mixture, two_ ranks.. oe 
Principal 6 Cornet, to C %, five ranks . 
Flute 56 Trumpet 
Twelfth Clarion 
Cuorr (5 stops). 
| Stopped diapason 56 Fifteenth 
| Principal : 56 Cremona 
| Flute <6 
Swe! 


L. (4 stops). 
? Hautboy 


Open diapason 
Trumpet 


Stopped diapason 
Total, 1,322 pipes. 
to Choir, GG, long octaves, with GG @, to d* = 56 not 


32 notes. 


Compass, Great 


Swell, Fiddle G to d 


It is interesting to make a comparison between 
this modest organ—only four stops on the swell 





(to fiddle G), and no pedal organ—and the 
present five-manual instrument, of which the 
specification is given on p. 374. 

An amusing epitaph ‘On the _ celebrated 
Mr. Christopher Shrider’ may be quoted: it 


appeared in ‘T. Webb’s ‘ A new select collection of 
Epitaphs,’ 1775 (vol. ii., p. 76): 


Here rests the musical Kit Shrider, 
Who Organs built when he did bide here : 
With nicest Ear he tun’d ’em up ; 

But Death has put the cruel Stop: 

Tho’ Breath to others he convey’d, 
Breathless, alas ! himself is lay’d. 

May he, who us such Keys has giv’n, 
Meet with St. Peter’s Keys of Heav’n ! 
His Cornet, Twelfth, and Diapason, 
Could not with Air supply his Weasand : 
Bass, Tenor, Treble, Unison, 

The Loss of tuneful A7¢ bemoan. 


During the organistship of Dr. Benjamin Cooke 
that is between 1762 and 1793—the celebrated 
organ-builder, John Avery, who began work about 
1775, added thirteen wxison pedal pipes (GG to 
Gamut G) to the Schrider-Jordan organ. These 
pedal pipes—open and of wood—although only 





|unisons with the diapasons, were of such large 


dimensions as to produce the effect of a double 
diapason ; it should be noted that there were no 


means of coupling these pedal notes to the 
manuals. It is possible that the organ in 
Westminster Abbey was one of the earliest 


instruments in England to have an independent 
pedal organ—such as it was! [If it is true that 
Dr. Benjamin Cooke composed his well-known 
Service in G for the re-opening of the organ after 
the addition of Avery’s pedal pipes, we can fix the 
year, 1778; because the autograph score of 
the Ze Deum is dated ‘July 11, 1778,’ and the 
Jubilate ‘July 23, 1778. Later on Messrs. 
Elliott & Hill added ‘pipes of double size, 
speaking down to GGG (214 length).’ 
In 1830 a Gothic case (compare the illustration 
) replaced that of 


feet 


iad 


on p. 373 with that on p. 375 
1730, but the choir organ case, facing east, 


remained intact. 
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This is not the only organ which Christopher 
A newspaper called 


Schrider built for the Abbey. 
The Old IVhig, of December 15, 1737, states : 


They are putting up a gallery for King Henry the 
Seventh’s Chapel, where an organ is to be built by 
Mr. Schrider, his Majesty's Organ-Builder, as fast as 
possible, for the performance of a solemn Anthem the 
night her Majesty is interred 


The ‘solemn anthem’ above-mentioned is the 
Funeral Anthem which Handel composed for the 
obsequies of Queen Caroline, to which reference 


has already been made in a former instalment of 


this article 

In the year 1847-48 important alterations were 
made in the Choir of the Abbey. New stalls 
were erected, the transepts were thrown open, and 
an organ, containing some of the old stops, was 
built by Messrs. Hill. Like its predecessor, this 
instrument was placed on the screen ; but in order 
to obtain an uninterrupted view of the upper part 
of the Minster from end to the other, the 
instrument was dispersed among three 
hat on the north contained the Great 
(CCC compass); on the south the Swell organ 
(CC compass); while the Choir organ (GG 
compass) had a pretty little case of its own placed 
over the arch of the screen. As at the present 
time, the player faced the north case. ‘There were 
only Pedal organ—a great open 
diapason 32 feet, and an open diapason 16 feet, 
the pipes lying along the organ loft transversely, 
north to south, as, indeed, they do now. 
lhe Choir of the Abbey was re-opened for divine 
service on Easter Eve (April 22), 1848. 

In 1884 Messrs. W. Hill & Son entirely rebuilt 
the organ, which was re-opened on May 24 of that 
year (Queen Victoria’s birthday) by Sir Frederick 
(then Dr.) Bridge. Eleven years later a new 
Celestial organ—placed in the triforium of the 
south transept (Poets’ corner) and played from a 
fifth manual—was added, the gift of the late 
Mr. A. D. Clarke in memory of his wife. The 
two handsome cases were designed by the late 
Mr. J. L. Pearson, R.A. The north case was 
erected as the result of the Purcell celebration in 
1895: the south case, erected by the Dean and 
Chapter before the coronation of King Edward VIL., 
contains the Arms of Purcell—three boars’ heads. 

The following is the specification of the organ 
as it now stands 


one 
cases. 
organ 


fwo stops on the 


from 


Gre OrcGan ( stops) 
Se 
Feet Feet. 
D pe lap Fiftee 
O; P N Mix four ranks 
OF D. N 
Or P N Ne una z 
H (Heavier ind) 
I 4 I) etr 
Har 4 Posa 
I Cla ; 
( oO N (11 Stops). 
Fir anua 
( Na flute ; 
OF; Suabe fl 4 
K Harm ! 4 
D> Contra fagott 1¢ 
Lik 4 \ ee 
P ‘ 


SWELL OrGAN (18 stops). 
Third manual. 
Feet 
Double diapason, bass 16 Lieblich flite 4 
Double diapason, trebl . x Fifteenth 
Open diapason, No. 1 Mixture, three ranks. 
Open diapason, No. Oboe ‘ ‘ 
Rohr flite 
Salcional Reed Soundboard 
Voix ce te (Heavier Wind) 
Dulciana . ; Double trumpet 
Hohl fl Cornopean 
lulcet 4 ( 1 
Principa 4 
Soro OrGAN (8 stops). 


Fourth manual. 








in a Swell Bo 
Gamba ‘ ae Orchestral oboe 
Rohr flit 8 Clarinet oe 
Lieblich fliite ‘ 4 Vox Humana 
Harmonic flut 4 luba Mirabilis(on heavy w 
CELESTIAL ORGAN (17 stops). 
Fifth manual. 
First Division. 
I le Iciana Ss 1¢ Voix celestes 
Double dulciar eble r¢ Hohl flite 
Flauto travers Dulciana cornet, six ranks. 
Viola di gamba 
The following stops are available, when desired, on the Solo key 


thus furnishing an independent instrument of two manuals; w st it 
mbination with coupler keys Nos. 1 and coupler keys Nos 


and 4 can be interchanged, thus reversing the claviers. 
S nd Division. 
Cor de nuit Flageolot 
Suabe flute 4 
Reed Soundboard (on Heavier Wind). 

Harmonic trumpet Glockenspiel, three ranks 
Musette Gongs, three octaves of 
Harmonic oboe ae gongs, struck by electr 

X humana yneumatic ammers, 
\ h tic hammer 


PEDAL ORGAN (10 stops). 


Dauble open diapasor Reed Soundboard 


Open diapason r¢ (/eavier ind), 
Open diapason . 16 Contra posaune 

Bourdor r€ Posaune 

Principal Trumpet 

Bass flute 

Violoncello ¢ 8 


Compass of manuals: CC to A, Compass of pedal: CCC( 


CovurLers AND ACCESSORIES. 
Swell to Great. Choir to Pedal. 
Swell Octave. Solo to Pedal. 
Swell to Chon Solo Octave to Peda 
Solo to Great. Swell Tremulant. 
Great to Pedal. Solo Tremulant. 
Swell to Pedal. 
Ten pneumatic combination pedals, affecting Great, Sw: an 
Pedal stops. 
Seven combination pistons to Solo and Choir. 


Three combination pistons to Celestial. 
Three crescendo pedals. 
Courter Keys or Cetestiat OrGAN. 
Celestial to fifth manual. Celestial sub-octave. 
Celestial to fourth manual. Celestial to Solo octave. 
Celestial first division on fifth Celestial to Solo sub-octave. 
manual. Celestial to Pedal. 
Celestial second division on fourth Tremulant. 


manual. Wind. 


Celestial octave. 


rhe Celestial Organ is placed in the triforium of the south transept 
and is on Messrs. Hill's electric system, being connected wit! 
0 feet in length. rhe main organ has 





isole of the organ by a cable 
pneumatic action throughout. 
The entire instrument is blown by a gas engine, actuating a rotary 


blower and high pressure feeders. 


Foremost among the musical festivals that have 
been held in Westminster Abbey is the Handel 
Commemoration in May and June, 1784. Although 
it anticipated his centenary by one year—Handel 
was born in 1685—the event worthily celebrated 
the hundredth anniversary of the composer’s entry 
into the world. Joah Bates conducted a band and 
chorus of 525 performers, an organ was specially 





erected by Green at the west end of the church, 
and the receipts from the performances (including 
one concert given at the Pantheon, Oxford Street), 
amounted to £12,736 12s. 


1od. The surplus 
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. | 
4£7:286 6s. 6d., was | 
diviied. between the Royal Society of Musicians | 


(after paying all expenses), 


(£6000) and Westminster Hospital (£1,000). 
Kins George III., who took a very practical 
interest in this Handel Commemoration, gave a 
donation of 500 guineas, and the event brought 
into existence that most interesting ‘ Account’ of 
it written by Dr. Burney.* Handel festivals 
were also held in the Abbey in 1785, 1786, 
1790 and 1791. A_ proposal to hold one 
in 1788 was prohibited by the King, then in a 
bad state of health and drinking the waters at 
Cheltenham, the prohibition being on the ground 
that the Abbey music-making would endanger the 
Worcester Festival which his Majesty promised to 
attend and did so with the Queen. Fanny Burney, 
then in the Queen’s entourage, has recorded her 
impressions of the Worcester meeting in her Diary. 
At the Handel Festival of 1791 Haydn was present 
and occupied a seat near ‘the King’s box’ in the 
Abbey. At the Hallelujah Chorus, when all, with 
the King, rose to their feet, the old ‘ Papa’ wept 
like a child and exclaimed with overwhelming 
emotion, ‘ He is the Master of us all!’ In addition | 
to the amount realized by the Commemoration of | 
1784, the receipts of these four subsequent Handel 
Festivals amounted to £51,000, the profits | 
(£26,000) being distributed among the Royal | 
Society of Musicians (£16,000), Ww estminster | 
Hospital (£5,500), and St. George’s Hospital | 
(44,500). 

In the year 1834 a ‘Royal Musical Festival, ’| 
which King William IV. and his Consort not only 
patronized but supported by their presence, was | 
held in the Abbey. The music at the four | 
performances—June 24, 26, 28 and July 1—was| 
largely that of Handel, and an organ was specially 
erected by Gray. Sir George Smart conducted, 


and the organists were Vincent Novello, Bishop, 
Crotch, Knyvett, Attwood, Turle and Adams. | 


Clara Novello, then a girl sixteen—she is still | 
living—was one of the soprano soloists and three | 
others of the Novello family were bass singers in | 
the chorus. Sterndale Bennett played a viola ;| 
the tenor section of the chorus included Henry | 
Smart and William Spark; John Hullah and 
G. A. Macfarren sang bass. Miss Dickens, then a| 
student at the Royal Ac ademy of Music and a sister | 
of the novelist, formed one of the ‘cantos’ 
semi-chorus, and among the ‘masters’ of the 
chorus ‘ cantos’ we find the names of Boardman, 

Chipp, James Coward and John Hopkins. The | 
band numbered 224 players, the chorus 316, anc 

the semi-chorus 40 voices, a total, excluding | , 
soloists, of 580 performers. The punctiliousness | 
of Sir George Smart, the conductor, is shown in | 
his copies of the Festival word-books. He writes : 
‘Their Majesties [who, by the way, attended all! 
the performances] did not come until } past 12: 
we waited until their Majesties were seated and 
began by a signal from the directors’ box at 
17 m. past 12.’ Again, after Part I: ‘2 m. stop, | 


began 12 m. past 1.’ Against the March from 

For further information, with an illustration of the festival potion, 
See the biographical sketch of Mr. and Mrs. Joah Bates in Tue | 
Musicat Times of January, 1905 


| performance.’ 
| except fourteen, of the performers were remunerated 


| orchestra, 
io Mr.) 


bait as to touch all hearts, Mr. C. 


land Mr. F. A. W. 
recitatives on the harmonium. 
ithe notice of the service—for it was an intensely 
interesting occasion—in THE 
May, 1871, may be quoted : 


‘Judas Maccabveus’ he writes: ‘The side drum at 
rehearsal being too weak, we had 2 side drums at 
Notwithstanding the fact that all, 


for their services, the net profits of this Festival 
in 1834 realized the large sum of £9,000. Would 
such a result be possible in the present day ? 
Celebrations in honour of Henry Purcell, the 
most distinguished of all the Abbey organists, 
were for many years annually held from 1837, 
when his anthems were sung at one of the services 
by members of the Purcell Club founded in 1836. 
The bicentenary of the composer’s death was 
worthily celebrated at a Festival, in which an 
orchestra and large chorus took part, under the 
direction of Sir Frederick (then Dr.) Bridge, 
organist of the Abbey. Unlike Handel—who 











THE GOTHIC ORGAN CASE (¢& 1830 WITH THE 


RENAISSANCE CHOIR ORGAN CASE, 


(Fvom an old engraving.) 


FACING EAST. 


during his life enjoyed the privilege of listening 
‘to his own music in the stately 
was to sleep in death—Bach hi ad to wait for 121 
| years after 47s death before he received his just due 


in the] 4+ Westminster. On the 


fane wherein he 


evening of Maundy 
Thursday (April 6), 1871, Bach’s noble ‘St. Matthew’ 
Passion was sung, accompanied by a complete 
under the direction of the late Sir 
Joseph Barnby. Dr. (then Mr.) 
. H. Cummings sang the tenor — with such 
. Jekyll, then 
Abbey, was at the organ, 
Docker accompanied the 
In this connection 


assistant-organist of the 


Musica. Times of 


The introduction of this sublime work (Bach’s 
St. Matthew 
Westminster Abbey on Maundy Thursday revealed, for 
the first time in England, the true intent of the 


‘assion) into the special service in 
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composition ; for as Bach in all the music he wrote for 
the church, used the gifts of his Creator solely for the 
glorification of his religion, it is only in a sacred edifice 
that these fervent outpourings of his faith can be truly 
judged. The Passion-music is purely a religious service ; 
and although the wondrous power displayed in it must be 
felt by every hearer, whatever may be its surroundings, 
the solemnity of the subject can only be fully appreciated 
where the mind has been previously disposed rather to 
devotion than enjoyment. 


The Dean (Stanley) preached an eloquent sermon, 
in which he dwelt upon the true mission of music 
in elevating religious feeling, and especially as 
illustrating the sacred story of the Passion of our 
Lord. The last words of the notice read : 


We cannot conclude this notice without conveying our 
sense of gratitude to the Dean for his zeal and liberality 
in opening a sacred edifice for the admission of the 
purest sacred music, and for aiding in promoting that 
religious feeling which such music should inspire by 
exhorting his congregation to accept this offering of 
genius with the earnest devotion which prompted its 
author during its composition. 


A second and only other performance of the 
Passion Music in Westminster Abbey was given, 
also under Barnby’s direction, in the following 


year, on March 26, 1872, thirty-five years ago. 
It would be difficult to exhaust the musical 


interests of Westminster Abbey. In addition to 
the famous organists, yet to be referred to, other 
good men and true deserve mention in connection 
with the music of the Minster. The following 
names, arranged under various headings, show the 
richness of the Abbey’s history regarded from a 
musical point of view. For the compilation of 
these lists we are indebted to the kindness of 
Mr. John S. Bumpus, a veritable encyclopzdist on 
the subject of English Church music : 

BENJAMIN COOKE, ORGANIST 
1762 TO 1793. 


UNDER Dr, 
FROM 


( HORISTERS 


Sirk WILLIAM PARSONS. 
Master of the King’s band. It is said that he was knighted 
on the score of his merits, not on the merits of his score. 

JOHN CROSDILL. 

THOMAS GREATOREN. 


A distinguished violoncellist. 
Organist of Westminster Abbey. 


CHARLES KNYVETT. Organist of the Chapel Royal. 

Rev. K. GREVILLE. Composer of the glee ‘ See the bright 
morning star.’ 

Joun Hinpie. Afterwards a lay-vicar of Westminster 


Abbey ; glee-singer and composer. 

JAMES BARTLEMAN. Afterwards a lay-vicar. 
singer. lle revived many of Purcell’s songs. 

ARTHUR THOMAS CorFE. Organist of Salisbury Cathedral. 

THOMAS ForBES WALMISLEY. Organist of S. Martin-in- 
the-Fields. Father of Thomas Attwood 
Walmisley. 

WILLIAM BEALE. 
com poser. 

JOHN Jo.ty. Organist of S. Philip’s Church, Regent Street 
(now demolished). Clever composer of glees. Sometime 
deputy organist at the Abbey for Robert Cooke and 
G. E. Williams. 


Great bass 


Glee composer. 


Distinguished glee and madrigal 


ARTICLED PUPILS OF Dr. COOKE. 
REGINALD SporrortH. Distinguished glee composer. 
CHARLES KNyvetr. J/7de supra. 


MicnHAkl Rock. Organist of S. Margaret’s, Westminster, 


from 1802 to 1809. 


Afterwards a Middlesex magistrate. | 


The following choristers under Dr. Cooke did 
| not pursue the profession of music, but distinguis ied 
themselves in other walks of life: 


Rev. Dr. Drury. Head-master of Harrow School. 


| Rev. G. P. Marriotr. Minor Canon of Canter \ury 

| Cathedral. 

E. G. WALMIsLEY. Clerk of Journals, House of Lords 

Sirk AvuGustus Watt Catticott, P.R.A., brother of 
Dr. Callcott. Distinguished painter. 

Parsons, Crosdill, Greatorex, Knyvett id 


Greville were found by Dr. Cooke in the choir on 


his appointment to the organistship in 1762, all 
of them having been under his predecessor, 
John Robinson. 

CHORISTER UNDER ROBERT COOKE, ORGANIST FROM 


1802 To 1814. 
SAMUEL MAtTrHEWws, Mus.B. Organist of Trinity and 
| §. John’s Colleges, Cambridge. 


| CHORISTER UNDER GEORGE EBENEZER WILLIAMS AND 
THOMAS GREATOREX, BETWEEN 1814 AND 1831. 
|Joun Leman Brownsmirx. Organist of S. John’s, 


| Waterloo Road, and afterwards of S. Gabriel’s, Pimlico 
Organist to the Sacred Harmonic Society. A lay-vicar of 
| Westminster Abbey and deputy organist for James Turle. 


JAMES TURLE, ORGANIST FROM 
$31 TO 1882. 

*G. B. ALLEN, Mus.B. Vicar-choral, Armagh Cathedral. 

*JoHN LARKIN Hopkins. Organist of Rochester Cathedral, 

“and Trinity College, Cambridge. 

James Cowarb. Organist of the Crystal Palace, S. George’s, 
Bloomsbury, &c. He had a fine voice as a boy and was 
celebrated in duets with his brother, also an Abbey 
chorister. The duet in middle of Boyce’s anthem ‘ Turn 
Thee unto me’ was the fi’ce de résistance of the Masters 
Coward. 

*James Howe, who kept his treble voice to the age of 
twenty-one. Glee composer. 

|G. B. Lissanr. Organist of S. Augustine’s, (Queen’s Gate. 

| WALTER MACFARREN, 

| A. J. HipKins. 


CHORISTERS UNDER 





EpWARD LLoypD. 

|C. S. JEKYLL. Organist of the Chapel Royal and deputy 
for Turle at the Abbey. 

. E. Tinney. Late assistant 
Cathedral. 


vicar-choral of S. Paul's 


DISTINGUISHED LAY-VICARS, 


ADRIAN Barren. Afterwards organist of old S. Paul’s 
Cathedral. 

WILLIAM TuRNER, Mus.D. Vicar-choral of 5S. 
Cathedral, Gentleman of the Chapel Royal. 

RICHARD EL_rorp. Famous tenor singer for whom Weldon 
wrote some of his anthems. 

Joun CuurcH. Master of the Choristers. 

JouN Soarer.  Vicar-choral of S. Paul’s. 

~ well-known chants. 

Tuomas Barrow. A ‘high harsh counter tenor,’ but liked 
by Handel, who found him useful in his oratorios. His 
Service in F is still sung at the Abbey. Music-copyist to 
the Abbey. 

RICHARD BELLAMY. A very high bass. Boyce wrote 
anthems for him. Also a Vicar-choral and Master of the 
Choristers at S. Paul’s Cathedral. 

Joun JEREMIAH Goss. Uncle of Sir John Goss and 

” teacher of him and James Turle. 

JoHN STAFFORD SMITH. Composer of glees and Church 
music. Master of Children and one of the organists of 
the Chapel Royal. 


Paul’s 


Composer of 


* Founders of the Abbey Glee Club in 1841. 
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RICHARD CLARK. Also vicar-choral of S. Paul’s Cathedral 
and Gentleman of the Chapel Royal. Author of a 
* History of God Save the King,’ of ‘ Handel's Harmonious 
Blacksmith,’ and other unreliable books. 

WILLIAM HAwEs. Vicar-choral and Master of the 
Choristers at S. Paul’s Cathedral ; Gentleman and Master 
of the Children of the Chapel Royal, &c. 

THOMAS VAUGHAN. Celebrated tenor singer. Vicar- 
choral of S. Paul’s Cathedral and a Gentleman of the 
Chapel Royal. Buried in the cloisters of the Abbey. 

ENnocH HAWKINS. The finest alto of his day. Gentleman 
of the Chapel Royal. Buried, with grand choral service, 
in the cloisters of the Abbey. 

JOHN Fine Vicar-choral of S. Paul's and 
Almoner and Master of Boys there. 

JOHN BERNARD SALE. One of the organists of the Chapel 
Royal. Organist of S. Margaret’s, Westminster. First 
music-master of Queen Victoria. 


SALE. bass. 


JOHN LEMAN BROWNSMITH Vide su} 

BENSON, Mus.B. Cantab. 
church music, glees, Xc. 

MONTEM SMITH. 


pra. 


GEORGI A good composer of 


Fine tenor singer. 


WILLIAM Macuin. Excellent bass singer from Lichfield 
Cathedral. 

JoHN W. Hosns. Fine tenor. Composer of well-known 
songs 

RoBekT BARNBY. Brother of Sir Joseph Barnby. 

JOHN Foster, HARPER KEARTON, ROBERT HILTON and 
others. 
MINOR CANONS WHO WERE PRACTICAL MUSICIANS. 

Rev. W. Tucker. Precentor. Chant composer ; composed 


the well-known anthem ‘O give thanks,’ eulogized by 
Mason, Precentor of York. 

Rev. Luke FLintorr. Adapter of the 
chant associated with his name. 

Rev. W. FITZHERBERT. 
double chant. 


minor double 


Composer of a_ well-known 

Rev. RicHakpy Wess. Editor of a volume of Madrigals. 
Also Minor Canon of S. Paul’s Cathedral, Priest of 
Chapel Royal, Minor Canon of Windsor, and held two 
livings besides. 

Kev. TAMES LupTON. Also 
Cathedral. Chant composer. 

Rev. Epwarp GEorRGE BECKWITH. 
Minor Canon of S. Paul’s Cathedral. 

Sir WILLIAM H. Core, Bart. 
Canon and Librarian, 1842-53. 


Minor Canon of S. Paul’s 
Also Succentor and 

Chant composer. 
Editor of Anthems. Minor 


PRECENTORS FROM THE YEAR ISII 
riME. 
Rev. Dr. W. W. DakiNs, D.D., F.S.A. 
Died 1850. 

Rev. Joun CLARKE HADEN, M.A. 
Rev. S. FLoop Jones, M.A. Died 189s. 
REV. JouHN Troutsreck, D.D. Died 1899. 
Rev. H. DANIEL BAINBRIDGE, M.A. 


rO THE VRESENT 


Resigned 1846. 


Died 1869. 


MASTERS OF THE CHORISTERS.* 


TAYLOR 


JOHN 


1562 
ROBERT WHITE 1574 
HeNkY LEEV! 1575 
EDMUND Hooper 1585 
JOHN GIBBS 1605 
JOHN PARSONS 1613 
THomas Day 1623 
RICHARD PORTMAN 1633 
JAMES TRY? 1637 
WALTER PORTER 1639 
HENRY PURCELL, Senior 1661 
CHRISTOPHER GIBBONS 1664 
THOMAS BLAGRAVE - 1666 
EDWARD BRADDOCK 1670 


Joun Cuvurcu . 1704 
BERNARD GATES 1740 


slography 


|works for 


The office of Master of the Choristers was 
afterwards united with that of organist. 


Music Copyists OF WESTMINSTER ABBEY. 
HENRY PURCELL, Senior - - - - 166 
CHRISTOPHER GIBBONS : : - 1664 
STEPHEN BYNG - - - - - 167 
HENRY PURCELL, Junior - . - 167¢ 
WILLIAM TUCKER - 1678 
CHARLES TAYLOUR - ‘ - - - 1684 
HENRY PURCELI 1685 
EDWARD BRADDOCK 160 
Joun CHURCH - 171 


Joun Buswet! - - - - 1761 
THOMAS VANDERMAN 1763 
THOMAS BARROW 1782 

Consideration of the organists of 
must be deferred till next month. 

In the last instalment of this article 
was inadvertently stated that Ben Jonson was 
buried in Poets’ Corner: while his monument js 
in that part of the Abbey, his remains were interred 
in the north aisle of the nave. 


the Abbey 


(p. 300) it 


Dotrrep CROTCHET. 


utinuecd.) 


MUSIC AT THE ROYAL ACADEMY. 


By HrERBERT THOMPSON. 


It is worthy of note that in the current exhibition 
of the Royal Academy of Arts—a title, by the way, 
which seems to imply that music is not one of 
‘the arts ’—two of the most prominent works have 
music as their theme. Mr. Campbell Taylor's 
large picture, ‘The Rehearsal,’ apart from the fact 
that it is a work of exceptionally fine artistic 
quality and genuine distinction, deals with a musical 
subject in a fashion to which not even the musical 
expert can raise any objection. It is a quintet 
that is to be tried, a work apparently for strings 
and pianoforte. The leader is a middle-aged man 
with a sensitive face, wearing his hair @ /a Liszt, 
a fashion also adopted by the violoncellist 
another admirable study. The second violin is a 
lady whose profile makes a keen and_ subtle 
silhouette against the dark background, and 
another lady, clad in the same kind of bell-shaped 
skirt, is at a rather old-fashioned grand pianoforte. 


The viola player is a_ sturdy figure, whose 
unromantic build and matter-of-fact expression 


serve as a foil to the more delicate types of 
his colleagues, and one can just picture his solid 
tone and steady, unimaginative performance of 
the humdrum part which was customarily given 
to viola players in the earlier chamber music. 
The appearance and dress of the musicians 
point to the first half of the nineteenth century, 
and the reality of the picture is such that one 
insensibly wonders what composition is about 
their attention. The list of possible 

this particular combination of 
instruments is very limited, so far at least as the 
great composers are concerned. Neither Haydn, 
Mozart, Beethoven, Schubert or Mendelssohn 


to engage 


| seems to have written a quintet for pianoforte and 
quartet of strings, so one likes to fancy this may be 
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an early trial of Schumann’s famous Pianoforte 
quintet, which was written, it will be remembered, 


in 134 


the q 
these musicians are not Teutonic types, we may, 
if we will, regard this as a rehearsal of Schumann’s 
quintet by a party of French artists in the early 


forties. Most probably this is reading into the 
picture ideas which have never occurred to the 


painter, but it is a proof of the value of his art that 
it stimulates the fancy. One word on the purely 
esthetic value of this painting may be added. 
Mr. Campbell Taylor has hitherto painted small 
cabinet pictures of eighteenth century interiors 
with consummate delicacy and refinement, so that 
it is the more surprising to find him filling a large 
canvas with life-size figures, and making one feel 
that the scale is justified. 
line and form is as great as ever, but he achieves 
the necessary breadth by his simple method—by 
the use of quiet spaces, and by the truth and 
sobriety of his tone. 

The other work to which we referred is the 
popular picture of the year, but there is no need 
to sniff at it on that account, for Mr. Cadogan 
Cowper’s painting of ‘ How the Devil, disguised as 
1 vagrant troubadour, having been entertained by 
some charitable nuns, sang to them a song of love,’ 
happens to be exceedingly well done, and is a keen 
and searching piece of work. It is what painters 
call ‘tight’ in handling, but its intensity gives it a 
force that avoids the mechanical, lifeless impression 
which such handling is apt to induce. It isa 
picture which requires no commentary, or rather, 
each spectator will have no difficulty in supplying 
his own commentary. 
we are tempted to make; the artist’s reticence is 
shown in his abstaining from giving the pseudo- 
troubadour any of the customary diabolical 
attributes ; his true character is revealed only in 
the impression he is producing on his audience. 

Music has supplied a theme to Mr. Stanhope 
Forbes, whose ‘ Andante espressivo’ is a rehearsal 


Berlioz, who made Schumann’s personal | 
acquaintance at Leipzig in the following year, heard | 
intet, and made it known in Paris, and, as | 


His sensitiveness of | 


One observation, however, | 
| 


Mr. Clement W. Jewitt exhibits a statuette entitled 


‘Music,’ and one of the good things among 
; - . 5 
the sculpture is Mr. Jahn’s characteristic bust 


‘The chorister.’ 

In the way of portraiture Mr. Sargent’s portrait 
of Lady Speyer holding her violin is most 
suggestive of a strong vitality and, to use an 
appropriate phrase, of brilliant bravura. Another 
musician portrayed is the Cavaliere Zaverthal, 
M.V.O., late bandmaster of the Royal Artillery 
band, who has been painted by Mr. Trevor Haddon. 


Occasional Wotes. 

In a perfect work of musical art there ts no absolute 
point of repose between the outset and the clos ° To 
make an entirely satisfying and complete close is to 
make what follows superfluous. The perfect manag 
ment of such things, even in early stages of art, és 
| much more subtle thanitlooks. A really great master 
|so adjusts the relative degrees of movement and 
| repose that each step has its perfect relation to th 
| 


|context and to the whole. Every discord must have 
its resolution; but, till the moment of complete repose 
which brings the work to conclusion, each resolution ts 
only so far complete as to satisfy the mind partially. 
The problem is so complicated and delicate that it ts 
guite beyond the powers of mere calculation; and its 
difficulty—combined with hundreds of other artistic 
problems of similar delicacy—accounts for the great 
length of time that human instinct has taken to arriv 
at the status of modern music. 

C. HUBERT H. PARRY, in ‘ The Art of Music.’ 





The honorary degree of Doctor of Laws (LL.D. 
not that of Doctor of Music, as erroneously stated in 
our last issue, p. 307—was conferred on Sir Edward 
Elgar by the Western University of Pennsylvania at 
Pittsburg on April 13. Amongst others who were 
similarly honoured on that occasion were Prof. 
Sir Robert S. Ball, His Excellency Lieut.-General 
Alfred von Loewenfeld, Adjutant- General of the 
| German Emperor, Sir William Henry Preece, and the 
| Rev. Dr. E. S. Roberts, Master of Gonville and Caius 
|College and Vice-Chancellor of the University of 
| Cambridge. 





| There is no break between the scenes in Wagner’s 





XUM 


or performance of chamber music by musicians of a | ‘Rheingold, and in this respect Richard Strauss in his 
more recent time than in Mr. Taylor’s picture, and | ‘Salome’ has followed the example of his illustrious 
Mr. Seymour Lucas shows, in ‘The Roundelay,’| predecessor. The idea of continuous music seems to 
that his long-continued interest in picturesque | have caught on: it is said, for instance, that the young 
musicians has not left him. Mr. George Harcourt’s | ae ee ee aoe we connects 
large painting entitled ‘At the harpsichord—my ree pappedigroas: ePnes ae le tig er cccrinagh 
; ‘ot ; : ’ | beginning to understand that applause between the 
children’ is connected with music only by the| movements of a sonata is unbecoming, and, especially 
title and by the introduction of the instrument} in some of Beethoven’s sonatas, most disturbing ; but to 
named, while Mr. Ernest Sichel makes a number} pass straight on from one sonata to another, and 
of instruments (including the ‘ tinkling cymbal’) an | possibly in the case of an unsuitable juxtaposition of 
excuse for a highly-finished piece of still life. | keys—as for instance between the * Adieux’ sonata in 
Mr. Blair Leighton’s ‘ Tristram and Isolde’ has but E flat and the following one in E minor—adding some 
little of the passion of the story, and still less of the | namaste chend ot Chest, is a Setres aanggeenen 
“eee ; Ry az “| of a design which even Wagner, with all his genius, did 
ardour of Wagner’s music. Orpheus retains his| not convincingly prove to be a wise one. 
Suggestiveness to the artist, one of the principal | : —-— 
things in the sculpture being Mr. J. M. Swan’s; Mr. Haydon Hare, organist of the Parish Church, 
fine bronze group, which is based on a motive he| Great Yarmouth, has been appointed chorus-master of 
has used before, while Mr. Thornycroft has a|the Norwich Musical Festival in succession to 
bas-relief and Mr. Meteyard a painting dealing | Dr. A. H. Mann, who has resigned that office. We 


. . . hope to give a portrait of Mr. Hare in our July issue, 
rr “7 myth, and the spouse of Orpheus is the together with a view of Great Yarmouth church and 
subjec 


Fo « ~ te . m > P i) > a “ P . ° ‘a 
of a statuette by Mr. Harold Parker. | some information in regard to that spacious edifice. 
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An interesting book, entitled ‘ El oratorio musical,’ 
has been published at Barcelona. The author, José 
Rafael Carreras y Bulbena, gives a rcsumé of the 
oratorio from the 16th century, when Animuccia wrote 
his Laud? spiritual’, down to the present time. 
names of Italian, German and French composers are 
fairly familiar; not so, however, those of Spanish 
nationality—Porsile, Pujol, Masevi, Figuera, Duran, 
Terradellas, Martinez, Puig, Casellas, Picanol and 
Andrevy ; Belgium and England are not forgotten, 
but in the short notice of the work from which this 
information has been gathered no names are given 
for these countries. 


The preliminary draft programme of the Gloucester 
Musical Festival (the 184th meeting of the Three 
Choirs) has just been issued. The following works, 
in the order of presentation, are to be performed : 


CHORAL: Elijah; The Apostles and The Kingdom 
(Elgar); Christ in the Wilderness (a new work by 
Granville Bantock); The love that casteth out fear 
(Parry); Now shall the grace (Bach); Requiem 
(Verdi); Emmaus (Brewer); Hymn of Praise, and The 
Messiah. 

INSTRUMENTAL: Symphony in C minor, No. 6 
(G/asounov); Organ concerto (Horatio Parker): and 


Variations on the Chorale St. Antoni (Brahms). 


The music to be performed at the opening service 
and the evening concert at the Shire Hall has not yet 
been selected, but at the latter a new orchestral work 
by Dr. F. H. Cowen will be produced. Dr. A. 
Herbert Brewer, organist of Gloucester Cathedral, 
will conduct the Festival, which is to take place on 
September 8, 10, 11, 12 and 13. 





The Committee of Management of the Norfolk and 
Norwich Musical Festival offer a prize of fifty guineas 
for the best setting of a prize libretto to be performed 
at the Festival in October, 1908. The judges are 
Mr. Granville Bantock, Mr. Frederick Delius and 
Mr. S. Coleridge-Taylor. Full particulars as to the 
conditions of the competition can be obtained from 
the Honorary Secretary of the Festival, Mr. Frederic 
Oddin Taylor, St. Ethelbert’s, Norwich. 


A festival service is to be held in King’s College 
Chapel, Cambridge, on the afternoon of June 11, 
when Elgars oratorio ‘The Apostles’ will be 
performed under the direction of Dr. A. H. Mann. 
A choir of 200 selected voices will co-operate with 
the London Symphony Orchestra in presenting the 
work under the most favourable conditions, while the 
soloists will be Miss Agnes Nicholls, Miss M. Gelland 
and Mr. Ffrangcon-Davies. Full particulars as to 
tickets, &c., can be obtained from the honorary 
secretary, Mr. H. A. Chapman, 5, Trumpington Street, 
Cambridge. 





Che London Trio are to be congratulated not only | 


upon the success of another series of chamber 
concerts, but that they have played all Beethoven’s 
pianoforte trios (except the clarinet trio 
logical order during the past season. 


performers—Madame Amina Goodwin 
Signor Simonetti (violin), and Mr. W. E. Whitehouse 
violoncello)—have given reverent attention to the 
minutest detail of ensemble and technique due to 
these beautiful compositions. ‘The programmes have 


also included trios by Brahms, Tchaikovsky, Smetana, | 


Vincent d’Indy, Arensky and Rabe, in addition to 
duets and solos by other composers. The resumption 


of these enjoyable music-makings in November will 
be looked forward to with pleasure. 


The | 


in chrono- | 
In carrying out | 
so commendable a tribute to the great master, the | 
pianoforte), | 


The Worshipful Company of Musicians offer | 
prizes, under the title ‘Cobbett Musical Comp: tition 
| No. 2,’ for the composition of a short Phantasie 
|form of a string trio for violin, violoncello and 
pianoforte. The first-prize (given by Mr. W. W, 
| Cobbett) is of fifty pounds; the second and third 
| prizes (given by Mr. H. L. Sternberg) are o/ ten 
| pounds each ; and some ‘Consolation prizes’ will be 
|given from a donors’ fund provided by members of 
| the Musicians’ Company. Full particulars of the 
competition can be obtained from the Clerk to 
| the Company, T. C. Fenwick, Esq., 16, Berners 
| Street, W. 


Mr. Thomas F. Dunhill announces a series of three 
|concerts of chamber music to be given at Queen’s 
|(Small) Hall on the evenings of June 7, 14, and 21. 
| According to the prospectus ‘the special feature of 
| these concerts will be the performance of British works 
|(by the younger school of composers in particular), 
| which, having been previously given with success, 
are generally considered worthy of a further hearing.’ 
The experiment, to which we wish all success, will 
be watched with interest. 


The list of works performed by the Municipal 
Orchestra of Bournemouth during the season 1906-7 
again bears testimony to the enterprise and enthusiasm 
of Mr. Dan Godfrey, the conductor of those excellent 


concerts. The ‘Summary’ of the season’s operations 
reads : 
Total number of works performed 238 
Works performed for the first time, Xc. . - 57 
Of the new works, British composers supplied - 30 
Total works by British composers, old and new - 47 


British composers have every reason to be grateful 
to Mr. Godfrey for the attention he gives to their 
creations. The following gentlemen personally 
conducted their own works at Bournemouth: 
Mr. York Bowen, Mr. T. A. Burton, Mr. A. von Ahn 
Carse, Mr. G. H. Clutsam, Mr. Edward German, 
Mr. Percy Godfrey, Dr. J. W. C. Hathaway, 
Mr. Joseph Holbrooke, Mr. Algernon Lindo, Dr. 
J. Lyon, Sir A. C. Mackenzie, Mr. Landon Ronald, 
Sir C. V. Stanford, Mr. Reginald Steggall, Mr. 
Coleridge-Taylor and Mr. R. H. Walthew. 





Canon Sydney Smith and Mr. C. H. Spurgeon 
were ecclesiastically the poles asunder, but as parson- 
punsters there was not much to choose between them. 
An instance of the ready wit of the famous Baptist 
preacher is recorded by one who knew him intimately. 
On one occasion the Precentor of the Metropolitan 
Tabernacle (where there is no organ) was singing 
tunes in the vestry for Mr. Spurgeon to select from. 
‘What is the name of that tune?’ asked the pastor. 
Upon being told that it was ‘ Redhead,’ he turned to 
|a red-haired gentleman who was present and said: 





‘ Brother, here is your tune, it is Rediead” ‘ No, sit, 
‘said the gentleman, ‘you should say go/den. 
Whereupon Mr. Spurgeon immediately replied: 


‘Well, if I say golden, I must also say eighteen 
carats.’ 


The death of Mr. James Shaw, referred to in another 
column, recalls a coincidence in connection with the 
organistship of Hampstead Parish Church which he 
held for twenty-one years. Immediately on the first 
appearance of the late Dr. Temple, as Bishop of 
London, in the pulpit of that church, the choir 
| commenced to sing ‘ Where high the heavenly Temple 
|stands,’ a most appropriate apostrophic utterance, 
considering the tall form of the Bishop, though the 
choice of the hymn was purely accidental. 
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At the special request of Prof. Georg Schumann 
the \aiser has placed at the disposal of the New Bach 


Socic the sum of £400, drawn from the imperial 
treas ry, for the maintenance of Bach’s birth-house at 
Eiser ach. 


Pieces bearing the names of orchestral instruments | 

are any such to be found? Yes: there is Great} 
Hauibois, in Norfolk; Trumpet, near Ledbury ; 
Drum, in Co. Monaghan; Triangle, near Halifax ; | 
and on London’s northern heights there is Hornsey 
Horns in C )! 

A country newspaper—we always withhold the name | 
in making these little exposures—in recording an organ 
recital, says ‘the performance was brought to a close 
with the March in Handel’s chorus “ Lift up your 
heads,” from the .J/ess¢ah, composed by Guilmant.’ 


A newspaper published in a cathedral city mentions 
a tenor singer ‘who accompanied that great divan 
Madame Adelina Patti on her recent American tour.’ 
From the letter point of view ‘divan’ is not so far 
incorrect, and certainly not if applied to Tonic 


Sol-faists, who are devotees of the soh-fah. 


A correspondent, writing from a northern suburb, 
says : ‘ The following announcement recently appeared 
on a church notice-board in this district : 


Morning. 
Ira.m. Subject: CHARITY. 
Evening. 
6.30 p.m. Subject: HELI! 
(Musical Service). 


At a free lecture on ‘ The life and works of Charles 
Francois Gounod,’ given at the branch library of a 
county borough, the ‘ programme of illustrative music’ 
terminated with this excerpt : 

CHORUS - - Agnes Dei’ (Ai 

THE COMPANY. 


é Solonelle). 


A firm of London music publishers has received a 
request from a lady for ‘a catalogue of their cheap 
music, both circular and sacred.’ 


A Cape newspaper in a list of ‘New Music just 
arrived’ includes ‘ Clementi Sonatium.’ 


Church and Organ Music. 
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FACSIMILE OF THE OPENING BARS OF °*BUNNETI 


DR. EDWARD BUNNETT. 

Bunnett in F! Who has not heard, or heard of, 
this setting of the J/agnificat and Nunc dimittis ? 
Considering that 365,000 copies have been sold since 
its first publication, in September, 1869, there is only 
one answer to this question. And the above number, 
large as it is, does not include copies of the Tonic 
Sol-fa notation, or the various collections of anthems, 
festival books, &c., in which the service has been 
printed ‘by permission.’ The origin of ‘ Bunnett in F’ 
will be stated later: in the meantime, some 
biographical information concerning the composer. 


Dr. Edward Bunnett was born at Shipdham, 
Norfolk—a village about eighteen miles from 
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IN F’ IN THE AUTOGRAPH OF THE COMPOSER. 


Norwich—on June 26, 1834. Having lost in his 
early childhood both parents, he was ‘ brought up’ by 
his grandfather, a lover of music and a capable violinist. 
Even at the age of three the boy had such a gift of 
absolute pitch that he could name any note that was 
sounded, and when six years old he could play the 
second violin part in Corelli’s sonatas. One of his 
earliest recollections of the grandeur of music was at the 


Norwich Musical Festival of 1842, at which Prof. 
Taylor conducted Spohr’s ‘ Fall of Babylon,’ its first 
performance. On that occasion Master Bunnett, then 


eight years old, stood on the plain outside St. Andrew’s 
Hall eagerly listening to the strains which made 
their way through the windows of the building. 
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Edward 
Cathedral under the famous Dr. Zechariah 


In 1842 
Norwich 


Buck. As he possessed a beautiful voice and was | 


a good reader, he soon attained to the distinction of 
solo boy ; moreover, he speedily gained a reputation 
as a concert-singer. One of Dr. Bunnett’s treasures | 
is the programme of a concert given at Norwich on 
January 23, 1849, at which he sang the second soprano 
part of Mendelssohn’s ‘ 
Jenny Lind and Sainton Dolby—his name, ‘ Master 
Bunnett’ being sandwiched between that of the 
Swedish ‘Nightingale’ and the great English contralto. 
At this concert Piatti was one of the three violoncellists, 
Mr. Gaul, father of Mr. A. R. Gaul, played the second 
trumpet, and Mr. Howlett, Junr., 
word-book as ‘Tunist.’ On her previous visit to 
Norwich —in September, 1847—Jenny Lind attended | 
a service in the cathedral, when three choristers— 





DR. EDWARD BUNNETT. 


Bunnett became a chorister of | 


Lift thine eyes’ (//ijah) with | 


appeared in the} 


Even before his voice broke, Master Bunnett 
| officiated at the cathedral organ as deputy for his 
master, Dr. Buck, to whom he was in due time 
jarticled. In 1855, on the expiration of his articles, 
| he entered into partnership with Dr. Buck, a 
professional arrangement which lasted for twenty two 
years, during which time he ably discharged 
| practically the chief duties of cathedral organist. 
In 1877, on the resignation of Buck, the subject of this 
sketch naturally thought that he would be appointed 
|organist to the cathedral with which he had been 
connected for thirty-five years. But this was not to be. 
|The disappointment which he naturally felt was 
|softened by the many expressions of sympathy he 
received from friends far and near, especially the 
| citizens of Norwich. At a complimentary concert to 
him, held in St. Andrew’s Hall on November 28, 1877, 
Benedict came specially from London to conduct and 
to play with Dr. Bunnett Moscheles’s ‘ Hommage 4 
Handel,’ arranged for two pianofortes. At a luncheon 
| given by the mayor, Dr. Bunnett was presented with 
|an illuminated address and a purse of gold containing 
| £130, the proceeds of the concert. An equally 
gratifying event took place in 1895, when Dr. Bunnett 
celebrated the jubilee of his musical life. On that 
occasion he was presented with a cheque for /280, 
subscribed to by the mayor and citizens of Norwich, 
the county gentry and others. 

To return to some incidents in Dr. Bunnett’s career. 
His appointment—which he has just resigned—of 
organist to the Norfolk and Norwich Musical Festivals 
began with the meeting of 1872, but his connection 
with the festival extends back to 1845, when he sang 
as a chorister, and in some capacity or other he has 
taken part in every festival since that year. In 1877 
he was appointed organist of St. Peter Mancroft Church, 
Norwich, an office he still holds. Three years later 
the post of Corporation organist was created for him, 
the duties of which he continues to discharge with zeal 
and efficiency. The ‘Saturday Popular Concerts,’ in 
which as Corporation organist he plays so important a 
part, are referred to in the article on * Norwich and 
its musical associations’ (p. 369). Dr. Bunnett has 
been in constant request for ‘opening’ organs in East 
Anglia, and he has given many recitals in various 
parts of the kingdom. When the new organ in the 
cathedral was opened in 1899, he was specially invited 
by the Dean and Chapter to give two recitals, a 
pleasant instance of letting bygones be bygones. For 
twenty-one years, from 1872, he conducted the Norwich 
Musical Union, and for six years, 1890-96, during the 
summer months, he directed a series of concerts on 
Lowestoft pier. 

It is just fifty years since Dr. Bunnett took his 
degree of Bachelor of Music at Cambridge, being the 








| Sir Sterndale Bennett ; 


first candidate who passed during the P rofessorship of 
twelve years later (in 1869) he 


| proceeded to the degree of Doctor of Music, on which 


E. Bunnett, G. Cartwright and Archibald Mann 

sang Spohr’s trio ‘ Jesus, heavenly Master’ with 
‘a purity of expression which moved her to tears. 
So great, indeed, was the effect produced upon her | 
by the fresh young voices, that she afterwards told 
the precentor ‘she could never forget the boys’ 
singing,’ and ‘old Buck,’ the organist and masterful | 
trainer of boys’ voices, was delighted when she told | 
him that she had ‘ never heard children sing so well.’ 
One of the greatest treats of Dr. Bunnett’s life was 
when he and his fellow choristers who had sung 
Spohr’s trio, went by invitation to the Palace to repeat 
it, so that Jenny Lind, then a guest of the Bishop’s, 
might hear it again. Jenny Lind then sat down at the 
pianoforte and sang some of her Swedish melodies 
with infinite charm, accompanying herself. | 


occasion his ‘exercise,’ entitled ‘Song of Praise,’ was 
performed in Trinity College Chapel, conducted by 
Prof. Bennett, with the composer at the organ. 
In 1870 he became a Fellow of the Royal College of 
| Organists : he is now a member of the Council. 

Although Dr. Bunnett never saw Mendelssohn, he 
records an interesting anecdote concerning the 
composer and his contribution to English church 
music ; 

Shortly after the performance of ‘Elijah’ at 
Birmingham in 1846, which Mendelssohn conducted, 
he completed his Te Deum in A. As he was very 
anxious to fall in with the English style of service, our 
Precentor of the Cathedral went to town byappointment to 
meet Mendelssohn, who played over the Te Deum to him. 
After having made some suggestions the Precentor 
returned to Norwich, and gave us (I was at that time a 
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chor‘ster) an account of his visit to Mendelssohn, and 
the composer’s reading and speed of the music, 
&c. I believe we were the first choir to introduce this 
service into English cathedrals: it was a very great 
favo.rite with us. 


In regard to composition there can be placed to 
innett’s credit the following works : 


Januscript : Adagio, allegro, andante and rondo for 
pianoforte and orchestra (1863); Sonata for pianoforte 
and violin (1867); Pianoforte trio (1873), performed by 
Sainton, Edward Howell and the composer ; Serenade 
and rondo for pianoforte and small orchestra (1874): 
‘Lora,’ cantata for solo voices, chorus and orchestra 
(1876), composed expressly for the Musical Union 
Society and performed by them; Inauguration ode 
(1878), composed for and performed at the opening of 
an Art Loan Exhibition for the restoration of St. Peter 
Mancroft Church; Jubilee ode (1887), composed for 
and performed at a concert of the Musical Union 
Society ; in addition to his exercises for the degrees of 
Bachelor and Doctor of Music. 

Printed: Church Services, Anthems, 
Carols (five sets), Part-songs, and Songs. 


Christmas 


At the age of sixteen Dr. Bunnett began the 
formation of his musical library, which occupies no 
inconsiderable place in the house—beautifully situated 
in the Close, with a view of the cathedral—in which he 
has lived for fifty-two years. He started his collection 
with a folio copy of the ‘Messiah’ which he bought for 
half-a-guinea, a considerable outlay for a chorister. 
He subsequently purchased a copy of Boyce’s 
Cathedral music, three volumes, original edition, with 
splendid margins, for the same amount, ten shillings 
and sixpence! The collection is particularly rich in 
English periodicals devoted to music, of which there 
are over 500 bound volumes on the shelves of his 
music-room. 

In reply to a request for the history of his well- 
known Evening Service in F, Dr. Bunnett says: 
‘Forty years ago I was choirmaster of St. John’s 
Maddermarket Church in this city (Norwich). It was 
a mixed choir of ladies and gentlemen. We wanted 
something better than a chant for the evening 
Canticles, and at that time there was nothing between 
a chant and a cathedral service. To supply this want 
I wrote the service which has become so popular. It 
was not, however, till two years after I had composed 
the service that I sent it to Messrs. Novello asking 
them to purchase the music. Acting upon the opinion 
of their musical adviser, they returned my manuscript. 
| then published the Service (at Novello’s) on my 
own account, a course which I have had no cause to 
regret, as since its publication in September, 1869, 
365,000 copies have been sold, and this is exclusive of 
the Tonic Sol-fa edition, and of those collections of 
anthems, special service books, &c., for which I have 
given permission for its insertion.’ 

Bunnett in F has had many imitators, but this simple 
setting of the evening canticles still holds the field: it 
supplied a want, and the man who embraced the 
opportunity is the veteran and esteemed musician of 
Norwich, Dr. Edward Bunnett. 


ST. PETER MANCROFT CHURCH, NORWICH. 

The church of St. Peter Mancroft, of which 
Dr. Bunnett has been organist for thirty years, is one 
of the most interesting of the many churches for 
which Norwich is famous. Originally founded in 
1080 by Ralf de Guader, Earl of Norfolk, the present 
edifice dates from 1430 when it was rebuilt in the 
Perpendicular style and consecrated in 1455. Its 
noble tower, 100 feet high, contains a splendid peal of 
bells second to none in the country, the tenor bell 








In length 196 feet, greatest width 
98 feet, the height of the church from the floor to 
the apex of the roof is 60 feet, and the seating 
accommodation is for 1,coo worshippers. 

On entering the church one cannot help being struck 


weighing 43 cwt. 


with the fine tower arch, the clerestory windows 
thirty-four in number, the beautiful open timber roof 
ornamented with fan groining, and the ancient glass in 
the East window. Of special interest is the font with 
its massive cover of 15th century work and the 
tapestry near it, of the date 1573 and said to be 
Flemish, formerly the altar piece. The sacristy, east 
of the altar, is no less interesting, as are also the 
following : 


A fine inlaid table, /emf. Charles I., formerly the 
sounding-board over the pulpit. 

A ringers’ jug, of Norwich pottery, dated 1749, and 
holding 36 pints. 

Case containing 13th century illuminated manuscript 
of St. Paul’s Epistles with glossary, of great value ; and 
a manuscript copy of the Vulgate, 1340, beautifully 
written on extremely fine vellum. 

A 15th century treasury chest, containing the Church 
Registers in twenty-one volumes, complete from 1538. 

Quaint 16th century Flemish picture of the 
Resurrection. 

A picture of ‘The Thorn in the Flesh,’ a quaint 
conception of a toad-like devil piercing St. Paul’s leg. 
This very curious picture, said to be English, is of early 
17th century work. 

A curious carved alabaster panel of female saints, 
found by a sexton in the churchyard when digging a 
grave ; said to be part of the original altar-piece. 

Portrait of Sir Thomas Browne—-one of the three 
originals that exist—author of Xeligio Medici, and a 
famous native of Norwich. 


The church plate, said to be the finest possessed by 
any one church in England, consists of seventeen 
pieces, of which three cups, two covers, and one 
paten belong to the Tudor period, including the 
superb Gleane cup, presented to the church in 1633 
by Sir Peter Gleane, an eminent Norwich merchant. 
There is also a small pre-Reformation thistle-shaped 
cup with cover surmounted by a Roman soldier, the 
only piece of plate known with the date letter 1543. 

An organ was erected in the church in 1707, when 
the organist’s salary was £20. On February 3, 1003, 
the Vestry agreed 


That the rents of the parish houses (not otherwise 
appropriated) shall be applyed for the payment of the 
minister’s wages and of the organist’s wages till another 
better expedient be found out. 


The first recorded organist seems to have been 
Mr. William Pleasants (or Pleasant), elected in 1708. 
He died in October, 1717, and is buried under the west 
arch (tower) of the church. There isa service by him 
in an old book in the cathedral. He may have been 
a descendant of Thomas Pleasants, organist of 
the cathedral from 1670 to 1689. The next organist 
of St. Peter Mancroft was Humphry Cotton, who 
became organist of the cathedral in 1721. Later on 
the post was held by three Beckwiths in succession 

Edward, from 1780 to 1794; Dr. John (* Christmas’ 
1794 to 1809; and his son John Charles, 1809 to 
1819. From 1807 to 1819 two Beckwiths in 
succession held the organistship of the cathedral 
as well as that of St. Peter Mancroft, in which 
church they are both buried. Dr. Beckwith, who 
was an exceedingly able man apart from his 
musicianship, was the author of an important 
contribution to the history of the pointed psalter (see 
THE MusIcAL TIMES of March, 1903, p. 174). 
Dr. Beckwith was succeeded by Alfred Pettet, who 
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ST. PETER MANCROFT CHURCH, NORWICH. 


(Photograph by Mr. A. FE. Coe, Norwich.) 


held the office from 1819 till his death in 1837.. THE DEAN OF WESTMINSTER ON CHURCH MUSIC. 
Pettet compiled ‘Original Sacred Music, a collection At 
of psalms, hymns, and anthems composed expressly 
for the work by Attwood, Crotch, Goss, Horsley, 
Wesley and others. To him succeeded a Mr. 
Critchfield and Mr. James Harcourt; on the ge ae 
resignation of the latter, in 1877, Dr. Bunnett was English people were lacking in the sense of adoration. 
\ppointed and still holds the office. It was more difficult to praise than to pray. Prayer sprang 
to the lips of many a man in his distress who had never 

—_—— thought of praising God at any time. We, in England, had 

hymns which we ought to recognise to the full, for the 
Church of England stood for intelligible worship. The 
Dr. Philip Armes has just resigned the organistship Jewish psalm and the ancient Christian hymn were full ot 
of Durham Cathedral, to which he was appointed on | praise. Their language was often too lofty for our sluggish 
November 14, 1862. He retires with the title of | Souls, but they formed a kind of ladder by which we could 
honorary organist of the cathedral he has served so | ‘limb at least a little way. By adapting their language to 
well for forty-four and a half years, and with the best | OU‘S¢lves we might gradually attain to a habit of wore! _ 
wishes of his friends for the enjoyment of many years The Church with her service was s school of worship. 
. 2. - 2 4, Moreover, we were reminded that night that we had an 
of happiness. Dr. Armes—of w hom a biographical aid to adoration in music ; for since our service was rendered 
sketch appeared in THE Musica TIMEs of February, jn our mother tongue we had been at work upon its musical 
‘goo—will continue to discharge the duties of adornment and interpretation. Not content with claiming 
Professor of Music in the University of Durham. much of the old traditions, we had distinctly Anglican music. 


a festival of South London choirs, held at 
Southwark Cathedral on May 16, the Dean of 
Westminster preached an eloquent sermon, in the 
course of which he said : 


DR. ARMES. 








avi faa 


Mr. | 
Ref 
May 
Meeti 
‘Mr. 
organ 
I can 
a littl 
The 
spacio 
these 
imme 
combi 
the | 
morec 
in the 
contre 
their 
superi 
I ki 
as a |: 
churcl 
two-1 
G ma 
Tenor 
couple 
playin 
As 


follow 
at the 
verse 
who, | 
the tt 
enoug 


The 
meetit 
Cardif 
The si 
A ver 
Presid 
in the 
likely 
presen 
tone-c 
tratior 

Afte 
togeth 
of Li 


with e 


The 
Societ 
memb 
Marck 
subscr 
to the 
first li 
mend 


Mr. 
and c 
has re 
Sunda 




















THE MUSICAL TIMES.—JvuNE 1, 1907. 


385 








— 


We ha sought to commend our worship to the simplest 


mind 1 to the most highly cultivated. We had not been 
ashamed of the popular melody, and we had, on the other 
hand, claborated our cathedral music—at once stimulating 
and keeping pace with the modern musical problem, and 
so we iad all experienced the elevating power of a great 
hymn of praise, and some of us had learned to rise to high 
levels of adoration. It was to be hoped that those who 
were responsible for our church music would bear in mind 
that their first duty was to help men to praise God better, 
and to inspire them with a sense of corporate worship. 


ORGANIST AND FIRE-ENGINE MAN. 
Mr. Monk Gould, of Southsea, writes : 

Referring to your interesting ‘ Occasional Note’ in the 
May issue of THE MusicaL Times on Easter Vestry 
Meetings, and of one held at Rye in 1857, when the late 
‘Mr. Charles Thomas was appointed by the churchwardens 
organist and superintendent of the fire-engines, Xc.,’ I think 
I can throw light on the matter if you will kindly allow me 
a little space. 

The old parish church of Kye—a very interesting and 
spacious building—has two large side chapels, and in one of 
these the fire-engines were formerly stored, and placed 
immediately behind the organ. Mr. Charles Thomas 
combined with the profession of organist the management of 
the local gasworks and the business of a tailor, and 
moreover he was a man of considerable standing and repute 
in the old borough. The fire-engines being under the 
control of the churchwardens, they doubtless considered 
their trusty organist to be a fit and proper person to 
superintend them. 

I knew Mr. Thomas well, and my first organ appointment, 
as a lad of fourteen, was to succeed him as organist of the 
church on his resignation in 1872. The organ was an old 
two-manual instrument by a builder named Eagles. It had 
G manuals and C pedals. The swell extended only to 
Tenor C, the remaining notes below being permanently 
coupled to the Great, the effects sometimes produced when 
playing on the soft Swell and full Great being startling ! 

As illustrating the performances of my predecessor, one of 
my earliest recollections as a small boy may be of interest. 
The organ-blower /erformed close to the organ stool, 
following the words of the hymns, and singing them lustily 
at the same time. Shortly before the conclusion of the last 
verse it was his custom to indicate the same to the organist 
who, disdaining a hymn-book, had plodded steadily through 
the tune several times—by remarking in a voice audible 


enough to be heard all over the church, ‘ H-amen now! 


ROYAL COLLEGE OF ORGANISTS. 


The opening lecture of the extended scheme of lecture- | 


meetings was given by Sir Walter Parratt at Park Hall, 
Cardiff, on April 25, Sir Frederick Bridge in the chair. 
The subject was the important one of ‘ Organ arrangements.’ 
A very large audience assembled to listen to the College 
President’s able address. Its general tone was entirely 
in the direction of a wise selection of arranged music 
likely to be effectively rendered by a_well-considered 
presentation on the organ, and set forth by sympathetic 
tone-colour treatment. Sir Walter played his own illus- 
trations with masterly skill upon the fine organ in the hall. 

After the lecture members and friends of the College dined 
together under the presidency of Mr. G. G. Beale, organist 
of Llandaff Cathedral, Sir Walter Parratt being received 
witk enthusiasm as the honoured guest of the evening. 


The first Annual Report (1907) of the Church Music 
Society has been issued, from which it appears that 414 
members have joined the Society since its foundation on 
March 20, 1906; of these eleven are life members, 148 
subscribing members and 255 acting members. In addition 
to the publications of the Society, the committee has issued a 
first list of recommended services, and a first list of recom- 
mended anthems, Xc., is in course of preparation. 


Mr. R. B. Woodward, for nearly forty-seven years organist 
and choirmaster of St. Helen’s Parish Church, Lancashire, 
has retired from that office, closing his long career there on 
Sunday evening, April 28. | 


A very satisfactory rendering of Brahms’s ‘ Requiem’ was 
given in the nave of Canterbury Cathedral on May 2, under 
the able direction of Dr. Perrin, organist of the cathedral. 

| The soloists were Miss Florence Holderness and Mr. S. Dyson 
(lay clerk) ; the orchestra, led by Mr. C. Gunn, numbered 
{about fifty performers and the chorus consisted of about 
| 150 voices; there was a very large congregation. The 
| service music included a new and effective orchestral work 
entitled ‘Overture di Chiesa,’ composed by Dr. Perrin ; 
Sullivan’s unaccompanied chorus ‘O gladsome light’ and 
two excerpts from I laydn’s ‘ Creation’ also were performed. 


A special musical service was held at Portsmouth [arish 
Church on the evening of Ascension Day, under the direction 
of Mr. RK. H. Turner, organist of the church, who gave a 
short organ recital. A special feature of the service was the 
| valuable co-operation of the band of the Portsmouth Division 
of the Royal Marine Light Infantry, under the conductorship 
| of Lieut. George Miller, M.V.O. 

a 

ORGAN RECITALS. 
Dr. G. J. Bennett, Lincoln Cathedral—Rhapsodie (No. 3) 
| sur des Cantiques Bretons, Saint-Saéns. 
| Mr. Hubert W. Hunt, St. Nicholas Church, Bristol— 
| Fantasia in E, Wolstenholme. 
| Mr. J. Gray, Parish Church, Kirkcaldy 
| Salomé. 

Mr. H. Mozart Sheaves, Parish Church, Timperley 
March for a church festival, Aes?. 

Mr. Clarence Lott, St. Sepulchre’s, E.C. 
pontificale, Lemmens. 

Mr. G. E. Arnold, Parish Church, Knaresborough— 
Fanfare in D, Lemmeus. 
| Mr. Charles M. Cowe, Cathedral Church, Dundee— 
Toccata in A, Purcell. 

Mr. Fred Sutcliffe, St. Andrew’s, Blackley—Cheral song 
and fugue, S. S. Wes/ey. 

Mr. Paul Rochard, Holy Trinity, South Shields—Concerto 
in G minor, Handel. 

Mr. M. kingston, Parish Church, Windsor—Allegretto 
in C, Cafoccé. 

Mr. Jesse A. Longfield, St. 
Church, Victoria, British Columbia 
F ever. 

Mr. Henry Riding, Chigwell Church. 
Wetton. 

Mr. Andrew Freeman, Wesleyan Church, Newbury. 
Andante commodo in E, Charles IVesley, and Larghetto 
in D, Samuel Wesley. 

Mr. W. J. Keech, Parish Church, Faversham. 
in C, Hollins. 

Mr. Ernest C. Edwards, St. Saviour’s Church, Retford. 
Cantilene in A flat, Wheeldon. 

Mr. F. J. Livesey, St. Bees Priory Church. 
|in B major, Xheinderger. 


| Mr. James Tomlinson, Public Hall, Preston. 


}in D, Bossé. 

Mr. Thomas J. Crawford, St. Katherine Cree Church, E.C. 

Postlude in D, Smart. 

Mr. Purcell James Mansfield, Wesleyan 
Paignton—Canzona in B flat, Wolstenholme. 

Mr. W. A. Roberts, St. Paul's, Prince’s Park, Liverpool 

Fantasia in E minor, 7. Lyon. 

Mr. T. Tertius Noble, St. Olave’s, Marygate, York 
(dedication of the new memorial organ built by Messrs. 
J. W. Walker & Sons)—Solemn prelude, 7. 7. Nod/e. 

Mr. T. D. Edwards, Rhos Baptist Chapel, Mountain Ash 
—Grand Cheeur, Salome. 

Mr. Fountain Meen, St. Michael’s, Cornhill 
B flat, Guz/mant. 

Mr. F. E. Wilson, St. Michael and All Angels, Litule 
Ilford—Fantasia, John E. West. 


Grand cheeur in G, 


Marche 


Andrew’s Presbyterian 
Fantasia in F minor, 


(Andantino, azan 








Overture 


Romance 


| 
| 
| 
| 
| 
| Fantasie 


Church, 


Caprice in 


| ORGANIST, CHOIRMASTER, AND CHOIR APPOINTMENTS. 

| Mr. Thomas H. Hill, Parish Church, Cholsey, Berkshire. 

| Mr. Paul Rochard, Parish Church, Hinckley. 

Mr. Alfred C. Toone, St. Mary’s Church, West Kensington. 

Mr. W. D’Arcy Tournier, Highbury Congregational Church, 
Birmingham. 


‘Mr. John Collett (Tenor), Manchester Cathedral. 
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Reviews ROYAL OPERA. 
" The grand opera season at Covent Garden commence: on 
: April 30 with ‘Das Rheingold,’ the succeeding sections 
Modern Organ Accompani By A. Madeley Richardson. | of the * Ring’ being given May 1, 3 and 6. A second 
[Longmans, Green, & Co.] cycle began on May 8 9g age on — 14. The 
ee ee . , ae ‘ : performances, given under the conditions that prevail at 
No fault can be found with the aim of this book, but Bayreuth, were conducted by Dr. Richter. The most 
much of its sul)ject-matter is, to say the least, unsatisfactory . 


from a devotional point of view. We refer to the extraordinary 
manner in which Dr. Richardson has treated the tune 
* Melcombe,’ and set it forth as a model of what may be done 
other tunes. This ‘ornamentation’ —save the mark 

consists of repetitions of chords, arpeggios, chromatic little 
runs, and similar vulgar distortions of a dignified tune that 
are nothing short of repulsive. If this kind of accompaniment 
to simple hymns is considered desirable, then reverence will be 
scattered to the four winds. There is more than one indication 
that ‘Modern organ accompaniment’ has been hurriedly 
written and without due consideration of its efiect on organists 
who do not fully realize the sacredness of their office. The 
musical examples are far from being correct, and the style is 
not above reproach. Purged of what we consider its 
dangerous features and thoroughly revised, this manual might 
serve some useful purpose, but in its present form there are 
many pages that are disappointing from more than one point 
of view \rtistic restraint, not restless excess, is to-day 
much needed in accompanying the music of divine service. 


to 


4 4 . Aran fopor 
by Felix Mansfield ; 
by 


r tenor (Op. 6). English translations 
music by Johannes Brahms. Edited 
Novello & Co., Ltd.] 

As the opus number implies, these half-dozen songs are 
umong the early compositions of Brahms, but they are none 


Alberto Randegger. 





the less acceptable on that account. The gem of the set is, 
perhaps, No. 2, ‘Spring’ (Per /riihding), a delightfully 
melodious and invigorating strain that is full of charm. 
(his song has some worthy companions, and the collection 


one that should find acceptance with amateurs and 
professional vocalists who can appreciate a good thing. 
Mr. Randegger has discharged his editorial duties with his 
well-known aptitude, and Mr. Felix Mansfield has furnished 
a singable English text, though the German words also are 
given ose who prefer the original settings. It is a pity 
that the names are not given of the two ladies—Louise and 
Minnie Japha—to whom Brahms dedicated these songs. In 
this connection it interest to know that immediately 
they were published, Schumann forestalled the composer by 


1s 


for tI 


is ol 


presenting the young ladies with a copy of the work, on| 
which he wrote: ‘Den Fraulein Japha, zum Andenken an | 
das Weihnachtsfest, 1853, als Vorbote des eingentlichen | 
Gebers. KR. Schumann’—(To the Misses Japha, in remem- | 


brance of the Christmas Festival, 1853, as forerunner of the 


real giver. RK. Schumann.) 
| 
BOOKS RECEIVED. 
he Wagner Stori By Filson Young. Pp. xv. 298 ; 
ss. net. (KE. Grant Richards. 

The Art of Counterpoint and its application as a decorative 
princif By C. H. Kitson Pp. viii. 351; 75. Od. net. 
()xford : The Clarendon Press. 

Jamaican Song and Story Collected by Walter Jekyll. 
Pp. xxxix 258; ros. 6d. net. (David Nutt, for the 
Folk-Lore Society | 

1’ Ovat Musicale in Italia. By Guido Pasquetti. 
Pp. xxiii 50S. Firenze : Successori Le Monnier. ) 


God and Musi By John Harrington Edwards. Pp. 319; 


45. net (J. M. Dent & Co.) 

Strauss ‘Salome.’ A guide to the opera with musical 
illustrations. By Lawrence Gilman. Pp. 85; 35. 6d. net. 
(John Lane.) 

The Morris Boo A history of Morris dancing, with a 


description of eleven dances as performed by the Morris-men 
of England. By Cecil J]. Sharp and Herbert C. Macilwaine. 
’p. 80; 25. 6d. (Novello & Co., Ltd.) 

Faust (Gounod), and (Bizet). ‘The Great 
Operas’ series, edited by J]. Cuthbert Hadden, with coloured 


Carmen 


illustrations by Byam Shaw. Each ts. net. (T.C. & E. C. 
Jack ) 
The People’s Psalt Arranged by the Rev. G. H. S. 


Walpole, D.D. Pp. 299; 35. 6a. (Elliott Stock. ) 





| with a fairly musical tenor voice, who sang pleasingly. 


memorable feature was the superb rendering of the orchestral 
portion, which was remarkable for perfect balance of tone, 
finish, and significant accentuation of the principal mo//ve, 
Several finer exponents of the principal characters have been 
heard at Covent Garden, but in some instances the 
impersonations were all that could be desired, notably by 
Mr. Van Rooy as Wotan in the second cycle of the ‘ Ring’ 

Madame Kirkby Lunn as Fricka, Waltraute and Erda, and 
Mr. Kniipfer as Hunding. Briinnhilde was embodied in both 
cycles by Madame Gulbranson, who sang and acted in a manner 
that testified to intimate acquaintance with the part, if with 
some deficiency in distinction. Madame Fleischer-Edel and 
Madame Egli were respectively satisfactory exponents of 
Sieglinde and Gutrune. In the second cycle of the ‘ Ring,’ 
| Siegmund was personated by Mr. Cornelius, a new-comer 
An 
excellent impression was made by another new-comer, 
Mr. Bechstein, who accentuated the humorous element in 
the character of Mime. Mr. Zador was one of the fiercest 
exponents of Alberich that have been seen in England ; 
Mr. C. Whitehill gave a dignified impersonation of Wotan 
in the first cycle; Mr. Jérn repeated his intelligent 
embodiment of Loge, and other members of the cast were 
Messrs. Stockhausen, Nietan, Krauss and Raboth. The 
RKhine-maidens’ music has never been more beautifully sung 
than by Madames Agnes Nicholls, Fiebiger and Tolli, 
who, with Mesdames Gleeson-White, Edna Thornton, 
G. Lonsdale and Maud Santley, also sang as the Valkyries. 
Notable advance was shown in the scenic effects and stage 
management, but the dragon was a poor fighting beast. 

In connection with the ‘ Ring ’ performances, two interpre- 
tations were given, respectively on May 16 and 22, of 
‘Die Meistersinger,’) commencing, for the first time in 
i:ngland, at 5 p.m. In these Mr. Van Rooy repeated his 
superb embodiment of Hans Sachs, Mr. Jorn sang acceptably 
as Walther, Miss Hempel gave a vivacious but somewhat 
ordinary reading of Eva, Mr. Geis was amusing as 
Beckmesser, Mr. Kniipfer sang splendidly as Pogner, and 
Mr. Bechstein and Madame Tolli appeared respectively as 
David and Magdalene. Dr. Richter conducted, and again 
the excellence of ensemble was a memorable feature. 

On the third night of the season—May 2—was performed, 
for the first time in England with German text, Mozart’s 
one-act operetta ‘Bastien und Bastienne,’ composed in 
1768, when he was twelve years of age. The libretto, by 


| Weiskern, is an adaptation of Madame Favart’s parody of 


Rousseau’s operetta ‘Le Devin du Village,’ which for some 
time after its production enjoyed extraordinary popularity. 
Mozart’s music is as simple as the story, but it is graceful 
and contains many touches indicative of the master’s 
style, the work herein possessing its chief musical interest. 
Miss Hempel sang pleasingly as Bastienne, and the other 
two characters, Bastien, the fickle lover, and Colas, the 
worldly-wise doctor, were respectively well played by Mr. 
Nietan and Mr. Zador. Mozart’s quaint little work was 
followed by a revival of Humperdinck’s delightful fairy opera 
‘ Ilansel und Gretel,’ in which the parts of the children were 
vivaciously sustained by the Misses Fiebiger and Hempel. 
Madame Reinl was admirable as the Witch, Mr. Zador and 
Madame Tolli did justice to the parts of the father and 
mother, and the songs of the Dew-man and Sand-man were 
beautifully sung by Miss Hatchard and Madame Edna 
Thornton. It should be noted that both the above works 
were conducted by Mr. Percy Pitt, who also directed the 
rendering of Nicolai’s ‘ Die Lustigen Weiber von Windsor.’ 
mounted on May 7, the casi consisting of Mesdames Hempel, 
Tolli and Fiebiger respectively as Mrs. Ford, Mrs. Page. 
and Sweet Anne Page, and Messrs. Kniipfer, Zador, Raboth, 
Jor, Bechstein and Stockhausen severally as_ Falstafi, 
Ford, Page, Fenton, Slender, and Dr. Caius. The reading 
of the work, with the exception of the part of Mrs. Ford, 
seemed somewhat heavy to English students of Shakespeare. 
but it was not without humour and possessed musical 
excellencies. 
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Puccini's ‘La Bohéme’ was given, under the conductor- 
Mr. Campanini, on May 15. The cast included the 


ship o! L ; 
yearances this season of Messrs. Caruso, Scotti, 


st 
om and Gilibert, who impersonated the four students, 
Madame Donalda as the consumptive heroine and Miss 
Zeppilli as the irrepressible Musetta. Mr. Caruso, who was 
in sp! did voice, sang the sentimental music of Rodolfo 
with a fervour that excited the liveliest enthusiasm of his 
compatriots. Two nights later he appeared as the casual 
lieutenant in ‘ Madama Butterfly,’ Miss Destinn making her | 
rentréc and repeating her intensely pathetic embodiment of 
Cio-Cio-San. The characters of Sharpless and Suzuki were | 


respectively sustained by Mr. Scotti and Madame Lejeune, 
the four principal parts thus being played by the same 
exponents as on the first performance of the work at Covent 
Garden on July 10, 1905. 

Tannhauser was performed on May 20, when Madame 
Fleischer-Edel gave an attractive embodiment of Elizabeth. 
Miss Destinn appeared for the first time here as Venus, 
giving a reading of the part notable for dignity, and 
Madame Agnes Nicholls sang delightfully as the Shepherd. 
Mr. Knote acted with distinction as Tannhauser, but sang 
with the hardness of tone of the typical German tenor. 
Messrs. Kniipfer and Whitehill respectively appeared as 
Hermann and Wolfram, and the remainder of the cast 
consisted of Messrs. Nietan, John Harrison, Frederic Austin 
and Raboth. Dr. Richter conducted, and secured a very fine 
ensemble. Madame Melba made her venfrée as Mimi in 
‘La Bohéme’ on May 21, with her customary success. The 
remainder of the cast was the same as at the previous 
performance. 


London Concerts. 


PHILHARMONIC SOCIETY. 


A symphonic poem entitled ‘Cleopatra’ was the first 
number in the programme of the concert at Queen’s Hall on 
May 16. It is by Mr. G. W. Chadwick, a prominent 
American composer, of whom Mr. Louis C. Elson in his 
‘History of American Music’ declares that ‘he deserves 
laudation for avoiding the demon of cacophony which has 
run rampant in some modern music.’ If the tone-poem is a 
fair specimen of his art-work, that praise is well deserved. 
The title ‘ Cleopatra’ points in the direction of programme- 
music, but the work can be heard and judged as ‘abstract’ 
music, to use a convenient if not very consistent term. 
Mr. Chadwick, as a pupil of Jadassohn and Kheinberger, 
did not neglect the study of counterpoint, and in the 
symphonic poem under notice there are many proofs of his 
scientific knowledge. The pertormance under Dr. F. H. 
Cowen was first-rate. 

Mischa Elman played the Beethoven Violin concerto. 
His faultless technique has almost ceased to cause astonish- 
ment, but the breadth, nobility and feeling with which he 
interprets the music of the great master still remains 
a wonder. The vocalist was M. Felix Senius, who in 
‘Un aura amorosa’ from Mozart’s ‘Cosi fan tutte’ showed 
that he possesses a voice of beautiful quality, and that he 
knows how to use it. He met with a cordial reception and 
gave an encore. Strauss’s ‘Don Juan’ was given for the 
first time at these concerts, and the programme ended with 
Elgar’s genial ‘ Cockaigne’ overture. 


ROYAI 

It was a happy thought of the authorities of the Royal 
Academy of Music to give the students of the operatic class 
an opportunity of performing Mozart's merry two-act opera 
“Cosi fan tutte,’ and the interpretation at the institution on 


ACADEMY OF MUSIC, 


| 
| 








May 17 seemed to be as much enjoyed by the exponents as | 


by a large and appreciative audience. The story turns, it 
will be remembered, on Don Alfonso’s wager with two 


lovers that their respective sweethearts would prove fickle if | 
|} exception, however, that the text is Eastern in character, 


submitted to temptation. The two lovers, who accept the 
wager, were impersonated with dramatic perception by 
Messrs. Thomas Gibbs and F. Percival Driver, and their 
respective sweethearts found pleasing exponents in Miss 
Mary J. Fielding and Miss Josephine Ottlee. No little of 








| other roles. 


the success of the performance was due to the excellence 
of Mr. Cecil Pearson’s embodiment of the Don, and Miss 
Isabel H. Rawlings showed a lively sense of humour in the 
important rdle of the waiting-maid. The music is notable 
by its appropriateness to the lightness of the subject, and it 
possesses many touches of characterization that make it an 
interesting example of the genius of the great master. 


LONDON CHORAL SOCIETY. 


Considering the dramatic nature and variety of Dr. Saint- 
Saéns’s biblical opera ‘Samson and Delilah,’ it is strange 
that the work does not attract larger audiences when 
presented in concert form, but the fact remains that even 
when the cast includes leading singers, it fails to draw an 
audience sufficiently large to fill (Jueen’s Hall. This 
experience was repeated on May II at the performance of 
the work by the London Choral Society, with Mr. John 
Coates and Madame Kirkby Lunn in the name parts, and 
Mr. Thorpe Bates and Mr. Robert Radford personating the 
Madame Kirkby Lunn gave a highly dramatic 
interpretation of the seductive and energetic Delilah, and 
Mr. Coates sang with his usual artistic perception as the 
susceptible-Samson. Mr. Arthur Fagge, who conducted, is 
to be congratulated on the choral singing, which was 
distinguished by the proofs of good training if at times it was 
somewhat lacking in dramatic intensity of expression. 


HANDEL SOCIETY. 


The chief feature of the concert given on May 14 at 
(Queen’s Hall, under the direction of Mr. S. Coleridge-Taylor, 
was the performance of Mr. R. H. Walthew’s little-known 
cantata ‘ Ode to a nightingale,’ a setting of Keats’s famous 
poem. Mr. J. Campbell McInnes rendered the solos 
expressively, and the choir sang intelligently if at times 
with lack of crispness. The work was much applauded 
and the composer called to the platform at the close. 
The third section of Schumann's ‘ Faust’ was also a 
commendable choice, for this music is litthe known, and 
Dr. Saint-Saéns’s fantasia ‘Africa,’ for pianoforte and 
orchestra, with Miss Dorothy Moggridge as soloist, provided 
effective contrast. In addition to Mr. Campbell McInnes, 
the list of vocalists comprised Madame Le Mar, Miss Edith 
J. Miller, Mr. Walter Hyde and Mr. Charles Bennett. 


MR. JOSEPH HOLBROOKE’S CHAMBER CONCERT, 


The merry month of May is not the most propitious time 
for a chamber concert, but a numerous audience assembled 
at the Salle Erard on May 9, when Mr. Joseph Holbrooke 
submitted a selection of modern English music, largely 
consisting of his own compositions. Prominent among these 
was the first London performance of his Sextet No. 3 (Op. 33) 
for pianoforte and strings (or wind instruments). The former 
combination was presented on this occasion, the composer, 
at the pianoforte, being assisted by the Norah Clench 
Chamber (Quintet. The sextet consists of three movements, 
the most important of which is the first, an <A//egro 
appassionato, possessing significant themes ingeniously if 
somewhat diffusely developed. The second number, 
Larghetto molto espressione, is built up with two melodious 
subjects which are poetically treated, and the /iva/e, a 
Rondo, is remarkably spirited and gay. The work is 
published and deserves to meet with favour. It was 
followed by the first performance of three songs, under 
the collective title of * Landscapes’ (Op. 34), which were 
tastefully sung by Miss Carrie Crisp, and proved musicianly. 


MADAME LISA LEHMANN’S ‘GOLDEN THRESHOLD.’ 


Considerable interest was attached to the production of 
a new song-cycle entitled ‘The golden threshold,’ by 
Madame Lisa Lehmann, at Queen’s Hall on April 29, for 
rumour had it that the gifted lady had rivalled her previous 
remarkable production, ‘In a Persian garden.’ With the 


there is little in common between the two works. The 
libretto, derived from poems by Sarojini Naidu, is laid out 
for soprano, contralto, tenor, and bass solos, duets and 
choruses. The artistic value of the music greatly varies. In 
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some numbers, such as the baritone solo and chorus, ‘ The 
royal tombs of Golconda,’ Madame Lehmann has reached a 
igh standard of excellence, but for the most part the music, 
ulthough always vell written, is of a superficial and popular 
character. The solos were beautifully sung by Madame 
Evangeline Florence, Madame Edna Thornton, Mr. John 
McCormack and Mr. Charles W. Clark, who were assisted 
by a choir of 160 voices, chiefly members of the National 
Sunday League Choir, with Madame Lehmann at the 
pianoforte and Mr. Herbert Bedford conducting. The 
second part of the evening was occupied bya concert version 
f Madame Lehmann’s music to the ‘ Vicar of Wakefield,’ 
sung by Miss Lydia Obree, Edith Clegg, Master Glandon 
Williams and Messrs. David Bispham, Walter Hyde, 
Charles Bennett, Claude Goodchild and the above-mentioned 
cnor. 


MKS. MARY LAYTON’S CHOIR. 
rhis highly-trained Ladies’ Choir gave a concert in the 
een’s Hall on April 25, the proceeds of which were 
promised to the Victorian Hospital for Children. The 
choral programme was presented in a refined style. Among 
the most successful items were the short cantata * Nature and 





love Tchaikovsky), ‘Ophelia’ (Berlioz), *The snow’ 
Elgar), ‘Whither’ from ‘The voyage of Maeldune’ 
(C. \. Stanford), and the setting of the 13th Psalm 
(B , The soloists were Miss Margaret Layton, | 
M me Annie Layton, Miss Edith Kingsford, Miss Mabel 


Todd, Mr. Gregory Hast and Mr. Alfred Layton. The} 
principals sang Stanford’s cycle of songs from * The} 


l’rincess, H. Walford Davies’s * Nursery Khyme 





{all ame Sophie Menter awoke many recollections, 
and that her remarkable gifts as a pianist were not forgotten 





was attested by the large audience that attended her recital 
l rve and conviction of her readings, which won for her 
ich distinction in times long past, characterized her playing 
occasion, and enthusiastic applause followed the 


delicacy and power of her renderings of familiar works and | 
pieces that included Beethoven’s ‘ The Departure, Absence 


ind Keturn’ sonata, and Liszt’s ‘ Soirces de Vienne.’ 


\ Marie Novello, a young Welsh pianist, made a 
very favourable impression at her pianoforte recital on 
April 30 at Bechstein Hall. If she was rather inclined to | 


over-emphasis and hurry in certain passages, she has an 
admirable technique and _ her interpretations were 
inguished by brilliancy and warmth of feeling. 


The remarkably gifted boy violinist Franz von Vecsey 
reappeared after an absence of about two years at Queens 
Hlall on May 4, and by his playing in well-known works 
showed that he is making most satisfactory progress. 
Perhaps the most remarkable feature was the volume of 
tone he produced from his instrument, which it may be 
remembered characterized his performances on his first 
appearance In this country He was supported by the New 
Symphony Orchestra conducted by Mr. Thomas Beecham. 

The clever little lad, Lionel Ovenden, gave a remarkable 
exhibition of his skill at concert at ()ueen’s Hall, on 
May 


y 7, when he was supported by the new Symphony 
Orchestra, conducted by Mr. Gustav Stephan in this 
occasion the boy appeared in the double capacity of a 


violinist and pianist. As the former he introduced Benjamin 


Godard’s Concerto in G minor, No. 2, a work not previously 
London. Musically it is not of great value, but 
part is brilliantly written for the violin, and it 
iflorded Master Ovenden a legitimate medium for the display 

his precocious technical skill. It may be added that 
ur Ilervey conducted his tone poem ‘ In the East,’ 
nd achieved pronounced success. 


heard 








Mr. and Mrs. Mallinson gave a series of three vocal 
Bechstein Hall, respectively on May 2, 6, and 13, 
n each occasion charming large and appreciative audiences 
y the poetic and dramatic significance of the songs composed 
by Mr. Mallinson, and their highly expressive interpretations 
by his wife. 


recilais 


The reappearance in London on May 15 at Steinway | 


The Cathie String Quartet gave the first of two chamber 
concerts at Steinway Hall on May 7, when was prod:ced a 
new (uartet in D major by Vitezsler Novak, a work of 
modern character possessing more strenuousness than c!\arm 
In direct contrast was Mozart’s lovely quartet in D minor, 
which was interpreted with notable delicacy and sympathy 
with the music. , 


Miss Myrtle Elvyn made her first appearance at 
Bechstein Hall on May 7, and she played again on May 15. 
On both occasions Miss Elvyn, an American pianist, 
showed an executive command, intelligence and sweet 
reasonableness in her interpretations that were very 
pleasure-giving. . 

Miss Hilda Wilson brought forward several promising 
young singers at her pupils concert on May 8 at Steinway 
Hall, when she was assisted by Messrs. Lane Wilson and 
James Davis, and Johann Duys. The m»st successful of the 
young people was Miss Lilian Lawe, who sang with much 
charm. 


Of the large number of vocalists who have given recitals 
during the past month that by Madame Mary Grey at 
Bechstein Hall on May 10 should not pass unnoticed, for she 
is an English singer gifted with a soprano voice of peculiarly 
beautiful quality. Moreover she sang with an intensity of 
expression and natural charm that captivated her audience. 


The Manchester Orpheus Glee Society, on its way to take 
| part at St. Denis in the international competition for choral 
singing, gave a concert on May 17 at the King’s Hall, 
Holborn. Conducted by Mr. S. Nesbitt, these northern 
choralists sang an excellent selection of glees and part-songs, 
Their interpretations were marked by a precision of attack, 
volume, and beauty of tone that fully sustained the reputation 
| of this Society, and the renderings of MacDowell’s ‘ Dance 
of Gnomes’ and Hegar’s ‘Phantom host’ were thrilling. 
Vocal solos were contributed by Miss Marion Bailey, and 
Mr. Durie Pryce played some violin pieces tastefully. 


A novelty in the way of recitals was given at Bechstein 
| Hall on May 22, by the first appearance in England of 
Mr. Sergei Kussewitzky, a virtuoso on the double-bass, and 
an artist who would seem to carry on the traditions of 
| Domenico Dragonetti, of 18th century fame, and of Giovanni 

Bottesini, who died in 1889. Mr. Kussewitzky was born in 
1874 at Wyschni Wolotschek, Russia, and in 1890 entered 
the Conservatoire at Moscow with the object of devoting 
himself to composition; but he was anxious to obtain a 
scholarship. The only one available being for a double-bass 
student, he took up that unwieldy instrument, and became so 
impressed with its capabilities that he devoted himself entirely 
to its mastery. At his recital in Bechstein Hall he useda 
double-bass with four strings and of somewhat smaller size than 
those used in orchestras, but he produced a remarkably rich 
and sonorous volume of tone, and played with great technical 
skill, command of expression, and refinement. His 
selection included two works of his own—a Concerto and 
a Humoresque, the former fluently written and containing 
many extremely expressive passages. Mr. Kussewitzky was 
accé ympanied by Mr. Fritz Lindemann, an able pianist who 
played solos by Scarlatti and Schumann with good taste and 
brilliancy. 


Mr. Paul Keimers, who gave a vocal recital on May 24, 
at .Eolian Hall, has a tenor voice of musical quality which 
is dominated by an emotional and artistic temperament that 
made his singing of a selection of high-class songs by 
continental composers most enjoyable. He was assisted 
by Mr. T. Dettmar Dressel, who contributed violin solos, 
and by Messrs. Hamilton Harty and Coenraad v. Bos, who 
were admirable accompanists. 


A ‘Grand Empire Concert’ was given at (Jueen’s Hall on 
May 24 under the honorary direction of Dr. Charles Harriss, 
at which Four French Songs of Canada, with accom- 
paniments by Sir Alexander Mackenzie, were performed {or 

| the first time in England. 
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EIGHTY-TWO MUSICIANS—PROFESSIONAL AND AMATEI 
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TIMES 


SINCE JULY, 1897. 


MADAME ALBANI... March, 
LORD ALVERSTONE June, 
PROFESSOR ARMES Feb., 
DR. ARNE wes Nov. and Dec., 
THOMAS ATTWOOD Dec., 
JOAH anp MRS. BATES... Jan., 
SIR W. STERNDALE BENNETT 

May, June, and Al £7 A9 
DR. JOHN BLOW Feb., 
DR. BOYCE _ ai July, 
SIR FREDERICK BRIDGE Aug., 
THOMAS BRITTON Aug., 
DR. BRODSKY _ ues April, 
DR. BURNEY July, Aug., and Sept., 
DR. HENRY COWARD Jan., 
DR. F. H. COWEN ... Nov., 
J. B. CRAMER Oct., 
DR. CROFT kaa Sept., 
MISS ADA CROSSLEY) May, 
DR. W. H. CUMMINGS Feb., 
HERR EUGEN D’ALBER' Nov., 
DR. FRANK DAMROSCH De 
EDWARD DANNREUTHER Oct., 
FERDINAND DAVID July, 
MR. BEN DAVIES. Aug., 
MISS FANNY DAVIES June, 
JOHN DAY . March and April, 
SIR EDWARD ELGAR Oct., 
DR. MICHELE ESPOSITO Nov., 
DR. EATON FANING Aug., 
MISS MURIEL FOSTER ... March, 
MANUEL GARCIA... April, 
MR. EDWARD GERMAN Jan., 
MR. ALFRED GIBSON April, 
SIR JOHN GOSS . April and June, 
DR. MAURICE GREENE Feb., 
SIR GEORGE GROVE Oct., 
SIR JOHN HAWKINS Feb., 
MR. GEORGE HENSCHEL March, 
DR. HENRY HILES July, 
ALFRED J. HIPKINS Sept., 
MR. ALFRED HOLLINS. Oct., 
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DR. E. J. HOPKINS Sept., 
CHARLES JENNENS Nov., 
DR. JOACHIM April, 
PROF. KLINDWORTH Aug., 
DR. C. H. LLOYD June, 
MR. EDWARD LLOYD Jan., 
DR. MACDOWELL April, 
WALTER MACFARREN in Jan., 
SIR ALEXANDER MACKENZIE June, 
DR. MCNAUGHT March, 
SIR AUGUST MANNS March, 
SIR GEORGE MARTIN July, 
DR. THOMAS MUIR Feb., 
PROF. NIECKS Sept., 
HERR NIKISCH , Feb., 
VINCENT NOVELLO Sept., Oct., and Dec., 
DR. HORATIO PARKER... — Sept., 
SIR WALTER PARRATT July, 
SIR HUBERT PARRY, Bart July, 
PROF. PROUT a vine April, 
MR. ALBERTO RANDEGGER ... Oct.., 
DR. HANS RICHTER July, 
MR. GEORGE RISELEY ... Feb., 
M. EMILE SAURET Jan., 
HENRY SMART May, 
FATHER SMITH Aug., 
SIR JOHN STAINER May, 
SIR CHARLES STANFORD Dec., 
DR. STEGGALL ve July, 
DR. RICHARD STRAUSS Jan., 
SIR ARTHUR SULLIVAN Dec.., 
r. W. TAPHOUSE ... ion Oct., 
MR. FRANKLIN TAYLOR Dec., 
MR. JOHN THOMAS Nov., 
REV. JOHN TROUTBECK May 
VERDI ... ‘ jon = March, 
HERR FELIX WEINGARTNER May, 


SAMUEL WESLEY... Aug. and Dec., 


DR. S. S. WESLEY... May, June, and July, 
HERR WILHELM]... June, 
FATHER WILLIS May, 
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‘Nell Gwyn’ (German) and Schubert’s ‘ March Militaire,’ | Hercy Denman, and Lady Mary Forbes Trefusis distribute: 
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Suburban Concerts. Musical Competition Festivals. 





T Villesden Green Choral Society gave the second 

nc of he present season 4g : iz >a 

nc f the presen ason at ,the Hiampstead York.—April 22, 23 and 24. 

it jire on April 25, when Stanford’s ‘ The Revenge , 
und S n’s ‘ Golden Legend’ were succesfully performed. Chamber music and the playing of stringed instruments 
The ists were Miss I lorence Holderness, Miss Jessie | generally are strong features of this now long-established 


Mr. Harry Stubbs, Mr. Bantock Vierpoint and | Festival. The first day’s proceedings were given up entirely 
P. Rivers (who also played the tubular bells). | to this section. There were some first-rate pianoforte trios 
rus and orchestra, led by Mr. H. R. Storr,|and string quartets, violin and violoncello solo playing. 
1 130, and Dr. Davan Wetton presided at the Miss Willoughby gained the chie! violin prize and her trio 
[he performance was under the direction of| party was also first in its class. Mrs. Kirk’s party gained 
Mr erick W. Belchamber. the string quartet prize. A school string band of thirteen 

onnaeee children from the Scarcroft Road School played with excellent 





Tl ulwich Philharmonic Society gave the final concert | effect. Mr. Percy Sharman was the adjudicator. On the 
its enth season at the Crystal Palace on April 27, when | second day the children c mmpeted. No better instance of 
Mer hn’s ‘Hymn of praise’ and Rossini’s * Stabat | the educational results of the competitive movement could 
Mater were performed. The solo vocalists were Madame | be afforded than the experience of York. _Dr. McNaught, 
Sivit Miss Winifred Helsby, Miss Carrie James, Mr. | who adjudicated on this and the following day, warmly 
Gwil Richards and Mr. rhorpe Bates. The organist was | extolled the repeated beautiful performances of the choirs 


Mr. C. H. Kempling, and Mr. Arthur Fagge was, as usual, | that sang. ; ’ 
At the adult competition the Centenary Chapel Ladies 


tne ¢ uctor. 
“a (Mr. Rymer) gained a first place by a sine performance of 














mbined amateur orchestral societies conducted by | Dr, Vaughan Williams’s trio ‘ Sound sleep,’ and the men of 

ph Ivimey gave a concert in the Assembly Kooms, | the same choir were also equally successful in ‘ The phantom 

on April 27. Ample evidence was given by the | host’ (Hegar), the test piece in their class. The combined 

hestra of the very able training received from their! Centenary Choir also won the first place in the Anthem class, 

conductor in the excellent performance of Dvorak’s ‘ From | the test piece in which was Bach’s ‘I wrest. and . 
he w world’ symphony, * Faschingsbilder’ from Nicode’s | The chief contest was for a challenge shield offer ed t 

> (Op. 24) and Moszkowsky’s suite ‘From foreign] voice choirs. The test pieces were Brahms’s “ere! de’ 

The orchestra also accompanied the young/and Cornelius’s ‘ Love and youth,’ and there » was an 

Hungarian violinist Joska Szigeti in Ernst’s Concerto in| obligatory sight-reading test. The first place fei.’ to 


F sharp minor (Op. 23) and the Fantasie Brillante on} St. Michael-le-Belfrey (Mr. W.J. Green), with 180 marxXs 
‘Carmen’ by Ilubay. Madame Mary Conly was the solo} out of a maximum of 200, the Centenary Choir scoring 178. \ 
realist The choirs combined to give a short choral concert at 
' “ae a ee gk , ‘ | which Bach’s ‘I wrestle and pray’ and other pieces were 
he Harrow Mission Musical Society, Latimer Road, performed with fine effect under the baton of Miss Mary 
t its second season to a successful close with a : 





broug! Egert 
7 -_ yerton. 
I nd orchestral concert on May 13. rhe programme > ; 
ncluded Gade’s ‘The Erl-king’s daughter,’ Sullivan’s | Bury, LANCASHIRE.—April 25, 26 and 27 
rigal * When love and beauty,’ and the opening chorus This was the second festival held under the auspices of 


} 





from Macfarren’s * May-day.’ The orchestra was led the Bury and District Musical Festival Association. The 


Mr. Evan W. Pole, and Mr. Petty presided at the organ. | scheme is a comprehensive one and includes forty-two 








The solo-singers were Mrs. Helen Trust, Miss Phyllis Davies, | classes. The numerous entries kept the adjudicators, 
Mr. Gwilym Wigley and Mr. Jack Martin. Mr. Orton| Dr. McNaught and Mr. R. J. Forbes (who also acted 
Bradley conducted. with great efficiency as official acc ympanist), at work from 
. : : e ; , , . | morning until evening on each day 
T St. James's, Hatcham, Choral Society terminated its There were hee es soloists both vocal and instrumental, 
season on May 15 at the St. James's Parish Schools with a | and some excellent talent was apparent. 
performance of Gade’s . Erl king’s daughter’ and Elgar s Che children’s classes were well filled with solo players 
Sg LS Pind ee “ ny nepemn, Five and singers, but the schools of the district did not send 
Ir. Sydney »é <cellent rendering of the cantatas | many choral classes into the competition. All the same, 
a” given. mth pany pa a wong Palmer and | the children who had been granted a half-h liday by the 
; Se. Saw ae oe ee local authority came in large numbers as audience. It is 
________ hoped that the interest thus excited will do much to induce 


more school teachers to take a practical interest in the work 


in the future. 


THE SOUTH-EAST LONDON CHORAL UNION. 















The fifth annual festival concert of the South-East London On the open day many excellent choirs were attracted. 
Choral Union was held at the Great Central Hall, Tower} s;. Paul’s Choir, Radcliffe (Mr. Howard Morris). was first 
Bridge Road, on May 4. The choir of five hundred voices, | jpn one Church and Chapel Choir section, and the New Road 
selected from the evening schools comprised in the Union, | , ongregational (Mr. George Webb) in another. The 
Was S ipported by a band of about one hundred performers | Jast-named choir also won the first place in the female-voice 
ed by Mr. W. Waghorn. The programme included | choir class. The Goodshaw Glee Union (Mr. Burrel l’eel) 
selections from Handel's ‘ Samson,’ and the Kermesse scene | was first in the male-voice choir class, and the Salford 
an valtz from Gounod’s ‘ Faust,’ which were sung] Select Choir (Mr. Blacow) gained the chief mixed-voice 
hroughout with great spirit and keen attention to the | choir prize. : 

ls of rhythmic and tonal expression. The solos in both : - 

cerpts were taken with much success by Miss Carrie Tubb, RETFORD.—April 29, 30, and May 2. 

and Mr. Samuel Masters. This festival is promoted with great spirit by Mrs. Herbert 


i 
The finest effect of the evening perhaps was the singing | Peake, of Bawtry Hall. It focuses much of the musical 
the choir in Dudley Buck’s part-song ‘ Hymn to music,’ | activity of the district and attracts good audiences composed 


in which their power of dramatic singing and their mastery | of all classes of the community. The children’s day was 
i tenderest /zaniss? efiects showed clearly how | very successful. Some of the school-choir singing was of a 
te had been their training under their conductors, | very high standard. The Ketford National School ys 





Mr. A. G. Gibbs and Mr. J. Nettleton-Taylor. In addition | gave a charming performance of ‘O happy the heart of 
these and other choral numbers there were solos for | a child’ (Waddington). 
Miss Bessie Abelson and the other principals already \t a concert the combined choirs sang ‘ My own country 


nentioned. The orchestra performed the three dances from | (Forrester) and other songs under the direction of Mr. 7 


ind Mr. J. Charlesworth provided a short organ recital. | the prizes. ©n the second day the village choirs competed 


Miss Florence | ryer was at the pianoforte. in many sections. Welbeck Abbey, Firbeck, T rd, 
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Babworth, Blyth, Kanskill, were all first-prize winners. A 
ew feature was a folk-song competition, amongst the 


competitors in which were some very old men who were just 
able to sing intelligibly. \ prize was awarded to Mr. 
Daniel Garwood for a song entitled ‘ Down by the green 
bushes.’ At an evening concert the prize-winners sang, and 
Miss Muriel Gough, Mr. Gervase Elwes and Mr. Pedro de 





ilueta sang. Dr. McNaught adjudicated in all classes 
except the folk-song class, for which the services of 
Mr. Frank Kidson were enlisted 

On the third day the competitions were open, and 
Mr. Dan Price adjudicated. The entries were very satis- 
factory, and some of the performances reached a high 
standard. The Ketford Wesleyans were first in the Church 
and Chapel Choir class, the Retford Old Amateur Society 
was first in the female-voive c the test-piece in 
Williams Only 
juippeci choir tackled I legar’s ‘ Phantom 
male-voice class. The Retford Amateurs 
Smith) were decidedly first in the chief choral 
ass. in which the tests were ‘The serenade’ (Brahms) 
ind ‘Love and youth’ (Cornelius). The choirs combined 
under Mr. Dan l'rice to sing Bach’s ‘I wrestle and pray.’ 


Mr. Price sang solos,, and Miss Georgina Rose also sang. 





‘ 


which was Sound sleep’ (Vaugha 
Mr. Andrews’ well-« 
host’ in the 








WENSLEYDALE (YORK May 1 and 2 


The first day was occupied by the children. 
schools entered, but there were many entries for solo 
for the seniors there wer 


Not many 


playing and singing. On the day 
plenty of veScalists, but the instrumental entries were meagre. 
= ol 3 } ee ‘ 

In the church choir class, in which the test-piece was ‘I will 


lay r.e down’ (Noble), Bedale parish choir gained the first 


P9%sition, and they were also successful in the part-song class. 
. an “ ‘ . 

Ir. T. Tertius Noble adjudicated. Leyburn was first in the 
emale-voice choir class. 


MORECAMBI May 1, 2, 3 and 4 


This great 
notwithstanding the competing festivals with which it is 
now surrounded Practically the Morecambe scheme 
owes its success to Canon Gorton, Rector of Morecambe, 
the late Mr. R. G. W. Howson. It says much for 
Ilowson has passed away 
0 unwell to be present, this year's 
festival still drew the customary crowd of competitors and 


and 
seal h oh neoal 
its vitality that although Mr 


and Canon Gorton was 


large audiences from near and far. There were over 
3, SOx ympetitors in tl thirty-six classes. The first 
day was devoted to the children and the Girls’ Friendly 
Society choirs. There were thirty-three entries in the class 
for church choir boys, the test in which was ‘O that thou 
hadst hearkene Sullivan). IF. M. Bracewell, of Nelson, 
and Harold Robinson, of Bradford, were bracketed for the 
first place. In the chief girls’ solo section Dorothy de Lacy, 
of Morecambe, was first. The Cl allenge Shield for schools 
was won by the Keighley Utley Council School (Mr. W. HI. 


Whittaker The concert as 

lience. The programme included maypole dancing and 

action songs and numerot It was hoped that 

Dr. Walford Davies’ new cantata ‘ Humpty Dumpty,’ which 
, 


was written for the festival, would be presented, but the 


il attracted a very large 





is other items. 


copies were not ready in time. 


in the second day lult ] 


twenty-one adult local choirs sang 
quartet parties, two strin 





in six classes, and eleven vocal g 


juartets and one pianoforte trio also competed The 
standard of the choral performance was high. Bentham 
Female-Voice Choir (Mr. J. E. Constantine), Heysham 
Male-Voice (Mr. S. Morphet), Lancaster Wesleyan Mixed 
Voice (Mr. A. Dowthwaite) were prize-winners in their 


respective classes. The performance of Beethoven’s ()uartet 
Op. 18, No. 1) by Miss Ada Sharp’s Keighley String 
(Juartet called forth high praise from Sir Edward Elgar and 
Mr. Carl Fuchs. In the afternoon a church choir festival 


Lawrence's Church. Thirteen church choirs 
took part Mr. G. H. Sutcliffe conducted, Mr. John 
Coates sang, Mr. Percy W. Smale was at the organ and the 
Rev. H. Dams, precentor of Carlisle Cathedral, chanted the 
service. In the evening a miscellaneous concert was given, 
Mr. Plunket Greene sang twenty-one songs in his 
customary style and three quartet parties sang selections 
from Mr. Ernest Walker's ‘ Five Songs.’ 


= 





" e.° | 
festival still maintains its premier position 





On the third day there was 


only a concert T 
Blackpool Glee and Madrigal Society (Mr. H. Whittal 
and the Manchester Orpheus Society (Mr. W. S. Nesbi 
contributed gems from their repertory. Mr. John Coat 
sang sixteen songs in his best style, and the Brodsky Stri 
(Quartet from Manchester played two quartets superbly. 
The last day was as usual devoted to the open choir ar 
orchestral classes, which are the pride and great attracti 
of the festival. Seven female-voice, seventeen male-voic 
sixteen mixed-voiced choirs, three string orchestras and tw 
full orchestras had entered and nearly all competed. Son 
of the competitors came from great distances, Sheffiel 
Nottingham, and the Isle of Man sending choirs. Mr 
Bourne’s fine choir from Barrow gained the female-voi 
choir prize, and Colne Orpheus (Mr. T. Wilkinson) that { 
the small male-voice choirs. Mr. Poulter’s Douglas Cl 
was first in the small mixed-choir section. There were 
entries in the chief male-voice choir section, the test-pieces 


for which were : 
From tl ea I A. MacDow 
Ve ast me from heig th nc tal E. } 
l De t Ma F. H 


The splendidly equipped and finely trained Haberghan 
Choir (Mr. A. Hitchon) gained the coveted distinction 
the first place, and the Manchester Orpheus (Mr. Nesbitt 
and the Southport Vocal Union (Mr. J. C. Clarke) tied 
the second place. In the Challenge Shield class the tests 





were: 
Madrigal (a) Arise, awake Thomas M 
Part-s Z (4) Evening Scene k 
Part-song () 1 ‘ canak ik J. B. McEw 
Part-song (¢) The Tempest Corne 


The competing choirs sang in the following order : 


Blackpool Glee and Madrigal S ty ( 

Nottingham G Madrigal Society 

Barrow Madrigal Society ( ) 

I ster—Mr. Aldous’ ¢ i 

Burnley ¢ perative \ { n ( ) 

Morecambe Madrigal S St 
} Isle of M Choir ( ) y 





The marks (maximum 320) for the first four choirs as given 
above show how very closely they were matched in 
|ability. ‘ Evening Scene’ made the deepest impression, and 
‘ The Tempest ° was also a strikingly effective piece. Colne 
| (Mr. T. L. Wildman) gained the prize for stringed orchestras, 
the test for which was a suite for strings by Victor Herbert, 
and for full orchestras, the test for which was Humperdinck’s 
| overture to ‘ Hansel und Gretel.” Both Colne and Nelson 
(Mr. C. Townsley) gave fine performances of the latter work. 
At the final adjudication Sir Edward Elgar renewed his 
comparison of the musical life of London with that of 
the North. There was too much music paid for, and too 
little home made in the metropolis. Besides Sir Edward 
Elgar, the adjudicators were Dr. W. G. McNaught, Dr. H. 
Walford Davies, Mr. Carl Fuchs and Mr. C. H. Fogg (who 
was also the official accompanist). The arrangements were 
as usual complete and highly satisfactory. 
May 2. 

This festival usefully stimulates the various small musical 
organizations in the district. The classes include solo 
singing and playing and choirs of all kinds. The Above 
Derwent folk gained three prizes, Keswick Wesleyan gained 
two, and the Crosthwaite Wesleyans one. Botcherly and 
Keswick School gained another prize against five other 
competitors. Mr. Sydney H. Nicholson, of Carlisle 
Cathedral, was the adjudicator. 





KEswIicK 


FARNHAM (SURREY).—May 6 and 22. 

This festival appeals to only a limited countryside area, 
but notwithstanding this fact it attracts a considerable 
following. On May 6 the children competed in eight 
sections. The prize in each section consisted of a challenge 
banner. The Farnham West Street Girls’ School 
(Miss Brading) gained a banner for a delightful performance 
of ‘Garden fancies ’ (Ethel Boyce), and the Girls’ Grammar 
School (Mr. B. F. Ramsey) gained three banners 
in other sections. The West Street Council School gained 
the first place for a performance of selections from ‘ A 
Garland of song’ (Book 167, Novello’s School Songs), and in 
the village schools section, Bisley Farm (Mr. J. Ashcroft), 
Shaftesbury School (Mr. W. S. Patey), and Kingsley 

'(Miss Susan Lushington) won banners. Mr. Morton Latham 


Withaad 
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conductor. At the concert given by the combined 


acte E A 
choirs and prize-winners a small band assisted. An 
interesting item was an arrangement @ /a Bach, by Mr. 


Latham, of the hymn tune ‘Jesus shall reign, with 
contrapuntal interludes for the orchestra between the lines. 
Qn May 22 the adult choirs from the villages and. small 


tow! mmpeted. There were forty entries in nine classes. 
Til was successful in two classes; Kingsley also in two 
class Farnham and Alton also took first-prizes. The 
string quartets gave good performances of Mozart’s 
Quartet in C, and Camberley won the first place. 
Sight nging was a satisfactory feature. Dr. McNaught 
adjudicated on both dates. At the evening concert the 
choirs combined under Mr. Morton Latham to perform 
Part II. of ‘St. Paul,’ Somervell’s ‘Charge of the Light 


Watson’s choral ballad ‘ Martin 


Brigade,’ and Charles 
, Mr. Montgomery was the soloist. 


* with orchestra 


Se 





DONCASTER INTERCOUNTY COMPETITIONS.—May 7. 
A new development of the competition festival movement 


was commenced on this occasion. The promoters of the 
festivals held at York, Retford, Brigg, Pontefract and 
neighbouring centres combined to send their prize choirs to | 
a common centre. Fifteen village choirs and twelve town 
choirs competed in various forms. In all there were sixty- 


three entries. A Lusy day’s work was thus provided for 
Dr. H. Walford Davies, who adjudicated. The chief village 
choir prize, a challenge cup, went to Rampton (North Notts), 
and another cup for the towns went to Mr. Rymer’s fine 
Centenary Chapel Choir (York). 
ladies tied for the first place in the female-voice class for 
towns, and in the similar class for villages, Rampton was the 


winn Wykeham, under the Rev. L. Hunt, gained the 





village male-voice prize. York Centenary and Mr. Brameld’s 
male-voice choirs were bracketed first in the towns 
class. The test-piece in this class was Hegar’s ‘ Phantom 

st." At the evening concert the town choirs combined to 


r under the direction of Mr. Thomas Brameld, and the 
re choirs under Dr. Walford Davies. The festival was 
considered to be a great success. 





WEYBRIDGE, WEsT SURREY.— May 7 and 8. 
This was the third festival held for this district. The 
me promoter is Miss Christian Egerton. The entries on 
is occasion were more numerous than before, and the 


prime 
th 
performances were generally on a high level. 
chil 
junior classes displayed good tone, but were not always well 
n tune. 

On the second day choral societies competed. 
Mr. Lewis Thomas) gained several prizes, and Weybridge 
and Mr. Ernest Read’s Guildford Ladies’ Choir were also 
successful in other classes. A good deal is made of the 
concert 
was evident, however, that the three works set down for 
practice, viz., the motet ‘I wrestle and pray’ ( Bach), the *Ode 
to Music’ (Parry) and ‘The Charge of the Light Brigade’ 
Somervell) had in addition to the competition tests over- 
weighted some of the choirs. The motet and the ode were, 
however, very well done. A strong orchestra assisted, and 
Mr. Joseph Ivimey and Dr. McNaught conducted. The 
Princess Alexander of Teck distributed the prizes. There 
were good audiences throughout. 


~} 
h 






WITHAM, EssEx.—May 11. 
is a countryside festival appealing mainly to small 
es in the neighbourhood of Witham, a small and 
pleasant town, proud of a history dating back to the time of 
Queen Boadicea. The festival was established last year 
chiefly by the exertions of Mr. F. C. Bramwell. So far it 





has succeeded in attracting and vitalizing a number of small | 


choral organizations, and it has proved the capacity and 
enthusiasm of some hundreds of singers. The local gentry 
not as yet give the scheme sufficient financial support 
But in view of the undoubted social utility of the scheme, it 
is hard to believe that such support will not in the future be 
forthcoming. 

en places sent choirs to compete in eight classes. In 
all there were thirty-five entries. The singing generally 
exhibited a decided advance upon the standard of the 
previous year. The following choirs were among the most 











do not 


The Retford and York | 


About 400 | 
Idren took part in the proceedings of the first day. The | 


Esher | 


music by the combined choirs at this festival. It | 





| 

| successful : Excelsior Singing Club, Chelmsford (Mrs. T. H. 
| Waller), Birch (Rev. E. P. Luard), Cressing (Rev. C. H. 
Bond), Witham (Mrs. Hugh Bawtree), Terling (Lady 
Rayleigh). An important feature was the performance of 
Bach’s cantata ‘ Ein’ feste Burg’ by the combined choirs, 
| with Mrs. Montgomery, Mrs. George Swinton, Mr. Spencer 
Thomas and Mr. T. Campbell McInnes as principals. In 
this fine work the chorus greatly distinguished themselves. 
The fluency of the execution proved that the cantata had 
been conscientiously studied, although the music was not 
included in the competition tests. Dr. McNaught adjudi 
cated and conducted. Miss Lycett Mathews was a highly 
efficient pianoforte accompanist, both at the competitions 
and the concert. 


} 
| 
| 
} 


PONTEFRACT.—May 14, 15 and 16. 

This festival is managed with great spirit, and has 
enlisted the support of the local gentry and the forces that 
| work for popular musical progress. Mr. F. S. Hatchard is 
the very active president. The children were catered for on 
the first day, and were able to interest a large audience in 
their generally good performances. 

On the second day the village folk competed. Six villages 
sent six mixed-voice choirs, four men’s-voice, and four 
female-voice choirs, besides soloists, quartets and trios. 
There were in all thirty-six entries in thirteen classes 
Monk Fryston (Mr. D. Morris) was first in the female-voice 
choir (test, Dr. Walford Davies’s ‘ The shepherd’). West- 
bridge was first in the part-song class (test, Stanford's 
‘Sweet love, for me’) as well as in the miadrigal class 
(test, Benet’s ‘ Flow, O my tears’). The choirs, conducted 
by Rev. Daly Atkinson, combined to give Sterndale Bennett’s 
‘May Queen’ with orchestral accompaniment, the solos 
being taken by the prize-winners. 

On the third day the competitions were open. Thirty-one 
solo singers, three quartet parties, two church choirs, four 
male-voice choirs, five female-voice choirs, and only one mixed- 
voice choir competed. The Pontefract Male-Voice Society 
}and the female-voice choir of the same organization gave 
first-rate performances of the test-pieces under Mr. Walker, 
and gained the first place in both classes. The Brotherton 
Society (Mr. J. Lightowler) distinguished itself greatly in 
the novice class. Ata prize-winners’ concert given in the 
evening Dr. McNaught, who adjudicated during the three 
days, gave a short demonstration in choir-training. 


BuxTON, NORTH DERBYSHIRE.—May 15 and 16. 

This is a new festival, and in view of this fact the results 
were most encouraging. Nearly 1,200 competitors took part 
|in the twenty-two classes. The Duke of Devonshire gave 
his support as president, and many influential residents 
| showed their interest in the scheme. The fine hall of the 
Pavilion of the Buxton Gardens was made available. The 
following are some of the chief results : 

Male-voice choirs (open). Test: ‘I give my heart’ 
(Bishop).—1. Pye Hill and District Male-voice Choir, 
Jacksdale ; 2. Oldham House Male-voice Choir, Matlock. 

Mixed-voice choirs (open). Tests: ‘Weary wind’ (Elgar) 
and ‘ Song of the Vikings’ (Faning).—1. Matlock Primitive 
Methodist Prize Choir; 2. Nottingham Part-Song Choir. 
Mr. Alfred R. Gaul adjudicated. 

NORTHALLERTON (SWALEDALE).— May 15 and 16. 

This was the eighth Tournament of Song held in this 
Yorkshire dale. There were plenty of entries to 
keep Mr. T. Tertius Noble, the adjudicator, busy for the two 
|days. The classes included pianoforte and violin playing 
and solo singing. 
| Soloists were a feature of the senior competitions. There 


were not many entries in some of the choral classes, and for 

|the challenge shield class no choir came forward. Aske 
| Chapel Choir gained an award, and Northallerton Musical 
Society was first in the part-song class. Six female choirs 
sang Walford Davies’s ‘ The shepherd,’ the prize falling to 
| the Thirsk Society. The Northallerton orchestral class gained 
one more mark than the Richmond orchestral class. 
Mr. Arthur Wilson adjudicated in the instrumental classes. 
| At an evening concert ‘The Banner of St. George’ (Elgar) 
was the chief item. Mr. C. Clarke conducted. 


| A report of the Hertfordshire and North Middlesey 
| competitions, held at the Alexandra Palace on May 23-25, 


will appear in the July issue. 
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MUSIC IN BIRMINGHAM. The spacious hall of the Bristol Grammar Schoo! was 
fairly filled on May 11 when Mr. C. W. Stear, orga t 
¥ CORRESPONDENT.) the Church of the Holy Nativity and director of music he 
p eachers of the Birmingham central classes school, gave a recital upon the organ, his performanc ng 
I ve Theatre of the Midland Institute on! ™ ich admired. At intervals Mr. Ernest Lane played n 
. 26, remarkable performances of Euripides’ | * los and Miss Ada Bennett (contralto) sang acceptal 
Engli verse with complete choral lyrics, St. John’s Choral Society, whose conductor is Mr. A, 
: Mr. Henry Gadsby. The| Ernest Hill, organist of St. John’s Church, Redlar n 
represented by fifteen young ladies, who were May 14 gave a concert version ol Wallace's * Mar 
‘ leading to the palace of Admetus at Tt ere was a choir of seventy voices and an orchestr | 
g¢ their evoluti round an altar whilst they | °7 Mr. Harold Bernard, with Mr. A. E. Oaten at th ’ 
I . 2 led sweet and mellow. nor was | 29d Mr. Alfred Ireland at the pianoforte. Local an rs 
od on ble or note proficiency, which meant | 52%¢ the music of the different characters in the oper a 
eal, considering th hoir had to commit. to! bighly creditable manner, and the work was listened t th 
earl ree hundred lines in addition to the music. pleasure by a numerous audience, the Parish Hall, w he 
. mer were ably given on the organ by | Performance was held, being crowded. 
i. mivably yorting the voices. The Commencing on May 13, a series of choral festiva 5 
was 1 ladies, all the players and the | 2! held, under the auspices of the Chew Decanal ( ral 
hers of conten! cheeses he | ssociation, in the churches of some Somerset parishes e 
siner was Miss Holmes stece manager Mis eighbourhood of Bristol. The Association, formed 
e pr eins der the direction and | Y€4°S ago, includes over twenty church choirs, and has been 
‘ Miss Bowler, the superintendent of the the means of efiecting material improvement in singing 
| P throughout the churches of the Chew deanery. Mr. |. W, 
Handsworth Amateur Orchestral Society, which is Lawson, until recently organist of St. Mary Redclitt Cl 1, 
te progress under the training and conductorship | Bristol, has trained the choirs. 
J. C. Hock, the we wn violoncellist, gave an \ performance by the Bristol and Clifton Orchestral 
rt in the Lecture 7 . f the Midland | Society, on May 15, at Redland Park Hall, was well atte 1. 
Apr Pr nence in the programme was Mr. Edward Pavey conducted a band of nearl) ty 
Sibel poem ‘ En Saga,’ a remarkably | Performers, Mr. Ernest Lane being the leader. The 
, which, cor ring its great difficulties, principal works given were a ‘ ioloncello concer y 
y erpreted. Another novelty proved Ropartz’s Saint Saéns (Miss Nelli Pavey, soloist , and a Harp concerto j 
nome the ous Bretonnes,’ and our| ¥Y Wilm (Miss Lilian Hawkins, soloist). Miss Taudevin 
ery st, M M. Thomas, gave a| ¥@S the vocalist. ee ; 
rendering Grie The vocalist was The Weston-super-Mare Philharmonic Society, on \ 16, 
Bennett, one of ost tunathcmen. at Knightstone Pavilion, under the direction of Mr. Edward 
rte 1 l of artistic merit was | Ck, of Bristol, gave Sullivan’s ‘Golden Legend’ and 
sonic H by Miss Kathleen | >tanford’s ‘The Revenge.’ There was an efficient or tra 
wal | Staves en and Busoni. Equipped | Chet! Bristol players, with Mr. IF. S. Gardner the | T 
wless te e and gifted with an excellent touch | 4" excellent rendering of each work was afiorded, ar 
rv, Miss Bruckshaw entitled to rank as one of | 2Udience manifested great appreciation of the performance. 
pianists. She |} only lately settled here as a| | be soloists in the ‘ Golden Legend’ were Miss Edith Evans 
1 performer Miss May Peters, Mr. Alfred Heather and Mr. Charles Tre 
musical season is pr ally at an end, and wit! 
n of a three weeks season of promenade concerts 
re Royal, commencing on May 27, and a series 
d trumental concerts to be given at the } 
Bo il Gardens, under the direction of MUSIC IN DOVER. 
r Poll ther will be little music in , ; , 
' ' ason The third Triennial Musical Festival was hel e 
Town Hall on April 30 and May 1, the first ev g 
being occupied with Mendelssohn's * Elijah,’ condu y 
Mr. Il. J. Taylor, while at the second concert a 
miscellaneous programme was provided. This incl | 
SIC IN BRISTOL AND DISTRICT. Sir Frederick Bridge’s choral ballad * The forging « 
, anchor,’ and the following works composed for the occ 
Three short choruses for female voices with or ral 
oncert of the Clifton Male-Voice | accompaniment, by E. J. Bellerby ; part-songs, ‘ Slee; id 
M 2 Chi Churcl arish Hall, | ‘ Let the bells ring,’ by J]. W. Hathaway; choral ud 
rowded attendance Under direction |‘ Pan’s pipes y H. ¢ Perrin ; concert-overtur I 
t Price, t part-music was ably | orchestra and organ, by II. J. Taylor; and Spanish Su I 
[Ir t rts he choir there were | chorus and orchestra, by Percy Godfrey. Each of se 
Eva Har rne, Miss Ada Bennett and | works, as also Sir F. Bridge’s ballad, was conducted § 
W., | pD, W pianoforte pieces contributed by composer. ' 
\ t—who » acted as accompanist The Dover Choral Union was responsible for the ral 
S| y Mr. Arthur Lucas. work and sang throughout with excellent tone, attacl 
Choral Society ts last concert for the| and spirit, and the members of the orchestra deserve ( 
M }, and there w a large credit for their very efticient service. The solo v sts 
I e oc rt rogramme was devoted | were Madame Emily Squire, Miss Esther 
ron Wagner's operas, the lude and| Mr. Alfred Heather and Mr. Charles Tree 
, * Lohengr ind overture and third act | conclusion of the second concert a presentation of a | 
er ng giver 4 manner that evoked much | gold watch was made to Mr. H. J. Taylor on behalf 
There was a r of 47 ices and a band of! members of the Dover Choral Union and the Or ral 
Mr W. Payne leader Miss Agnes Nicholls, | Society. 
Gert in ber of Society), Mr. Wilsor rhe Wingham and District Choral Society gave i 
nd Mr. Arthur Winckworth were the soloists, | concert of the season on April 24. Elgar’s ‘ Banner 
r l nducted with his us St. George” and a miscellaneous selection, in 
Park Hall, May 7, a concer by | Hlaydn’s Symphony No. 4 in D, and Mendelss 
br Free ( r Girls’ Gu the | ‘ Wedding march,’ were performed. Masters Dunster 2 
rec ly a rformanc f Mr. } | Coombs, Miss | M. Leicester and Mr. H. Lake wer 
1 ‘The Gitana,’ the composer accompanying | the solo vocalists, and Mr. Alexander Reid, of Canterbury 


conducted. 
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MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

W ts concert of April 23, the most important of our 
am wchestral associations, the Beethoven Society, 
1¢ honorary conductotship of Mr. E. Gordon Cockrell, 
lis ed the duty of turning the key on the exit door 
f season of music. The programme contained 
Scl ’s Symphony No. 2, in B flat; an Andante religioso 
by \ r Scharwenka, arranged from a pianoforte sonata ; 
rchestrated Lyrische Suite (Op. 54); and the overture 
er’s ‘ Felsenmiihle.’ The band missed excellence 
onl slight want of finish. Miss Edith Craven, a 

the Royal Manchester College of Music, exhibited 
rtuoso skill in Mendelssohn’s Violin concerto, and 
Tessie Kelly was the vocalist. 

\ annual meeting of the guarantors of the Halk 
Concer Society, the chairman, Mr. FE. J. Broadfield, 
ann d that special notice would be taken of the 
nce that next year completed the jubilee of the 

The balance-sheet for the season past showed 
receipts have been 412,400, but that there was 
leficit of £112. In paying an earnest compliment 
d friend, Sir Charles Hallé, the founder of the 
the chairman said : 





Conc 


T has been a memorable half-century for music in 
Manchester, a period, in fact, of artistic evolution, during 
Ww the people of Manchester have learned to know 
and take delight in music of a kind of which, save a 
favoured few, they had been previously entirely ignorant. 
Symphonies were indeed heard at the Concert Hall by 
an orchestra which was the despair of Mr. Charles Halle 
when he first came to Manchester; but even in that 
exclusive place they were voted inflictions by many 

I the chattering crowd before whom they were 
and Mr. Hallé himself was obliged, in 
compiling the early programmes of his concerts, to 
accommodate himself to the requirements of the time 
by performing, with his orchestra of sixty, such things as 
orchestral selections from operas and_ instrumental 
arrangements of old English ballads, and so on. But 
Unaided 








Sir Charles Hallé educated our community. 

by c funds he gave us for forty years concerts not 
surpassed in character and quality by those of 
Continental cities endowed by State or municipal 


ts. To him, indeed, is due the honour of having 

Manchester a musical city, willing and ready 
to encourage the cultivation of the highest forms of 
musical art, and of having made it possible for the 
Society which is honoured by his name to make still 
further advances, and to secure for the city of his 
adoption the devoted services of the greatest living 
conductor as his successor. 


The Gentlemen’s Concerts are still, it 
but, under the influence of Sir Charles 
is now filled by Dr. Richter, they have become interesting 
and worthy features of our musical life. Established more 
than one hundred and fifty years ago, they continue to 
flourish greatly, as the report of the honorary directors to 
the meeting of the subscribers on May 13 testifies. 








is true, exclusive : 
Halle, whose place 


The Brodsky Quartet concerts have this season 
contributed the sum of £139 to the sustentation fund of the 
Royal Manchester College of Music. 


MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
The Durham Musical Society gave its final concert of 


m on April 24. The choral items consisted of 
sohn’s ‘Christus,’ Parry’s ‘ Blest pair of Sirens’ 
eral part-songs, while the orchestral numbers were 
movement of Haydn's Symphony in D and Elgar's 
Minuet in C. It is probable that this organization will be 
converted into a Cathedral Choral Society which will devote 





a ! to giving oratorios and other sacred works in the 
athedral. 

) \ < ; 7 
a May 1 Mr. Kilburn conducted the closing concert of 
the Auckland Musical Society. The choir sang the 
[Ss “4 


immer’ and * Winter’ sections of Haydn’s ‘ Seasons’ and 


Edmund Sachs’s ‘ King Cups." Mr. Webster Millar and 
Mr. Herbert Brown gave a portion of Bach’s cantata 
‘Phoebus and Pan,’ Miss Gertrude Walton ably sang an 
aria of Mozart’s, and the orchestra plaved the Aondo sina 
from Brahms’s Serenade (Op. 11) and the A//egro from 
Mendelssohn’s ‘ Italian’ Symphony. 

The Spennymoor Choral Society, under the direction 
Canon Hughes, performed Handel's ‘Samson~ on May 2. 


vt 


The soloists were Miss Gertrude Walton and Messrs. W. 
Jackson, G. C. Cradock and W. Peacock. 
MUSIC IN NORWICH AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT. ) 

Two interesting concerts were given by the Norwich 
Philharmonic Society in conjunction with the Norwich 
Choral Society, under the conductorship of Dr. Bates, at 
St. Andrew’s Hall on May 2. At the first concert ‘The 


Dream of Gerontius ° was performed, the principals being Miss 
Alice Lakin, Mr. Gervase Elwes and Mr. Frederic Austin. 
The semi-chorus consisted of the Norwich Cathedral Choir 
The concert attracted a large audience and, having regard 
to the difficult nature of the work, met with no small degree 
of success. At the evening concert the chief work 
was Coleridge-Taylor’s ‘Hiawatha’s Wedding-feast,’ in 
which both choir and orchestra distinguished themselves. 
Mr. Gervase Elwes contributed three songs by Henschel, 
Roger Quilter and Maude Valérie White, and the band 
Haydn’s ‘ Oxford’ Symphony. 

Dr. A. H. Mann has recently resigned his position as 
chorus-master to the Triennial Musical Festivals, greatly to 
the regret of all concerned. Dr. Mann has been associated 
with the Festivals since the year 1900, and is succeeded in 
the post by Mr. Haydon Hare, organist of Great Yarmouth 


Parish Church and conductor of the Yarmouth Musical 
Society, and for twelve years past the trainer of 
}the Yarmouth contingent of the Festival chorus. Mr. 


| Richard Lowne, organist of St. Mary’s Baptist Church, 
Norwich, has been appointed assistant chorus-master and 





accompanist. The rehearsals for the 1908 Festival are now 
in full swing, and Mr. Henry J. Wood has been down several 
times to Norwich for the purpose of conducting the practices. 
The Saturday popular concerts at St. Andrew’s Hall have 
now concluded for the season. Dr. Bunnett has spared 
neither time nor trouble as director of these concerts. The 
attendance during the past season has reached upwards of 
19,000 persons, and the programmes have been well varied. 

Mr. Lemare gave a very interesting organ recital at 
Norwich Cathedral on Whit Monday, the programme 
including three Morceaux by the executant, and pieces by 
Bach, Wagner, Guilmant, Saint-Saéns and Mozart. 
Miss Lefroy sang ‘My heart ever faithful’ (Bach). The 
cathedral was crowded 


IN NOTTINGHAM AND DISTRICT. 


CORRESPONDENT. 


MUSI¢ 


FROM OUR OWN 


Among recent events the concert given by the students 
of the University College on April 23, under Professor 
Ifenderson’s direction, is specially worthy of notice on 
account of the excellence of the voices—the tone of the 
tenor section being particularly fine—and the careful 
attention to detail in performance. The chief feature of the 
programme was Stanford’s ‘ Revenge,’ which was efficiently 
rendered by the students, supported by a s:nall orchestra of 
about forty instruments. Solos were contributed by Miss Ivy 
Waterhouse, Miss Lizzie Smith and Mr. J. H. Bamford, 
and valuable aid was rendered at the organ by Mr. E. 
Smeeton. 

On April 25 a concert was given by the members of the 
Evening Schools Choral Union, assisted by the Evening 
School Orchestra, under the direction of Mr. Arthur 
Richards. Gade’s ‘Erl King’ was the ficce de résistance, 
the solos being sung by Miss Grace Parr, Miss Farnsworth 
and Mr. Morris. Both orchestra and chorus came through 


this first appearance with excellent results, and all concerned 

are to be congratulated. 

‘Jacob,’ was produced at Tennyson Street 
25. 


A new cantata, 


Chapel on April The work is the composition of 











402 THE MUSICAL TIMES.—June 1, 1907. 
Mr. John Cullen, whose ‘Awakening’ was given by the MUSIC IN THE SOUTH-WEST 
Sacred Harmonic Society a year ago. at solos were : wh vehi 
undertaken by Miss Gertrude Crisp, Mr. W. H. Cooper and (FROM OUR OWN CORRESPONDENT. ) 
Mr. Claude Stevenson. rHE THREE TOWNS 
On May 10 a lecture on the ‘Development of Choral . +s : | , 
Musi : ag es a .| The charge of inactivity certainly cannot be cht 
usic’ was given in the niversity Lecture Hall by}. . a col Galle bn Tinea endl Cannell 1 iti iN 
Mr. Allen Gill. The subject was treated from its earliest | °S™05t Musical folk in Levon and Vornwall, and it is glad! 
ee The i atinne | recognized that the standard of performance and of judgment 
1e illustrations : 


stages to e period of 


included ‘ Sumer is i’ cumen in,’ 


the Madrigal. 
* Matona, lovely maiden,’ 


‘Down in flowery vale,’ and selections from Palestrina’s 
Masses. 
MUSIC IN READING. 
A two-days’ fe vas held in the Town Hall on 





April 23 and 24, by the Reading Philharmonic Society 


and the Reading Orpheus combined, to celebrate the 
forty-fifth year of the existence of the former Society 
ind the twenty-fifth year of the latter. On the first 
named date Sullivan’s ‘Golden legend’ was performed 
with Miss Gleeson-White, Miss Mabel Braine, Messrs. 
William Green and Charles Knowles as soloists, and 
Dr. F. J Kead as conductor. On the following day 
Parry's ‘De profundis’ and Stanford’s ‘Elegiac ode’ 
were given, each work ymducted by its composer. 
[he solo vocalists in these works were Miss Agnes 
Nicholls and Mr. Frederic Austin, both artists singing 
with mu efinement and sympathy. Bach's motet ‘ Now 
shall the grace’ and Beethoven’s —s concerto (solo, 


Mr. Zacharewitsch) were also included in the programme, a 


specially interesting feature of which was a Concertstiick in D 
for organ and orchestra, written by Dr. F. J. Read, the solo 
part played by Sir Walter Parratt, and which created much 


interest. Mr ye 
Max 
features being 


ind Stanford’s ‘* Songs of 


was also heard in the evening 
1 Violin concerto in G minor, other 
Saint-Saéns’s Symphonic poem ‘ Phaéton’ 


the Sea,’ the last-named sung by 


concert in 


Mr. Plunket Greene. 


MUSIC IN SHEFFIELD AND DISTRICT. 
FROM OUR OWN RRESPON DENT. 

Following the recent successful performance of ‘ The 
Apostles,’ under Mr. Henry J. Wood’s direction, the 
Shefiield Amateur Musical Society gave an interesting 
concert on May 7, when the assistant conductor, Mr. J. A. 





Rodgers, had under his baton a chorus and orchestra 
numbering 300 performers. On this occasion a sacred work, 
Parry’s * Job,’ was included in the programme. No better 
ustification of the revival this noble composition could 
have been found than the impressive way in which it was 


sung and played, and the engrossed attention with which it 
was followed by the crowded audience. The choir, who had 
ntimately realized the spirit of the oratorio, sang with 
breadth and splendidly rich and sonorous tone. The glory 
tone and the excellent 
In Elgar’s ‘ The 
» performed on this occasion for the first time 





r is its luscious mz ian 


vocal qua 


ity in all grades of expression. 


Black Knight 


in Shefheld, other choral merits were realized, the dramatic 
scenes of the cantata being sung with grip and point, and 
some excellent /zavisstmo singing was heard in the poignant 
closing sections. A large and admirable orchestra played 
Tchaikovsky’s ‘Capriccio Italien’ with all due brilliancy, 


while in Elgar’s picturesque score, in the accompaniments to 
‘Job,’ and in the March from Massenet’s ‘Le Cid’ the 
players gave further proof of artistic and executive excellence. 
Mr. Frederic Austin, Mr. L. Phillips, Mr. T. W. Green 
and Master J. Green were the soloists. Mr. J. W. Phillips 
played several organ solos with much success. 

The Heeley Church Philharmonic Society, though small 
and youthful, is an ambitious body. Its directors are to be 
commended for selecting Mendelssohn’s ‘Walpurgis Night’ 
for performance at the spring concert on May 9. The 
choir sang the work with spirit and credit under Mr. N. 


Whittaker. Mr. G. W. Southey was the accompanist. 


| neither Society has been in evidence since that event. 


The Manchester Orpheus Glee Society, conductor 


Mr. S. Nesbitt, gained premier honours in three classes of 
the international competition for choral-singing recently held 
at St. Denis. 





| New Year. 


is surely tending upwards, though the great distance from 
London and the hole-in-a-corner position make this progress 
laborious and often disheartening. Since my last letter a 


new instrumental society, called the Three Towns 
Symphony Orchestra, has made its début, and on January 30, 
conducted by Mr. Il. Moreton, it gave a promising account 
of itself in a programme wisely chosen and _ including 
Tchaikovsky's Fifth Symphony. Dr. Weekes’ Orchestral 


Society gave its second subscription symphony concert on 
February 6, playing the * Pathetic’ Symphony and )vorik 
Symphony in G, “Dr. Weekes and Mr. Walter Weekes 
sharing the honours of conducting. Mr. Frank 
r 
I 


7 


Winterbottom has continued his monthly symphony cor 

at Stonehouse, and in the plebiscite which supplied t 
programme of the closing concert on April 23, Beethoven’s 
* Pastoral’ Symphony stood highest in. favour. Chamber 
music has fared rather badly, and only two events have 
taken place during the period which covers this surve 
January to May. The Misses Smith played for the first 
time in Plymouth Strauss’s Sonata in E flat for pianofort« 
and violin, and that by Brahms in A (Op. too), 
Madame Minadieu was heartily appreciated in songs by 
Mozart, Brahms, Franz Ries and Stanford by those who 
remember the pleasure she continually gave when residing in 
the neighbourhood. An experiment was made | yy Mr. HH. 
Moreton to popularise chamber music by introducing into 
the series of Corporation concerts on February 16 a 
performance of string quartets (Messrs. J. Pardew, .\. Serle, 
R. Ball and C. G. Pike), including a movement from 
Haydn's ‘Emperor, and a Beethoven movement ; also 
(Mr. Moreton being at the pianoforte) a first performance in 
Plymouth of Stanford’s Pianoforte quintet. 








The appreciation 
of the audience was sufficiently cordial to warrant a repetition 
of the attempt. 

Turning to choral matters, 


the first event in point of date 


Rose 


was an — performance of Cowen’s ‘The 
Maiden’ by the Mutley and Mannamead Choral Society, 
conducted by Mr. M: anley Martin. The choir sang with 


good tone and excellent expression, and the soloists were 
Miss Nellie Ellis, Miss Mary Crocker, Mr. J. Gill and Mr. 
Fewings Squire. Mr. H. Moreton’s Guildhall Choir was 
responsible for introducing to the west Elgar’s ‘The dream 
of Gerontius’ on March 16. In spite of the difficulties of 
the oratorio itself and all that its performance involved, tl 
work of choir and orchestra was highly creditable. Th 
soloists were Miss Gertrude Lonsdale, and Messrs. Alfre« 
Heather and S. Bishop. The Western Amateur ()peratic 
Society gave a performance of ‘ The pirates of Penzance’ on 
February 5, conducted by Mr. Arthur Serle, and a novelty 
in operatic performance was the representation on April 24 
of ‘The pirates of Penzance’ by Mrs. Herring Mason’s 
Children’s Operatic Society, in which some of the performers 
had not grown out of babyhood. Mr. D. Parkes’ new male- 
voice choir made its début on April 10, and gave a 
surprisingly good performance of part-songs and madrigals 
The tone was of beautiful quality, the attack, ensemble, 
and precision excellent, and when culture and study shall 
have had their effect the choir will bear comparison with any 
of its kind. Mr. W. Henley (violin), Miss Mildred Jones 
and Mr. W. Truscott assisted at the concert. 


am @ 


OTHER DEVONSHIRE TOWNS. 


Little has been done in choral music in Exeter since the 
The two choral societies, Dr. Edwards's Oratorio 
Society and Dr. Wood’s branch of the Western Counties 
Musical Association, collectively and severally apparently 
exhausted both their energy and finances over the two days’ 
festival for which they amalgamated last November; and 
Indeed, 
we hear rumours, from a trustworthy source, that it is not 
improbable that the two Societies will permanently amalga- 
mate. St. Anne’s Choral Society, a young association 
conducted by Mr. Allan Allen, gave its annual concert on 
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performing with much success Gade’s 
Day r,’ with Miss Adelaide Bayley, 


and Mr. H. Bristowe Dibben as soloists. 
per vance, for a week beginning on February 6, by the 
Exe Amateur Operatic Society, of ‘Iolanthe,’ was the 
most successful event in the history of this organization, 
bo nancially and artistically. The fine chorus-singing 
was special feature, and for this Mr. Norman Kendall, 
conductor, was responsible. The principals were exception 
ally good, including Mrs. Wallace Marland, Mr. Charles 
Bartlett, Miss Winifred Balchin, Miss G. Roberts, Mr. A. 
Dark. Messrs. W. Pearce, H. Green and W. F. Crabb. 
The smaller Devonshire towns have been exceedingly 
busy with choral concerts, and some of the smaller societies 
have considerably advanced in standard this season. Mr. 


W. Back at Bovey Tracey obtained from St. John’s Choral 


on February 6, a creditable performance of Cow en’s 


Society, 

‘The Kose Maiden,’ Mr. Furler leading the orchestra, and 
Madame Adeline Gregory, Miss Dolly Castle, Messrs. W. 
Smith, H. J. Heath, and A. Mountford acting as soloists. On 
the same date Southmolton Choral Society (conductor Mr. 
Michael Watson) rendered the same work with a choir 
of fifty, assisted in the solo parts by Mrs. F. Gillard and 
Mr. Kobert Courtney. Also on the same date the Torquay 
Amateur Operatic Society opened a five-nights’ performance 
of ‘ Utopia, Limited,’ to mark the conclusion of its tenth 


season. The choir of sixty voices was trained by Mr. 
G. H. Stone, and the principals were Messrs. F. Matthews, | 
G. Stevens, R. H. Reed, W. Parker, W. Bolt, R. Perrett, 
H. L. Coster, A. Watson, W. Mason, the Misses F. 
Edwards, M. Hill, L. Edwards and M. Bailey. 
away, in Teignmouth, simultaneously, the Amateur ‘ )peratic 
Society of the town presented with great success to large 


audiences *‘ La Mascotte.’ 


Mr. R. Pocock, sang spiritedly, = the principals were 
Messrs. I’. R. Foster, *. S. Clifie, W. Pearce, W. Hayman, 
J. Clarke, I’. Parker, the Misses Ms Langdon, T. Pedrick, 


M. Short and B. Newcombe. 

Cowen’s popular ‘The Rose Maiden’ was again given 
on Febrvary 7 by the Holsworthy Choral Society, which has, 
we are glad to note, been resuscitated by Mr. H. H. 
Bennett. This Society and _ similar ones deserve 
encouragement, for many members are _ obliged to 
walk many miles along country roads to attend 
rehearsal. At Holsworthy the solo vocalists were Miss 
Linford Browne and Messrs. W. Foster and G. Bishop. At 
Brent, on February 11, was performed C. H. Lloyd’s ‘ Hero 
and Leander’ by fifty performers, a good muster for a tiny 


village. Enthusiasm and accure acy characterized the 
performance. Mr. D. Parkes conducted, and in the 
miscellaneous portion of the programme played the 


pianoforte part in Rheinberger’s Qvartet in E flat (Op. 38), 
with Messrs. A. Coombe, H. Lake and 
St. Budeaux Choral Society, which has been famed for its 
vigour and frequent performances, has suffered 
removal of the conductor, Mr. B. Barnicott. The last 
concert under his baton took place on February 12, when 
Bridge’s * The Inchcape Rock’ and Stanford’s ‘ The Last Post’ 
were given ; and since that date the fate of the Society has 
hung in the balance, no one having yet been found to take 
the responsible vacant post of conductor. ‘The Creation’ 
was performed by Totnes Choral Society on February 28, 


under the baton of Mr. Herbert Worth, Mendelssohn’s 
‘Hear my prayer’ being also given. Miss Nellie Ellis, 
Messrs. W. Foster and A. E. Old were soloists, and Mr. A. 


Coombe led the string band, with Miss Evelyn Hingston 
at the pianoforte. The month of March being 
absorbed in the Lenten season, only one event has to be 


recorded-—an excellent performance of ‘ Elijah’ on the 19th 
by the Ilfracombe Choral Society, which since the return 
of Mr. Bernard Hahn to the town has been resuscitated 
under his baton. Considering the new conditions, the 
choir did remarkably well, and the 
Linford Browne, Mrs. W. W. Shute, Messrs. 
and S. Bishop. Immediately after Easter came the usual 
rush of events. The young Tavistock Society is now firmly 
established under Rev. Leigh Murray, and for the highness 
f its aims deserves encouragement. ‘Samson’ was very 
creditably performed on April 3 by I 
Miss Katharine __ Miss Mary 
Gill and Mr. A. E. Old in the solo 


Crocker, Mr. John 


parts. 


Not far | 


! 
* Erl-King’s | date Mr. A 
Miss Dorothy Davis perform: unce of Gounod’s ‘ Redemption ’ 
This . ason’s | Choral Society, the chorales and Hymn of the Apostles being 


. Raymond Wilmot obtained an unusually good 
from the Exmouth 


finely sung. The principals were Miss Sylvia Yarra, Miss 
May Peters, Messrs. Thorold Waters and Cc — Knowles. 
In St. Peter’s Church, Tiverton, on April 4, ‘St. Paul’ was 
rendered under the conductorship of Mr. R. eee: with 
Dr. Wood at the organ, and Miss T. Davey, Mrs. Masland, 
and Messrs. Gwilym Richards and S. Bishop as soloists. The 
thirty-second season of the Sidmouth Choral and Orchestral 
Societies (Mr. J. A. Bellamy conductor) was marked bya 
good performance of ‘Judas Maccabieus’ on April 9, the 
soloists being Miss Edith Kirkwood, Mrs. Arthur Bird and 
Messrs. A. Collings and J. Lomas. ‘ Hear my prayer’ was 
included in the miscellaneous part. 

On April ro a new and still small Society at Yelverton 
sang ‘ The May ()ueen’ (Bennett), conducted by Mr. Walter 
Weekes. Mrs. Bruce Spooner is the deputy chorus-trainer 
of this Society. On the next day Sullivan’s ‘Golden 
Legend ’ — given by the Newton Abbot Society, conducted 
by Mr. A. J. Bown. Mrs. Julian Clifford, Madame Annie 
Grew, ae. H. Beaumont and H. Dearth were soloists. 
The Axe Vale Musical Society gave ‘ The Messiah’ on the 
same date, conducted by Mr. W. C. Walton, with Miss 
Linford Browne, Madame Graddon and Messrs. J. W. 
Trotter and S. Bishop. On April 24 the Torquay Musical 
| Association—whose concerts are always of a high standard, 
both in matter and manner—performed the ‘ Hymn of Praise’ 


| with an interesting selection of madrigals in the second part. 


The chorus, under the training of | 


| 
| 


| 


Miss Blight. | 


loss by | 


soloists were Miss | 
R. Courtney | 


110 performers, with | 


On the same! 





Mr. T. H. Webb conducted and Madame Emily Squire, 
Miss Ethel le Marchant and Mr. Charles Saunders were the 
principals. The orchestra, which has advanced to 
competency, played several pieces. Okehampton Choral 
og is another young but useful band of workers. 

Van Bree’s ‘St. Cecilia’s Day’ was performed by them on 
April 24, conducted by Mr. S. J. Janes, Madame Cissie 
Herbert being the soloist. 

The yearly concert of the Barnstaple Musical Festival 
Society is one of real value to the district, for its ae 
| Dr. H. J. Edwards, trains his singers so well that the best 
|elements of choral technique combine to produce the best 
| results in their performance. This satisfactory state of things 
was again evidenced on April 29, when the first and last 
parts of the ‘Hiawatha’ trilogy were given with an 
attractively fresh vocal tone. Miss Evelyn Gerrish and 
Messrs. S. Masters and S. Bishop were the principals. In 
the miscellaneous section two new songs for bass solo and 
orchestra, composed and conducted by Hubert Bath, 
produced at the last Philharmonic Concert at Queen’s Hall, 
were enthusiastically received by his fellow townsfolk. The 


fact that only one concert of chamber music has to be 


| noticed exposes the barrenness of the land in this respect, but 


reflects the greater credit on the Torquay Haydn String 
Quartet | (Messrs. H. E. ‘rocker, J. Stephens, F. Crocker, 
C. T. Heaviside), who gave at their second concert on 
January 10 their patron musician’s Quartet in G (Op. 76, No.1) 
and also Schumann’s Quartet in A minor (Op. 41, No. 1). 


CORNISH TOWNS 


Cornwall is not as fertile as pastoral Devonshire even in 
the matter of choral societies, and more than one small 
association has recently given up the struggle for existence ; 
therefore those that still retain their enthusiasm render 
invaluable service. In order of date of performance Torpoint’s 
Society must first be mentioned for a concert performance on 
January 16 of ‘ Maritana,’ with Miss Minnie Pearse, Mrs. H. 
Pike, Mr. W. Foster, Mr. G. S. Meadows and Mr. H. 
Smith in the various parts. At a second concert, on 
April 10, Cowen’s ‘ The Rose Maiden’ was given, the Misses 
Edith Vaughan and Mabel Trahair and Messrs. T. Gill and 
S. Smith being soloists. Mr. A. Greet conducted both 
concerts. The Lostwithiel Choral Society (conductor Mr. A. 
Greet) performed on February 5 Mendelssohn’s ‘ Loreley,’ 
with Madame Gillespie and Mr. W. Foster as soloists, and 
on February 6 the St. Austell Society re Stanford’s 
‘The Revenge’ under the baton of Mr. J. H. English. 

For some seasons the Falmouth and Truro Philharmonic 
Societies have amalgamated to give a combined performance 
in each place under Mr. Herbert Sanders, and on March 18 
and 19 respectively the events took place. The work was 
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of it foun were not 


from 


lation. Its early years 
The fame of the Society really dates 


prosperous. 
1887, when 


having been appointed in 1895 
BRI 1A. 
’f Gasparo da Sal 


and his pupil Giovanni Paolo Maggini, 
Stradivari’s great predecessors, the one was a native 
of this city, and the other early in his career settled here. 


On April 21 commemorative tablets were placed, one on the 
fagade of the church of San Giuseppe and the other on a 
house in the Palazzo Vecchio street. On the same day in 
the Apollo Hall concert of ancient music was given, the 
performers playing on instruments constructed by these 
two makers. The programme included an unpublished Trio 
by . M. Benincori (born at Brescia in 1779) ; a Sonata for 
viola da gamba by Attilio Ariosti; and one by Porpora ; 
also an unpublished Concerto by Turini, who died at Brescia 
in 181 The concert opened with a Canzona gotica by 
Enrico Bossi, the present director of the Bologna Liceo 
musical 
MILAN 
Wagner's ‘ Gitterdimmerung’ and ‘ Norma’ are two of 


the season 1907-8 at 
taposition of these two titles justifies the 
Meénest? of the proverb ‘les extremes 


o be performed during 
Lai Scala; the ju 
quotation by Z 
se touchent. 
PARIS, 
The ‘Fondation J. S. 
Bouvet, has just 


Bach, organized by M. Charles 
concluded the fifth of its annual series of 
The final programme was entirely devoted to the 


é 
masters—Gil 3yrd, Robert Jones, 


Purcell, | 


»bons. 


wa » give really enjoyable renderings of a Schubert 

\ re, Cowen’s ‘L anguage of Flov ers’ suite, and a 
* Faus election. Miss Edith Blight was at the pianoforte. 
I only purely orche mal society in Cornwall. 

. 
Foreign Wotes. 
BERI 

The following works by living composers are included in 
he scheme for the forthcoming season of the Symphony 
Concerts ‘Taormina,’ a symphonic poem by Boehe; 
Intermezzo by Bossi ; a ‘ Singspiel’ overture by Istel: three 
pieces for small orchestra by Kaun; * Spring, a symphonic 
poem by Scheinpflug; Strauss’ ‘ Macbeth’ Reger's 
Orchestral Variations ; and a Symphony for small orchestra 
y Keznicek. The tendency of some modern composers is 
to write for very large orchestras, and this in some instances 
results in excessive noise rather than in genuine music. In} 
the above list there are two works for ‘small orchestra. 
\re they signs of a wise reaction ? Massenet’s ‘ Therése,’ 
recently performed at Monte Carlo, is to be given here next 
seasol at the opera house. The libretto, by M. Jules 
Claretie, is being translated by Otto Neitzel. The 
Philharmonic Orchestra celebrated last month the jubilee 


Iians von Biilow became conductor, but through ill-health | 
he was — to resign in 1892 His successors were | 
Hans Richt R. Mozskowsky, Felix Mottl, Herman Levi, | 
l n Se hucl , Strauss and Arthur Nikisch, the last-named 


‘ Elijah,’ in which the solo parts were sung by Miss Euneta/ Boyce, Arne, Xc. The vocal music was sung by the 
Truscott, Miss D. Watson and Messrs. A. Collings and Dan | Misses C. Lawley and I. Ainsley, two English ladies, ppils 
Pr The small Society (choral and orchestral) at|of Mme. Mathilde Marchesi——-Gounod spent many ars 
Millbrook gave Roger’s cantata ‘The footprints of the| of his life at St. Cloud, and to commemorate his residence 
Saviour’ on April 4, conducted by Mr. P. I’. Wedlake. | there several of the inhabitants of that town raised funds for 
Mr. A. C. Faull’s Liskeard Choral Society sang ‘ Hiawatha’s|a bronze bust of the composer, which has been cas: by 
departure’ on April 5, with Miss Jennie Taggart and Messrs. | A. A. Hc¢brard from a plaster by Carpeaux. The bust will 
A. H. Hallett and Charles Knowles as soloists; and on|stand in front of the Church of St. Cloud, an he 
April 11 Camborne Choral Society excelled all previous | inauguration ceremony, over which M. Dujardin-Bea tz, 
efforts 1 good rendering of ‘ Hliawatha’s Wedding-feast,’ | Under-Secretary of State for Fine Arts, wil! preside AS 
conducted by Mr. H. V. Pearce, the soloists being Miss} been fixed for June 2. After many delays Strauss’s 
Maria Velland and Messrs. W. Foster and A. E. Old. ‘Salome’ was performed at Paris on May 8 at the 
T Sprin meert of the Penzance Choral Society took | Théatre du Chatelet, under the direction of the composer. 
la St. Jol Hall on April 19, when Macfarren’s | Negotiations were in progress with M. Gailhard, an ter 
can ‘The lady of the lake’ was performed under the|on with MM. Isola, for the work to be given in French, 
rship rd Whi but finally the Société des grandes auditions musicales de 

I lad to he formation in Falmouth of a/ France arranged for six performances, with the original 
s I ra f gular practice under the direction of | German text, to be given at the Chatelet. The work for 
M Treweeke After a small beginning the class has| more than one reason has been much discussed, hence it 
y improved in tone and execution, and on February § | excited intense curiosity, and /ow/ Paris went to see it. 


Opinions certainly differ with respect to the musical ( 
of this music-drama ; but even some of Strauss’s staunchest 
adherents qualify their praise ; as yet it appears only to have 
uchieved a sz te curiosité. The composer's talent and 
skill are unquestioned, but whether he is making proper use 
of them is, to say the lez ast, very much open to question. 
* Ariane et Barbe-Bleue.’ Conte Lyrique by M. Maeterlinck, 
music by Paul Dukas, was produced at the Opéra Comicue 
on May 10. More than one French composer has turned to 
Maeterlinck for inspiration, notably Claude Debussy, and 
Paul Dukas, from various notices of his new work, which 
have appeared, seems to have achieved a genuine success. 
The excellent performance was under the direction of 
M. RiithImann. 


Country and Colonial Hews. 


BRIEFLY SUMMARIZED. 





ALTON.—Parry’s * Pied Piper of Hamelin’ constituted the 
chief feature of interest at the concert given by the Excelsior 
Musical Society in the Assembly Kooms on May 8. The 
choir fully entered into the humorous spirit of the cantata, 
and there was a small orchestra. The parts of the Piper 
and the Mayor were sung by Mr. Gerald W. Adams and 
Mr. Noel Farron. Miss Wenmoth recited, and the 
; concert concluded with the Evening Hymn from Sullivan’s 
‘Golden Legend.” Much credit was due to the conductor, 
Mr. J. T. Wenmoth for the excellence of the performance. 


Jessie 


BECKENHAM. Sullivan’s ‘Golden Legend’ was per 
formed by the Choral Society at the Public Hall on April 3 
Miss Teresa Blamy, Miss Edith Nutter, Mr. Samuel 
Masters, Mr. Claude Mackness and Mr. Daniel Price were 
responsible for the solo music. There was an efficient 
orchestra (led by Mr. D. M. Trytel) and the choir sang with 
admirable tone and expression, notably in * O gladsome Light” 
and the Choral Epilogue. Mr. G. J. Hall, who conducted, 
may be congratulated on the success of the performance. 


Mendelssohn’s ‘ Elijah’ was given 
Society on May 15 in the Victoria 
altogether reflected great credit on 
the conductor, Mr. F. C. Faulkner, organist of Holy Trini 
Church. The choir and orchestra numbered over 100. The 
solo vocalists were Miss Edith Martin, Miss l’earl Anderson, 
Mr. George Brierley and Mr. Greeves Johnson. 


3RACKNELL (BERKS). 
by the Bracknell Choral 
Hall. The performance 


BRADWELL.—Special interest attached to the concert 
given by the Choral Society on April 27, as the programme 
consisted of items prepared for contest in the Buxton and 
North Derbyshire (Competitive) -Musical Festival on 
May 16. Under the conductorship of Mr. Horace Middleton, 
the choir sang Elgar’s ‘ Banner of St. George’ and Parry’ 
part-song ‘ There rolls the deep’; the ladies of the choir 
sang Elgar’s ‘The Snow,’ and the male section German’ 
*O peaceful night,’ respectively. 
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I EY (KENT).—The fourth concert this season 
the Bromley Musical Society took place at the Drill Hall, | 
on April 23, when Elgar’s ‘ The Black Knight’ received an 
admir.ble rendering. The programme also _ included 
Beet en’s overture ‘ Coriolanus,’ Gounod’s * Saltarello,’ 
German’s ‘* Gipsy suite,’ and ‘ The wreck of the Hesperus’ 
Mac( unn). The solo vocalists were Miss Phyllis Lett 
an r. Bertram H. Latter. Mr. IF. Lewis Thomas, as 
usual, conducted. 

B YARD.—The Musical Society ended its season with 
an excellent performance of Elgar’s ‘ The Black Knight’ and 
an laneous selection on April 23. There wasan efficient 
orchestra led by Mr. D. Reggel (of Birmingham). Madame 
No rby and Mr. F. Lightowler were the solo vocalists, 


ant H. H. Dangerfield conducted. 

CaLGcary (CANADA).—-A May-day matinée was given in 
he Lyric Theatre under the direction of Mrs. Annie Glen 
Broder The programme, which consisted of songs of 


pring and summer, included the three-part songs for female 





from 


violi and ‘Sweet the balmy breath of spring’ 
solos 


Mackenzie’s ‘Story of Sayid.’ Among the vocal 
were Coenen’s ‘Lovely spring,’ ‘Summer at last,’ from 








Mack ‘Songs of spring,’ and ‘ Onaway, awake,’ from 
‘Hiawatha.’ This was the first concert given by a chorus 
f fer voices in the history of the new provinces. 

C rORD.—The Choral Society gave a concert in the 


16, when ‘ Hiawatha’s Wedding-feast’ 


Town Hall on May 
The choir sang 


ed the first part of the programme. 








occul 
with irit, under the able direction of Mr. George Kear. 
Miss S$. M. Lewis and Mr. A. J. Ranson were the solo 
vocalists 

Cr \M.—The Orchestral and Choral Society gave a 


erformance of Sir Edward Elgar’s cantata ‘The Black 
Knight’ on April 29, the rendering being at once dramatic 
and forceful. At this concert Mr. J. Hullah Brown made 
his last appearance as conductor of the Society. 
CoLesHILL.—The first and second parts of Coleridge- 
Taylor’s ‘ Hiawatha’ were presented by the Choral Society 
concert on April 23, and received a_ spirited 
rendering by the choir and orchestra, conducted by Mr. 
F. D. Spencer. The programme included the ‘ Peer Gynt’ 
suite and overture to ‘ William Tell.’ Miss Elsie Edwards, 
Mr. W. J. Ottey, and Mr. Arnold Griffin were the solo 


at its 


Ci BOROUGH. The Musical Society performed 
Mendelssohn’s ‘ Elijah’ on the afternoon of May 1 and the 
evening of May 2 with much success. The solos were sung 
by Miss Alice Hare, Miss Emilie Owen, Mr. Harry Stubbs, 
and Rev. A. A. Jackson. The Society has been in existence 
only a few years, and the musical intelligence and enthusiasm 
which have been developed in that time are due to the ability 


of the conductor, Herr E. Grimm. 
EASTBOURNE.—The St. Mary’s Choral and Orchestral 
Society gave a concert on May 7 at the Pitman Institute, 


when Sterndale Bennett’s ‘May (Jueen’ was the chief 
feature. The choir was well balanced and sang with spirit, 
and their efforts were ably supported by the orchestra, the 
whole performance reflecting credit on the conductor, 
Ernest IP. Sibthorpe, organist of the parish church. 
Miss I-dith Jackson, Mrs. W. Noakes, Mr. Arthur Dynham, 
and Mr. Walter Denham sang the solo music. 
ENNISCORTHY.—The last concert of the season was given 
by St. Aidan’s Philharmonic Society in the Athenzeum, on 
May 10, with unqualified success. 
Wreck of the Hesperus’ was very well rendered, the solo 
parts being sustained by Miss Mollie Hogan, Mr. W. J. 
hborne and Mr. Michael Kelly. The Society, now in its 
third year, is ina flourishing state, with Mr. W. H. Grattan 





Ré 


Flood as a painstaking and enthusiastic conductor. 
F \REHAM.—Coleridge-Taylor’s ‘ The death of Minnehaha’ 


and ‘ |liawatha’s departure’ constituted the programme of 
the Philharmonic Society at the Connaught Drill Hall on 
May 1. Miss Winifred Marwood, Mr. Samuel Masters and 
Mr. Bertram Mills sang the solo music, and the choir and 
orchestra numbered 120 performers. Excellent results, due 
to the admirable training of Mr. Eugene Spinney, who 
conducted, characterized the concert. 


voices, Elgar’s ‘ Fly, singing bird,’ with pianoforte and two | 
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GRAVESEND.—Stainer’s ‘ Daughter of Jairus’ was sung 
with orchestral accompaniment at a special service in the 
parish church on May 8. The choir did efficient service 
under the direction of Mr. Howard Moss, and the solo parts 
were undertaken by Miss Marguerite Herring, Mr. J. 
Everden and Mr. Alec J. Mann. A feature of the service 
was the singing of three hymns composed by the conductor, 
and accompanied by the orchestra. 

HANLEY.—Mr. Herbert Sherwin’s Orchestral Society, 
combined with the Hanley Philharmonic Society, gave a 
concert in the Victoria Hall on April 25, the chief feature of 
which was S. P. Waddington’s ‘John Gilpin.’ The 
programme included three movements from Beethoven’s 
first symphony, the ‘ William Tell,’ overture, the valse from 
Tchaikovsky's ballet ‘ La belle au bois dormant,’ and the 
march and chorus from ‘Tannhiuser.’ Miss Adeline 
Johnson, Mrs. H. E. Sherwin (violin) and Mr. Harold 
Khodes (pianoforte) were the soloists, and Mr. Herbert 
Sherwin conducted. 

HANWORTH (MIDDLESEX).—The Choral Society gave a 
concert at the Schools on April 26, when the principal 
feature was Sir J. F. Bridge’s ‘Inchcape Rock,’ in which 
the chorus .and orchestra displayed the result of careful 
training by the conductor, Mr. H. Egbert Lane. Cowen’s 
‘ Bridal Chorus’ and Faning’s ‘ Moonlight’ also were well 


| sung. 


ILrorp.—Elgar’s ‘ Banner of St. George’ was very well 
performed by the Choral and Orchestral Society at the Town 
Hall on April 23, the solo part being sung by Madame 
Lilian Whittaker. The other soloists who took part in the 


miscellaneous selection were Mr. W. L. Cockburn, Miss 
Irene Mackenzie (pianist) and Mr. E. G. Morgan 
(saxophone). Mr. A. k. Spriggs and Mr. F. FE. Wilson 


were the conductors. 

IKENILWORTH.—The Madrigal Society gave a concert, 
under the title of ‘St. George’s Festival,’ in the Abbey 
Assembly Rooms on April 25. The programme was of a 
distinctly national character, and included Elgar’s * Banner 
of St. George’ and ‘l’omp and circumstance’ march, 
Mackenzie's ‘ Britannia’ overture, Stanford’s ‘ Songs of the 
Sea,’ Cowen’s four Old English dances, and an English 
choral fantasia by Dr. J. Bill. Both choir and orchestra 
rendered excellent service under the conductorship of 
Mr. Ek. Roberts West, and the solo vocalists were Miss May 
Eaves and Mr. T. J. Kelly. 

KIDDERMINSTER.—The chief feature of the concert in 
the Town Hall on April 24, in aid of the parish church 
choir fund, was the first performance of a new song-cycle, 
‘ Royalty and Rhyme,’ by Miss Ruth Aitken. This cycle, 
which is dedicated to Sir Hubert Parry, consists of eight 
bright and tuneful settings of various ‘old world’ lyrics, 
written with considerable skill by the composer’s sister. 
The four vocalists who assisted at this performance were 
Miss Muriel Gough, Mrs. Gilbert Summers, Mr. Ernest 
Penfold and Mr. Edward Amphlett. 


LEICESTER.—The Quorn Musical Society concluded its 
tenth season in the Village Hall, Quorn, on May 8, when 
Parry’s ‘ Pied Piper’ and a selection from Gounod’s ‘ Faust’ 
constituted the programme. Madame Florence Smart, 





Anderton’s cantata ‘ The | 


Miss Evelyn Firrs, Messrs. C. Dedman, J. Ball and 
Charles Mott were the solo vocalists, the last-named 
singing the parts of the Piper and the Mayor in Parry’s 
|cantata. Mr. Vincent Dearden conducted. 

Lorrus-IN-CLEVELAND.—The last concert of the season 
of the Loftus and District Musical Society was given in the 
Oddfellows’ Hall on April 24. The works chosen were 
| Van Bree’s ‘St. Cecilia’s Day’ and Dr. F. H. Cowen’s 
|‘ John Gilpin,’ both of which were admirably rendered by 
|the Society. In the miscellaneous portion of the concert 
| Miss Maggie Davies, Messrs. G. Chandos-Cradock and 
| W. Peacock were the solo vocalists. Mr. James Smith, 
| of Middlesbrough, conducted. 


| MonmoutTu.—A successful pianoforte recital was given 
}on May 2 at the Rolls Hall by Miss Enid Payne. The 
| programme included solos by Bach, Handel, Purcell, 
Beethoven, Mendelssohn, Schumann, Brahms, Chopin, 
Grieg and Paderewski, which gave evidence of the pianist’s 
versatile talent in various styles of composition. 
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NEWPORT PAGNELL.—The Musical Society gave a 
concert on April 25, Barnby’s *‘ Rebekah’ being the 
prominent feature of the programme. The work of both 
choir and orchestra reflected much credit on the conductor, 
Mr. Donald Reid. The solo vocalists were Miss L. Allen 
Cane, Mr. Merlin Davies and Mr. W. H. Tarry. 


NORTHAMPTO? The St. Cecilia Orchestral Society 
gave its twenty-third concert on April 25 at the Town 
Hall. The orchestra, consisting of eighty local performers, 
played Tchaikovsky’s ‘ l’athetic’ symphony, the overtures 
to ‘Oberon’ and ‘ Tannhduser,’ and Elgar's ‘ Pomp 
and Circumstance’ march with much effect under the 
conductorship of Mr. William Bonner. Mr, Frederick 
Stock was the solo violinist and Miss Olive Hilder the 


vocalist. Mr. Ernest Tebbutt was an able accompanist. 
Ni NGHAM.—The South Wilford Choral Society gave 
a performance of the cantata ‘King Harold,’ by 


F. Cunningham Woods, in the Meadows Hall, on May 9. 
rhe choir sang throughout with agreeable tone and excellent 

singing being specially good in the 
epilogue waves.’ There was an_ efficient 
orchestra led by Dr. Alderson, and the solo vocalists were 
Miss Grace Parr, Miss D. Goddard, Mr. H. Maxwell and 


expression, the 
‘Break, ye 





Mr. T. Mudd. Much credit is due to Mr. C. S. Harris, 
who conducted. 

O rry.—The Choral Society gave its second 
concert this season at the Victoria Rooms on April 23, when 
Mendelssohn’s * St. Paul’ was performed under the 


conductorship of Mr. A. E. Floyd. The choir sang with 
much intelligence and dramatic power, and the solo music 
was interpreted by Miss Bessie Cartwright, Miss Lalla Parry, 
Mr. Spencer Thomas and Mr. Robert Chignell. The 


orchestra was led by Mr. B. Ollerhead, and Mr. A. H. 
Kobinson presided at the organ. 
REIGATI Che second concert this season of the Choral 


Society took place at the Public Hall on April 25, when 
‘ Hiawatha’s Wedding-feast’ and the ‘ Death of Minnehaha’ 
were performed. The solo vocalists were Miss Oswyn Jones, 
Mr. John Bardsley and Mr. Frederick Ranalow, and 
Mr. Harold Mac phe rson conducted. 


RoMroRD.—The Musical Society gave a concert in the 
Corn Exchange on April 23, and, in celebration of 
St. George’s Day, presented as its chief feature Elgar’s 
‘Banner of St. George.’ The choir sang with much 
spirit and expression, and the orchestra was highly efficient 
under the conductorship of Mr. John Challis. The solo 
vocalists were Madame Marie Evett, Miss Maude Scruby, 
Mr. John Challis and Mr. Frank Tebbutt. 


Rucry.-—The programme of the Philharmonic Society’s 
Concert, given in the Co-operative Hall on May 16, included 
Stanford's ‘ Kevenge’ and three choral ballads by Coleridge- 
Taylor, in which the choir rendered good service. The 
orchestra played the overtures to ‘ Egmont’ and ‘ Semiramide,’ 
a suite by Massenet and the Hungarian March by Berlioz. 





WINpsorR.—The Windsor and Eton Choral Societ gave 
its second concert this season at the Albert Instit on 
May 6, with the assistance of the Windsor and 
Eton Amateur Orchestral Society. The first part the 
| programme consisted of ‘ Hiawatha’s Wedding-feast,’ the 
solo in which was sung by Mr. Spencer Thomas. The 
miscellaneous selection which followed included Macfarren’s 
‘Three fishers,’ Leslie’s ‘Charm me asleep,’ Coleridge. 
Taylor’s ‘The fair of Almachara,” and a new miniature 
suite for orchestra, ‘The Pixies,’ by Mr. T. F. Dunhill, 
which was conducted by the composer and met wit! uch 
appreciation. Miss Gertrude Sichel was the other vocalist, 
The Rev. Bernard Everett conducted. 


WiTNEy.—The Witney Choral Society and the Witney 
Orchestral Society combined gave a performance of Ilaydn’‘s 
‘Creation® on April 23, under the conductorship of 
Mrs. Florence Weedon. The solos were su by 
Miss Mary Fielding, Mr. Thomas Gibbs and Mr. James 
| Coleman. 


Wooprorp.—Leoni’s ‘Gate of life’ and Mendelssohn’s 
* Hymn of praise’ were performed by the Choral Society at 
|the Memorial Hall on May 2, under the conductorship of 
Mr. I. A. Armstrong. The choir sang well and the 
orchestra was efficient. The solo vocalists were Miss Jessie 
Rihll, Mr. Leonard Gowings and Mr. Claude Dyer. 





The following deaths are recorded with regret : 


On April 26, at the London Hospital, after an operation, 
Mr. WILLIAM HARDING BONNER, aged fifty-four. A hard 
working, true-hearted, and much-esteemed man, Mr. Bonner 
was the founder and for twenty-two years Principal and 
Director of the Forest Gate School of Music, now known as 
the Metropolitan Academy of Music. He was also the 
founder and for thirteen years conductor of the West Ham 
Choral Society. As one who devoted nearly the whole of 
his strenuous life to popularizing music, no less than for his 
genial nature, Mr. Bonner will be greatly missed, and his 
death, in the prime of life, is mourned by a large circle of 
friends, 


On May 12, at Claremont, Ramsgate, JAMES SHAW, aged 
sixty-five. A native of Leeds and a chorister of the Parish 
Church there, Mr. Shaw is best known as the organist of 
Hampstead Parish Church from 1874 to 1895, and for his 
contributions to church music. He founded the Middlesex 
Choral Union, which gave concerts in St. James's Hall 
in ISQI-92. 





The fourth Annual Conference of the Girls’ School Music 
Union was held at the Froebel Educational Institute, West 





Miss Margaret Layton was the solo vocalist and Mr. Basil | 
Tohnson conducted. 





SELNURST Ihe Musical Society conducted by Mr. 
William FE. Partridge gave a successful performance of 
Stanford’s ‘* ’haudrig Crohoore,’ and Elgar’s ‘ Banner of 
St. George,’ at the Holy Trinity Schools, on April 30. | 
rhe choir and orchestra were efficient, and Miss Edith 


Lewis was the solo vocalist. 


STEVENAGE.—Mendelssohn’s ‘Hymn of praise’ was 
performed by the Choral Society in the Public Hall on | 
April 24, under the conductorship of Mr. John Abernethy, 
and with Miss Lilian Evison and Mr. Henry Beaumont as 
solo vocalists. The programme included Eaton Faning’s 
choral ballad ‘ The miller’s wooing,’ Sullivan’s ‘ O gladsome | 
Lig lel’s *‘ May no rash intruder.’ | 





ght’ and I land 


WINCHESTEI Haydn's ‘The Seasons’ was performed 
by the Musical Society in the Guildhall on May 2, and the | 
concert was considered one of the most successful given by this 
Society—one that reflected much credit on Mr. Charles | 


‘ 


Kensington, on May 12. Mr. W. H. Hadow was re-elected 
President. The object of the Union is to advance music in 
secondary schools for girls, and in furtherance of this object 
it was decided to hold a series of meetings throughout the 
country. Mr. J. A. Fuller Maitland, who presided at the 
conference, read an interesting paper on ‘ Enthusiasm in 
teaching.” Mr. Hadow and Dr. F. G. Shinn also addressed 
the meeting ; the former dealt with the subject of training the 
listener, the latter with the advantages of teaching the history 
of music in schools. 


The Cheltenham Philharmonic Society held its second 
spring concert at the Town Hall on- May 15, when a 
miscellaneous programme was performed. Sir C. Villiers 
Stanford was present to conduct his own works— Irish 
Rhapsody No. 1, in D minor (Op. 78) and ‘Songs of | 
Sea.’ In the song-cycle for baritone solo, chorus and 


orchestra, Mr. Plunket Greene was the soloist and had to 


repeat the ever popular ‘Old Superb.’ The chorus and 


Gamblin, the conductor, who had trained the choir and | orchestra, with Mr. Plunket Greene and Mr. James Davies 
as soloists, gave a capital rendering of Sir Hubert Parry's 
‘The Pied Piper of Hamelin,’ and the orchestra, under the 
baton of Mr. C. J. Phillips, was heard in other compositions. 


orchestra of 100 performers with very satisfactory results. 
rhe solo parts were sung by Miss Stella Maris, Mr. Samuel 
Masters and Mr. Robert Carr. | 
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A iety has been formed with the title of The Royal 
Colle of Music Union, and under the presidency of the 
direct Sir Hubert Parry, the principal objects of which 
are To provide a fresh bond between present and former 
pupils ar d the College, (2) To supply members with informa- 
tion o College events, (3) To keep a register of names 
and addresses, and | 4) Gonanlile to promote meetings and 


intercourse between College pupils past and present. 


particulars may be obtained from the hon. secretaries 


Further 
at the Ce ‘ollege. 
Messrs. Renpernoryp & Co. have issued a graded list of 
ei lar part-songs, which will be found very valuable 
as a guide to anyone selecting part-music. The part-songs 
are ( led into the following classes: ‘ Grade I. Easy, no 
ange of key; Grade II. Fairly easy, no change of key, 
som identals ; Grade III. Fairly easy, with “change of 


key: Grade IV. More difficult, but not very difficult ; 


Grade \. For special choirs.’ Part-songs and choruses with 

ss “iin “my -tnpet 
orchestral accompaniments also are given. This list will be | 
sent post-free on application. 


Professor Prout gave an interesting lecture-recital on 


‘An evening with J. S. Bach as a vocal writer’ at a meeting 


of the Incorporated Society of Musicians at 20, Hanover | 


Square, on May II. 
Dr. J. E. Borland read a paper on ‘ French Opera before 
1750’ at the meeting of the Musical Association on May 21. 


Hnswers to Correspondents 


S. D. B.—In order to obtain the necessary preparation 


for passing the examinations you name, we would advise | 


you to place yourself under some experienced teacher who 
prepares pupils for these tests, rather than attend evening 
classes at a local ‘school of music.’ You would then get 

iat personal attention which is so very desirable. 

TRiNIry.—(1) Pronounce ‘o’ as ‘au,’ and the final ‘e’ 
as ‘ay.’ (2) ‘The trumpet shall sound’ is not the best air 
that you could choose for your examination, because the 
trumpet obbligato is so essential to its full effect, but as it suits 
your voice admirably, there is no reason why you should not 
sing it. 

. W. P.—It is impossible to give a complete list of all 
the cedhe ances given in Engle and of Schumann’s ‘ Paradise 
and the Peri.’ The first time it was heard in this country 
was at the Philharmonic Society’s concert of June 23, 1856; 
but it had been performed in Dublin two years earlier, on 
February 10, 1854. The work is given more often than you 
suppose. 

BELLE Is_LE.—(1) The composer Spiro Samara can 
doubtless be communicated with through one of his publishers : 
for instance, Messrs. Bote & Bock, Berlin. (2) We cannot 


trace the publisher of Sir G. A. Macfarren’s string quintet | 


and string quartets. 


H. D. E.—Have you considered the possibility of 
procuring an electric motor to blow the organ? This 


acquirement might overcome the difficulty of obtaining | 


sat is sfactory results in the absence of gas and sufficient water 
power. 


G. G.—Mr. Ernest A. Dicks’s ‘A Handbook of Exami- 
nations in Music’ would doubtless help you in your 
preparation work, but you should place yourself under a 
good teacher who prepares pupils for examinations. 


ORGANUM.—There is no intention at present of publishing 
in book form the illustrated articles on cathedrals, Xc., 
which have appeared in THE MusicaAL Times. Thanks 
for your kind words of appreciation. 

AMATEUR.—The line placed above the note is an 
indication that the note should be held its full length, and in 
pianoforte music held firmly down ; the sign should not be 
confused with the s/orsando > 

\. RK.—Your inquiry should be addressed to a reliable 
firm of bell founders: for instance, 
Loughborough. 
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Messrs. Taylor, of 








For a book on the physiology of the vocal 


MDLLE. X. 
organs, see ‘ Voice, song, and speech,’ 
(Sampson Low), and for information on Acoustics, consult 
* Acoustics,’ by T. F. Harris (Curwen). 

W. T.—Notice the advertisements in this and other 
journals which appear from time to time in regard to 
choristers at cathedral and other choir schools. See p. 309 
of the present issue for such advertisements. 

BREVE.—The Royal Society of Musicians, 
Mr. Charles Lucas, 3, Wells Street, Oxford 
London, W. 

G. §S.—Stainer’s Harmony Primer will serve you for a 
start in your theoretical studies; it might be followed by 
Bridge and Sawyer’s ‘ A Course of Harmony.’ 

Da Caro.—Yes, the repeat indications (dots) are intended 
to be observed, though sometimes they are ignored. 

G. C. J.—We cannot trace a setting by Carl Busch of 
Tennyson's ‘ The Eagle.’ 

H. R.—There is no English translation of Beethoven’s 


by Lennox Browne 


Secretary, 
Street, 


| * Studien.’ 
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TWO Extra Supplements are given with this Number. 


1. Portrait of Sir Frederick Bridge seated at the organ o7 


| Westminster Abbey. 
2. Part-song: *O peaceful night.’ By Edward German, 





SPECIAL NOTICE. 


To ensure insertion in their proper positions, 
Advertisements for the next issue should reach 
the Office, 160, Wardour Street, London, W., 


VOT LATER than Friday, June 21. 
THE MUSICAL TIMES. 


SCALE OF FOR ADVERTISEMENTS. 





TERMS 


h 
Two Lines *- °o 
Three Lines ‘ . - ~~ ££ 24 
For every additional Line ° 
Half a Column 2 
4 Column 4 
A Page - on as 7 
Special Pag ontt) ver, &c.) by arrangement. 
\ A remittance should be sent with every Advertisement. 
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DURING THE LAST MONTH. DURING THE LAST MONTH.—continued. D 


> . ’ "TD la ae YOINTER, JOUN—‘‘I sigh for night’s sweet coming,’ COAC 
iblishe ry } SLL ; gy es D. . ai : & SUC 
Published by NOVELLO & CO., Limitrep Op. 1, No. 1. Song. The words by Dr. A. F suc 
\ RNOLD, R. P.—‘* A Faery Song.” For Soprano or ( RAWFORD. No. 1, in G, for Contralto or Baritone : pees 
I lhe words by KrA1 2s No. 2, in B flat, for Soprano or Tenor. 2s. each. 
AS I KINS, IVOR—* Too Late.” Song. No. 3, in| —— ‘‘ Rosamond.” Op. 10, No. 2. Song, for Tenor. The r. 
I For Contralto or Baritone. 2s. words by Lord MACAULAY. 2s. 


Bi ‘ HIUGII at not I fill IHleaven and Earth ” |—— ** Love’s Pl ilosophy.” Op. 10, No. 3. Sor ' : 
2 ~ em for Whitsuntide or Ember Days. (No. $87. Tenor. The words by SHELLEY. 2s. is 
Octavo Anthems 3d —— Te Deum, in B flat. Op. 4. (No. 728. Novello’s Aen 
BE ADLEY, C. I ‘*In God’s Word.” Anthem. 2d. Parish Choir Book.) 3d. 
— pias : -— es The Ottice of the Holy Communion, in B flat. ¢ 
B Ut BE, FLORENC!I = rhe Centurion’s Song. For (No. 716. Novello’s Parish Choir Book.) 6d. 
bar ne ne ad ; ) ‘ 


. The words by Ru D KIPLIN 2s. ae AES ’ E*, 
“~AULKES, W. Theme Varied) in E, Op. 102 ~ CHOOL MUSIC REVIEW, No. 150, contains the 
} N 72, Original Compositions for the Orean.)| following music in both notations: ‘The Spring is 
— iis ahi ~— ="! coming.” Unison Song. ‘* May.” Unaccompanied Trio, A! 

[7 LUN, NEVILLE — © Almighty God! Who madest es eee oe “Ur 
n A Twentieth Century Hymn. 2d. CHOOL SONGS—Edited by W. G. McNavuecur. guaran’ 


/ 





| *RASER, | Vesper Ilymn (** Lord, keep us safe this Published in two forms. A. Voice Parts in Staff and 
cht”). On Card. Id Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
™y IAN, EDWARD Sym ph nic Suite in D minor 8vo. ; B. Voice Parts only in Tonic Sol-fa Notation. 4A. A, 
‘ , , ad i i ninor, ” 
I \rrangement for four hands by » the COMPOSER. 7s. 6d Book 145. Six Two-part Songs, by Various 
. 7s. Od. - , ’ 

. . ” (Composers xed enn *e 3d ’ 
*ILBBONS, ELLIS ‘**Round about her chariot. : wer ia - : Ks ; , Nos. ¢ 
iM crignl r Six \ é Edited by LIONEL BENSON. No. 696. ‘‘Winds gently whisper. Glee, ; 

N Oria 1d arr. for s.s.A. JOHN WHITTAKER 1d 
1d } 
“TI BONS ORLANDO * Almighty God, Who by Thy | » 754. ‘“* Royalty.” Unison Song 
I Son Jesus Christ.” Anthem for Verse and Chorus. J. Ciirre FoRREsTER 1d. 
= ed by Puts \RMES (No. 772. THE Musical +» 783. ‘*Come away, elves.” Two-part 
iid. . Song . ose J. L. Hatton 3d 
C ADSTONE, F. E.-—‘* Three Studies No. 371. | », $38. ‘Infant joy.” Two-part Song | 
I Origin al Coy positions for the Organ.) Is. | H. WALFORD DAVIES 2¢ 
tS DFREY, ARTHUR | ‘There is no sorrow,} 4, 880. ‘Sister Elves! it is the hour.” 
I rd, too light.’ No. 882. Novello’s Octavo | Two-part Song STEPHEN GLOVER jd. — : 
Antt s.) 23d. | . . ’ ’ . sin 
; ; | CCHUBERT, FRANZ ** Schwanengesang” (Swat 
verie Pathectique. No. 372. Original Com- » Songs). Fourteen Songs. E dited by AL! p 
f¢ } > o ~ S > bas bd A 
ns for the Organ.) 1 | KANDEGGER. Is. 6d. 


| NNU ] R, L.— Magnificat and Nunc dimittis in the | - : ; . ' : 
| ey SIKE flat. az les ee ~ ITT, HANS—Six Lyric Pieces, Op. 96. For Viol 


, - é janoforte. . Cavatine ; 2. Gondoliera ; 
H" LL INS, \LFRED “i. om coe Gn* and =: Pianoforte 1. Cavatine ondoliera 


| 3. Canzonetta ; 4. Komanze; 5. Intermezzo; 6. Serena 
YY nthem P SSN ovello’ *tavo | 2 7 ’ 
ry Anthem (N - Novello’s Octav | Is. 6d. each. 
| 

| 1° + gl Gl STA\ x—Songs from “‘ The Princess.” | :& JASE, A.—Te Deum, in F. 4d. 
‘The splendour falls.” (No. 362. Novello’s HI; 
vO << dition of Trios, Xc., for Female voices.) 3d. Nunc dimittis, in F. 4d. 

— Ditto. No. 3 ‘*Tears, idle tears.” (No. 363, Poste s SOL-FA PUBLICATIONS : 


Novello’s Octavo Edition of Trios, &c., for Female 





) 2d DAVIES, H. WALFORD—“ Humpty Dumpty.” 








Ditt No. 4. ‘*O swallow, swallow.” (No. 364 Cantata, for Children. 9d. 
rine 2 tavo Edition of Trios, &c., for Female PURCELL, H.—** Ode on St. Cecilia’s Day.” Choruses 
. eS.) — N , } F 1” only, and words of Solos. 8d. 
Litto. oO § ** Now sleeps the crimson peta . ‘DER ea ial : acca | 
iN 365 Novello’s Octavo Edition of Trice. &c.. for = NG, ALEX.ANDER—First Selection of Fourteen 
aA unes. 6d. 
| | rt HINS IN, I St. Cuthbert’s Amen (Five-fold). ONIC SOL-FA SERIES — Edited by W. G. 
On lL md. McNAUGHT :— 
|! INS IN, . Weep y no more, sad fountains.” | No. 1555. Weep you no more, sad fountains. Part 
7. Novello’s Part-Song Book.) 2d. Song for s.A.T.B. ... ++ B. JOHNSON Id i 
L" AU! N I DE RII.LE—“ The Traveller's Farewell.” x» 1559. ght of the World (from ‘ ~ —s : 
{ I The nglish ords by ‘ ; eee ees . » BLGAR 2 
ar 2 A : ar —_ y , 9 i500. - of the Pedlar. For s.a.T. 8. 
mapped ol Rec hah aa C. Lee WILLIAMS 
I M ARE, EDWIN H.—*‘* Arcadian Idyll” (Serenade, 1564. Eia, Mater (*‘Thou! st tried our he ants” 
é lusette, Solitude No, 22. Original Compositions R : 
« IKOSSINI I 
r the Organ, by | H. LEMARI 2s. 
I EWIS, T. ¢ ‘ Art thou weary.” Hymn Tune. 1d. | = ** Father of all. Edited by Joun E. Wt 
“ . No. 135. Novello’s Short Anthems.) 14d. 


M ARTIN, G. C ** Thre h the day , Thy love has \ TALTHEW. R. H.—“‘ There sits a bird on yonder 


uw No. 738. Novello’s Parish Choir Book.) tree.” Song. The words by THoMAs INGOLDsBy. 2 


P ARRY, ¢ HUBERT Il Overture to an Unwritten Wes! JOHN E.- ** Dry those fair, those crystal eyes 
Traged Wind Parts, 9 For s.A.T.8. Cavalier Lyrics, No. 6. (No. 1024 
PEOPLE'S PSALTER, THE—Containing the Psalms Novello’s Past-Song Book.) ad. 
- avi ther with the Litany and the Canticles ene . 
Hymns f the Church with the pointing of the Cathedral REDUCED PRICI 


Psalter Arranged by the Rev. G. H. S. WaLpote. J. S. BACH—** Now shall the Grace.” (No. 8. TI 
Clot! 6d. Sach Choir Magazine.) 6d. 
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? COACH!NG for DEGREES. L.R.A.M., 1 7, SEVENT 
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P' ORGAN }-manual), 12 stops, handsome | N 


S House or (¢ . Cost £24 rifice | Our Hon I 

















t . 33, de Crespigny Park, | . Sele Mr. W. Hat | 
VA \IN.—Two-manual ORGAN for SALE, by| P. S.A 
> rebuilt by Lewis & Co., now in use at the We Mr. R. L. R Gia 
Vw ( h Nort Shields. Pracke acti Tue G S M l 
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k- VENING SERVICE in D. By ALFRED J. Dye. | '™ - “ 

th a ‘ sd. { . 
Lonc : Novetto anp Company, Limited. DATE ( E eM L I Al 
PERFECT TECHNIQUE.—No more Exercises. ASSOC M AL. S Fr 
a M nM ESTER. 

l Flexibility of att Muscles d Guiders of Hand and Wrist Conci v M } N Purn Pe 
r. Succe hieved in short ti Mr. P. w os “E I Boar | I S 
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STRICT COUNTERPOINT = |. tee suse sow 
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FRANCIS E DW ARD G rL, ADSTONE |; | 


COUNTERPOINT IN TWO AND THREE PARTS. 


Price 2s. ; Paper I , 2S. 6d. a .ryN Y . 
Pa II OUNTERPOINT IN FOUR AND MORE PARTS TK OC *| AY E STI DIES 


Price 1s. 6d. ; Paper Boards, 2s. 
FOR THE PIANOFORTE 





J. S. BAC H. WILLEM COENEN. 


HIS WORK AND INFLUENCE ON THE} PRICE THREE SHILLINGS. 
MUSIC OF GERMANY : : 
‘The musical value of some of the pieces is not inconsider 


able.”— Zhe 7imes. 
. — ** Must needs prove most useful, and are not at all dry 
PHILIPP SPITTA. anne aenee geeme meet: enh, an san ants 
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‘*The studies are quite as entertaining to the listener as 
| ‘ they are serviceable to the perf rmer.”’—A/usical Opinion 
, ** Six clever and useful O Studies.’ They are I 
\ BELI J. A. FULLER MAITLAND. : . ae Pas 
tha an usually in teresting. Musical Standard. 
‘Excellent for practice.” —Christian World. 
i \ Sut i ; ‘ibis 
' ** They afford a very complete course of study. TI 
different numbers are tuneful and attractive, and riety 
j I N ( vy, Limited. is great.”— Zhe Lady. 
** Almost every branch of octave-playing is repre I 
ry > ) —— “To a hese tuneful studies.” Chu R, 
[THE PHANTOM HOST __|sbes:tuneful statics” chu Beit.” * 
‘*These studies are very melodious, and will 
TODTENVOLK y of ives quite t ) I 
CHORAL BALLAD FOR MEN’S VOICES Church t A 
i T Ww 
NGLISH WORDS TRANSLATED FROM THE : sanofor 
inch } 
ERMAN OF SEPH VICTOR WIDMANN 
’ r adv ds For wrist work, No. 2 is 
REV. CANON GORTON id No. 6 is ( r a concer 
S pretty equal wor t inds 





FRIEDRICH HEGAR. 
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es To A NEW Bio 
, ne 2 — ICTDITMERNT SHORT HARVEST CANTATA 
PIANOFORTE & MUSICAL INSTRUMENT “ FESTAL-SONG” 
-EDEpe _ ERS (Ambrose Edition No. 114) 
MAKERS anp OTHERS. By EDMUND TURNER 
Composer of “Sun of my Soul” (one of the most successful Ant f 
modern times), Xc., &c., Ac, 
WARDOUR S T. ( Yxford St. end). Price One Shilling. Sol-fa, gd. Words 2s. 8d. per 1 
* A Specimen ( py to any Clergyma r Choirmaster, Six; 
_ Amprose Anpottr & Co., 30 and  Seeees Street, Lond ( 
PHE GROUND FLOOR 4x> BASEMENT PART -SON GS 
of Messrs. NOVELLO’s newly-built Premises, having a s , ae oe 
frontage of 65-ft. to Wardour Street and return PETER CORNELIUS 
frontage of 37 ft WITH ENGLISH WORDS. 
TO BE LET MALE VOICES. 
; FLEETING LIFE. 1.1T.8.58.8. es o« so & 
at a Moderate Rent, without Premium. | IN THE MIDST OF LIFE. vt.t.3.3. .. * te a 


Full particulars may be obtained of 


ELLIOTT, SON & BOYTON, 


ORIGINAL COMPOSITIONS 
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6, Vere Street, 


Dr . . , 
ALFRED R. GAUL. 
N » a One S g N Price One Shilling. 
N I I > N + ( ef ) 
Mr. ¢ t s i f organ w rks | 
t " great sale rhree 
N \ c Pastorale ; No 
’ ents, ( t \llegretto ; and No. 
\ in the € us manner 
t ex f Mr. ¢ ger ar ccustomed 
4 ' \ esi the slow move- | 
t H S I la wh me 1s 
i z ai Cacetle 
I :N ( vy, Limite: 


CHU RCH 
BOOK. 


THE PARISH 
ANTHEM 


THE 


JERUSALEM (Sol-fa, 1d.) 0. wee 
‘| LOVE AND YOU 
“|O DEATH! THOU 


S.S.A.A.T.T. B.B, 


| THE TEMPEST 
| THRONE 


OF M 
part Motet 


WHY SHOULD THY 


London: 


FIVE 


HERO'S REST. 
THE SURRENDER OF THE SOUL. 


| PILGRIM’S SONG. T.t.nB... 6. wees od. 


SORROW’S TEARS. 1.1.5.3. ~ si ne -. 2d. 
THE OLD SOLDIER'S DRE AM. Six Tenor and Three 

| Bass Voices (Sol-fa, 1}d.) —.. es os oe 4d 
THE PASSING BELL. 1.7.3.8. 3d 
THE PATRIOT’S VOW. 1.1.5.8. . A ; - 6d. 
TROOPER’S SONG. Double Chorus (8 parts) 

MIXED VOICES. 

BY THE WATERS OF BABYLON (Sol-fa, 1d.) we -. 2d 
COMFORT IN TEARS. Baritone Soloand Chorus... 4d. 
I CAN BUT LOVE THEE. s.a.a.1.1.B. (Sol-fa, 1}d.) ~ 


. i_ we oe se os - 4d 
ART THE TRANQUIL NIGHT. 
(Sol-fa, 2d.) - -_ ~" és - 
S.T.T.B. and Bass Solo (Sol-fa, 1d.) 
Eight-part Motet 

(Sol-fa, 2d.) 4d 
2d.) . ee os 4d 
ST AR OF GOODNESS. ¥ ight. 


(Sol-fa 
ERCY, 
FACE ‘BE HIDDE N (Sol- fa, 1d 1.) 


Nove.tto anp Company, Limited. 
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nan — : FOR MEN’S VOICES 
I (I.T.3.3.) 
I I ( \ I 
( iW =v ! I I 
tect GREEK ANTHOLOGY 
N ( W \ iF cE 
a lent ALMA STRETTELL, RICHARD GARNET 
cing EDMUND GOSSE, 
W. M. HARDINGE Ann ANDREW LANG 
ondon : Novetto anp Company, Limited. 
DRAMATIC POEMS EDWARD ELGAR 
* ) Py a ¥ rT (oO 
FOR RECITATION GERMAN TRANSLATION BY JULIUS BUTHS 
WITH MUSICAL ACCOMPANIMENT ; 
« tn t | 
STANLEY HAWLEY. ed eee a : 
POEM BY Afte F nv N M 
1. The Necklace Tear Carmen Sylva It ‘sch! t vild wind (O Se lis alin Ua 
2. The Black H Carmen Sylva. Feasting I w (St ) 
2. The Wooir M E. W. Wilcox. p oe ties 
4. The Sister Tennyson Also | rately, Ena seeniiaihen sail 
5. M Henry Kingsley ("the Onno, * ) 
6. The Or Carmen Sylva. 7 ye No 
7 O \ ! (Spinning Song Carmen Sylva. ~ . Nos. 364 ' onic Sol-f 
s. T W r Nymy d I ry n. Roden Noel. Voeal Parts, ( : . Mark 
9. The White M A. T. Quiller-Couch. London: Novetto axp Company, Limited. 
I EACH \ TANTED, Second hand CRAMER, B ECHSTEIN, 
~ x and agg 0 PIANOS.—Wanted to Purchase for € 
I c Novel p Company, Limited. { W. Saville & Co., Tottenham. 
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\ GOLDEN HARVEST SONGOF THANKSGIVING 


A CANTATA 
FOR HARVEST-TIDE 


ENOR AND BASS SOLI AND CHORUS 


WIT IYMNS TO BE SUNG BY THE CONGREGATION 


AND HYMNS SELECTEI AND WRITTEN BY 
HENRY KNIGHT. 
THE MUSIC COMPOSED BY 


THOMAS ADAMS, 


r of the Music at St. Alban’s, Holborn. 


tand Direct 


THE RAINBOW OF PEACE 
AN EASY HARVEST-TIDE CANTATA 
By THOMAS ADAMS. 
For Tenor and Bass Soli, Chorus, and Organ. 
Price 1s. ; Words only, 7s. 6d. per 100. 
A HARVEST SONG 
By C. LEE WILLIAMS. 
For Soprano Solo and Chorus. 


Price 1s. 6d. ; Words, 5s. per roo. 
Orchestral Parts can be hired. 





SEED-TIME AND HARVEST 
By JOHN E. WEST. 
For Soprano and Tenor Soli and Chorus. 


Price 2s. Words, 5s. per 100, or 2d. each with Music to the Hymns. 
onic Sol-fa, 1s. 
Orchestral Parts can be hired. 





HARVEST CANTATA 
By GEORGE GARRETT. 
For Chorus, Semi-Chorus, and Organ. 
Price 1s. ; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with 
Music to the Hymns. Orchestral Parts can be hired. 





HARVEST-TIDE 
By HUGH BLAIR. 

For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. 
Price 1s. Words, 5s. per 100. Orchestral Parts can be hired. 
THE JUBILEE CANTATA 
By C. M. VON WEBER. 

For Solo Voices, Chorus, and Orchestra. 


Vocal Score, 1s. ; Full Score, 21s. ; Orchestral Parts, 15s. 
Words only, 7s. 6d. per 100. 





THE GLEANER’S HARVEST 
By C. H. LLOYD. 
For Female Voices. 

Price Two Shillings and Sixpence. 
TWELVE HYMNS FOR HARVEST 
Selected from The Hymnary. 

Price One Penny. 


NOW AUTUMN STREWS ON EV’RY 
PLAIN 
Harvest Hymn sy ELIZABETH STIRLING. 


Price Three-Halfpence. 


Lonpon : NOVELLO AND COMPANY, LimIrep. 


A CANTATA 
FOR HARVEST AND GENERAL FESTIVAL USI 
SOPRANO, TENOR, AND BASS (OR CONTRALTO) SOLI 
AND CHORUS 


WITH HYMNS TO BE SUNG BY THE CONGREGATION 


THE WORDS WRITTEN AND ARRANGED BY 
SHAPCOTT WENSLEY 
THE MUSIC BY 


J. H. MAUNDER. 


Vocat Score, Parer Cover, ONE SHILLING AND SIX?PEN 
Tonic Sol-fa, od. ; Words only, 10s. per 100 ; 
Wind Parts, 14s. 6d. 


BRETHREN 
ONE 
Harvest Hymn sy J. BARNBY. 
Price One Penny. 
SOWING AND REAPING 
Harvest Caror sy J. MAUDE CRAMENT. 


Price Twopence. Words only, 1s. per 100. 


ALL OUR JOIN IN 


THE LAST LOAD 


Four-rpart Sonc sy J. HAMILTON CLARKE. 


rice ireepence, 


THE HARVEST FEAST 
Four-PART Sone sy A. R. GAUL. 
Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


THE HARVEST DANCE 
Two-part Sonc sy MYLES B. FOSTER. 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


HARVEST THANKSGIVING MARCH 
By J. B. CALKIN, 
For the Orgar 
Price One Shilling and Sixpence. 
THE JOY OF HARVEST 
Hymn ror Harvest py J. H. MAUNDER. 
Price Twopence ; Tonic Sol-fa, One Penny. 

« y, 25. 6d. per 100, 


A HARVEST HYMN OF PRAISE 
By J. H. MAUNDER. 


Price Twopence ; Tonic Sol-fa, One Penny. 


Words only, 2s. 6d. per 100. 
SOWER WENT FORTH SOWING 
Hymn For Harvest sy J. BARNBY 
Price Three-Halfpence ; Tonic Sol-fa, One Penny. 


MAKE MELODY WITHIN YOUR 
HEARTS 


Harvest Caror ny F. A. J. HERVEY. 
Price Twop . 


THE 


HE THAT SOWETH 
OFFERTORY SENTENCE (WITH P ESSIONAL Hymn) 
By C. WARWICK JORDAN, 

Price Threep« e. 


I 


HEAVEN, AND 
AND SEA 
By J. BARNBY. 

On Card, Price One Penny. 


O LORD OF EARTH, 
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THE ORIANA 


COLLECTION OF 


BRITISH AND FOREIGN. 


The first 
i i ‘ f Uri Wi 
included in the first edition. 


same series, but were not 


HENCE, STARS, YOU DAZZLE BUT THE SIGHT ( 
WITH ANGEL’S FACE AND BRIGHTNESS... 
LIGHTLY SHE TRIPPED OVER THE DALES 
LONG LIVE FAIR ORIANA _ ona 

ALL CREATURES NOW ARE MERRY-MINDED 
FAIR ORIANA, BEAUTY’S QUEEN ie 

THE NYMPHS ANI) SHEPHERDS DANCED 
CALM WAS THE AIR =e 
THUS BONNY-BOOTS 


SING, SHEPHERDS ALL 


UaVnononn no UI oI On 


twenty-five numbers of the collection will consist of a re-edition (by Mr. Lionel Benson) of 
t, first published in London by Thomas Morley, 1601. 


Nos. 26-29 were apparently 


voices) MiIcHAEL Esti 
» ) «DANIEL NoRcoM! 
er Joun Munp\ 
» ) «+  Enuis Grpsons 
en Se JoHN BENE’ 


‘ Joun HiLton 
... GEORGE MARSON 
RICHARD CARLTON 
Joun Hotes 
\RD NICOLSON 


” 
” 
bh) 


” 


RIcH 


) 
) 
) 
) 
_ x » J 
THE FAUNS AND SATYRS TRIPPING » ) «THOMAS TOMKINS 
COME, GENTLE SWAINS ... ae —- ( » ) MicHarEL CAVENDISH 
WITH WREATHS OF ROSE AND LAUREL ( »  ) Wititram Copro.i 
ARISE, AWAKE, YOU SILLY SHEPHERDS ( » ) «- THoMAs MOorRLE\ 
FAIR NYMPHS _... any ce me oe a es Joun FarME! 
THE LADY ORIANA — om « #« Joun WILby1 
HARK! DID YE EVER HEAR or eS «_ 3 Tuomas Hun 
AS VESTA WAS FROM LATMOS HILL (6 ,, ) #=THomMas WEELKES 
FAIR ORIAN aa ane n | ie oo Joun MILtTon 
ROUND ABOUT HER CHARIOT (6 ) ELuis GIBBONS 
209. (Jn the Press.) 
LADY, YOUR EYE : (5 ) Tuomas WEELKEsS 
PHILLIDA, COME TELL TO ME ... ble (5 ) OrAzIO VECCHI 
THIS SWEET AND MERRY MONTH OF MAY . WiLtiam Byrp 
TRUST NOT TOO MUCH, FAIR YOUTH (5 5, ) ORLANDO GIBBONS 
SWEET LOVE, IF THOU WILT GAIN (6 ) Joun WiILpey1 
WHEN SHALL MY WRETCHED LIFE (6 Ks JouHN WILBy! 
O FLY NOT, LOVE = (5 4 ) ... THOMAS BATESON 
LO! COUNTRY SPORTS ; (4, ) #THomas WEELKES 
ADIEU, SWEET AMARILLIS mm ww» 2 JouHN WILBYE 
LOVE NOT ME FOR COMELY GRACE oe (4 ) JouHN WILpy! 
YE THAT DO LIVE IN PLEASURES PLENTY (5 oe Joun WiLpy! 
THOSE SWEET, DELIGHTFUL LILLIES (5 ) THomMAs BaTEson 
SISTER, AWAKE! ... = (5 ) THOMAS BaTEsON 
WHY DOST THOU SHOOT ? (6 ) Joun WILbYE 
I VAGHI FIORI (WHEN FLOW’RY MEAbows) (4 ) PALESTRINA 
QUANDO DAL TERZO CIELO (WHEN FROM THE 
REALM SUPERNAL) , - 6 Fox PALESTRINA 
WEEP, O MINE EYES : i aoe Joun WILpy! 
The Madrigal, one of the highest forms of vocal music, knows no national 
é on Flanders, Italy, and England making a trio of countries where this art-form 
intly flourished in the fifteenth and sixteenth centuries. The Madrigals by English 
nposers were not only of equal rank with those of other countries, but to England 
mgs the honour of having produced one of the finest collections ever made, that known 
is 7 Triump f Urtana, written in praise of Queen Elizabeth, and first published in 
London in 1601. Although 300 years have come and gone since this rich collection of 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been 
ssue [he present publication therefore attempts to supply this omission, and to place 
W the reach of all lovers of English choral music these splendid old masterpieces. In 
i to Triumphs of Oriana, other Madrigals by various Foreign and English 
vosers will be included in the series and issued from time to time, thereby forming a 
irge colle 1 that should find acceptance by reason of its artistic worth and practical 
Lonpon: NOVELLO AND COMPANY, Luuirep. 





EARLY MADRIGALS 
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ANTHEMS FOR TRINITYTIDE. 


ALPHA AND OMEGA 


DeaTH AND LiFe” 


I AM 


From “ 
COMPOSED BY 


Clif. GOQUNOD. 


Price Fourpence. 


LIGHT OF THE WORLD 
Cuokxus FROM THE “ Licut oF Lirs.” 
CUMPOSED BY 


EDWARD ELG AR. 


FINAL 





Price ‘Threepence. Sol-fa, Twopence. 
COMPLETE LIST. 

*Almig und everlasting God .. ee on ws Gibbons 

Ang ever blessed (Hymn to the Trinity, No. 3) 
Tchaikovsky 
Ascribe to the Lord S. S. Wesley 
Behe God is great os E. W. Naylor 
Beloved, if God so loved us ae ss em . J. Barnby 
Belove et us love one another Gerard F. Cobb 
Ke ye all of one mind - “ -Arthur EF. Godfrey 
Bless gel spirits (Hymn to the Trinity) P. Tchaikovsky 
* Blesse the man ee oe John Goss 
Blessing and glory = ne + a ot Boyce 
Blessing, glory e Bach 
Come children. . “Josiz ah Booth 
*God from Teman . C. Steggall 
*God so loved the world Mz atthew Kingston 
Grant, O Lord es - oe ‘ Mozart 
*Hail, gladdening Light .. il oe = m T. Field 
*Hail, gladdening Light » . C. Martin 
He in tears that soweth (s.s.a.) in Key of A. , - F. Hiller 
*Hei urs that soweth (s.s.a.) in Key of A flat F. Hiller 
*Holy, holy, holy .. on ° Crotch 
H ] 1 God Almighty Thomas Bateson 
*How g ly are Thy tents F. Ouseley 
*How lovely are Thy dwellings .. . io Spohr 
Hy e ‘Trinity (Blessed angel spirit P. Tchaikovsky 

H rrinity, N (Angel spirits ever blessed) 
P. Tchaikovsky 
lam Alpha and Omega .. we “s $n .. Ch. Gounod 
*Lam Alpha and Omega .. : = 4 J. Stainer 
lam Alpha and Omega .. - : 5 Vv arley Roberts 
I behe und lo! , ee Blow 
| know that the Lord is great ° ee F. Ouseley 
Isawthe Lord .. - ee ee ° -. J. Stainer 
I wi unify os J. Shaw 
I wi f Thy power Greene 
“I wi of Thy power .. A. Sullivan 

I wi rd ‘ . , Wareing 

int ° ee . e Garrett 
in Jew Ron ee oe J Ciarke. Whitfeld 
. : EK. H. Thorne 





x Varley Koberts 








t the j. Stainer 

igt f E. Elgar 
* Lord of nd might William Mason 
Lord of nd might (men's voices) . . J. Barnby 
* Lord, w ‘ mn “ ee .Vv arley Roberts 
O Father blest oo _ . ee oe ee Barnby 
U joyful Light , a - ‘2 “ an B. Tours 
"OL my trust .. wi wan - on .. King Hall 
*O ta und see... - ew - os John Goss 
*O taste and see... as 20 ee oe A. Sullivan 
Ota und see ; . A. H. Mann 
O where shall wisdom be found ? Boyce 
Ponder my words, O Lord Arnold D. C ulley 
*Praise His awful Name . Spohr 
the Lord ‘a G. C. Martin 

ve hath the Father Mendelssohn 
Mendelssohn 


John Goss 


Teach n W. H. Gladstone 
*The Lord hath been mindful S. S. Wesley 
*The Lord is my Shepherd G. A. Macfarren 
The Lord is my Shepherd J. Shaw 

The Lord will comf wt Zion H. Hiles 

Thou shalt shew me the path of life . Alan Gray 

Weg Phee tha Ge A. Mact — 
We have heard with ¢ our ears .. H. Aldrich 

rh -ver is born of God . H. Oakeley 
n comprehend Thee Mozart 





THE ~LUTE” SERIES 


124a Almighty God, Who hast promised H. Elliot Button 
124b ( t to us, Lord iit H. Elliot Button 
*7b Let Thy merciful ears ‘ Caul 
22 O God, Who hast pupened A. R. Gaul 
69 Teach me Thy w: S Frank L. Moir 
t2gc We humbly ieennch Thee .. H. Elliot Button 
* Ant s marked thus (*) may be had in Tonic Sol-fa, 1d. to 2d. each. 


NOVELLO AND COMPANY, Limirep. 


LONDON: 










SERVICES, 


No. 
69. BENNETT, G. J.—The Ferial Responses and Litany. 
40. BLAIR, HUGH.—Communion Service in G.  T.B. .. 
14. COBB, GERARD F Magnificat and Nunc dim. in F. T.8 
16. CORFE, C. J.—Ditto, in E flat. r.7.B.B.  (Sol-fa, 1d.) 
25. DISTIN, 1 Magnificat and Nunc dimittis in G.  A.T.T.B. 
48. FORD, E.—Magnificat and Nunc dimittisin E flat. a.tT.T. 
19. GARRETT, GEORGE.— Ditto, ditto, in B flat. T.T.B.B. 
23; HAYNES, BATTISON.—Ditto, ditto, > A.T.T.B. 
18 ILIFFE, FREDERICK.—Ditto, ditto, in D. 1.7. B.B. 
67. KING, het : IAM, ano PARRA i. W ALI ER.—The 
Lit any ma) ° . 
46. LEMARE ‘ Dwi, I1.—Final Amen. a.1.1.8.B. (on Card) 
LLOYD, C. H.—Versicles, Responses, and Litany. T.T.1 
» MARTIN, G. C fe Deum in A flat, with Denedictus in 
Chant form. A.T.T.B. 
59. NAYLOR, E. W.—Te Deum in A flat. 1. 
60. NAYLOR, E. W.—Magnificat and Nunc dimittis in G. 
61. NAYLOR, E. W.—Ju Eitete in & tnt . BB. 
I READ, F. J Magnificat a Ni dimittis in D A.T 
READ, F. J re Deuma Jubilate in B flat. A.T.B. 
58. READ, F. J Benedictus in [i flat. A.T.1 
3. READ, F. J Magnificat and Nunc dimit itis in F. re x4 
g. SELBY, B. LUARD. Ditto, « lito, in E. B.B 
35. SELBY, B. LUARD.—Ditto, ditto. in G. a.T.t 
7, STAINER, JOHN.—Ditto, ditto, in D. a.t.7T.b. 
49. STAINER, JOHN Te Deum. A.7.T.4 
so. STAINER, JOHN Benedictus. A.1T. 7.8. 
STAINER, JOHN.—Communion Service. A.1T.T.b. 
35. STAINER, JOHN.—Versix «vy img ses. A.T.B.B. 
66. STAINER, JOHN.—Sevenf Amen. A.T.T.E 
6. STEGGALL, C. le Deum and Benedictus inB flat. A.T.T. 
7. STEGGALL, C.— Magnificat and Nune dimittis in Bb flat. 
¢ WAGNER Dresden Amen (from ** Parsifal ”). 
» WEST, JOHN ! Magnificat and Nunc dimittis in Cc. 
A.T.T. I 
1. WEST, JOHN E.—Ditto, ditto, in E flat. a.t.B.8. 
41. WEST, JOHN } fe Deum laudamus and Henedictus u 
Eilat A. 
ANTHEMS. 
7, AKERMAN, R. F. M.—Lo my Shepherd ivine. A.T.I 
7 AKERMAN, R. F. M.—Ocome r A.T.B. 
¢ AKERMAN, R. F. M Phe Epip! A.T.1 
I BARNBY, J Lor ak a rar r. B. 
+ BARNICOTT, Rk. S.—Ow ip the | r A. T.T.B. 
BENNETT, W. STERNDALE. Gx is a Spirit (7% 
t of Samaria). A. 
( \LDICOTT A. J. Beh how und joyful. A.T.T.1 
ss CALKIN, J. B.—T wilt keep hi B. B. 
76. COBB, G. F.—O pray for the pea salem 
4. CULLEY, ARNOLD D.—Try me, OG A r.B. 
DISTIN, THEODORE Hear me when I call. A.1T.T.B. 
54. DVORAK At Thy feet i tic Ka ¢ vere), from the 
Stabat Mate Tenor S u 
4 ELGAR, E Seek Him that r I r stars (7% 
t of Life). . I 
7 FORD, ERNEST. Ol G iy salvation (/ ne 
+4 :LADSTONE F. I Almight \ g G 
I Got NOD, CH As th hart parts 7 
HANDEI he Lor sama f war (/srael in Egypt). 
ILIFFE, FREDERICK.—Jesu, Lov f my s .B 
64. JACKSON, W.—We have heard wit! rears. A 
43. LLOYD, C. H.—Lord, teach us t mber ur days 
74. LLOYD, C. H.—I will sing of Thy power A.T 
LOCK, M.—I 1€ b Ol l 
zo. LOCK. M.—Sing rd. I 
; MARTIN. G. ¢ jeho how gouc yfu 
+. MENDELSSOHN rhe wor went forth (/estgesang 
(Sol-fa, 14d 
MENDELSSOHN For ev t 
. MENDELSSOHN rhe rig g for « BI 
» MENDELSSOHN.—The Lord mmanded. 1 i 
75. PRENDERGAST, A. H. D.—Shew me Thy ways. A.T.T.1 
READ, F. J.—My soul, wait thou still. a.1 
st. READ, F. J.—Sing we merrily unto God A 
47. READ. F. J.—Why art thou so heavy a. Solo and a.T.1 
*8. ROBERTS, J. VARLEY.—O Saviour of the world. a.1.T.1 
I SAWYER, F. J Ponder my words. A B. 
SCHUBERT, I Great is Jehovah. re Bt 
THORNE, EF. H Let us now praise famous me B 
I oe E. H.—Let my complaint me bef Phee 
WE Si JOHN Ek Comfort the soul of Thy servant. 
. r. Solo and a I 
6. WEST, JOHN I Wl have I in heave A.T.B.E 
VEST, E eae I O tarry thou the Lord's leisure 
A.T.B.E 
68. WEST, ‘TOHN k Hear me when I call A. T.B.B. 
VEST, JOHN E.—Whao is like unto ‘Thee. A.7T. 8.5. 
Lonvon: NOVELLO AND COMPANY, Limitep. 
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MUSIC SUITABLE FOR HOSPITAL SUNDAY. 


Let not thine hand | 


JOHN STAINER. 


Price I Sol-f \ 


e stretched out. 


SED BY 


SHALL I DO? 


AND CHORUS 


WHAT 


TENOR 


MASTER, 


ANTHEM 


SHORT FOR SOLO 


CHARLES F. BOWES. 


P Chree-Halfpe 


THAT 


SICK. 


MAN 
THE 


BLESSED BE THE 
PROVIDETH FOR 


y 


CUTHBERT HARRIS. 





Price Three-Halfp 


I Nove I 


TEN HYMNS 6er 1) 
WITH TUNES 
FOR USE IN SCHOOLS AND FOR CHILDREN'S FESTIVALS. 
(Suitable also for Flower Services or Sunday School Festivals.) 
THE MUSIC COMPOSED BY 
ARTHUR SULLIVAN, JOHN AINER, GEORGE ELVEY, 
A. M. Goopnart, J. H. Maunver, and H. D. Wetton. 


Eprrep sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). | 


Sol-fa Edition, Threepence. 


Staff N 


tation, price Threepence. T 


TEN HYMNS (er t.) 
H Sian J I caine tt liad A. SULLIVAN, 


J. STAINER, AN HERS. 


> Martin, F. 


Eprrep nv W. L. R. McCCLUER (Organist of St. Paul's, Canonbury). 


Sol-fa Edition, Threepence. 


Staff Notation, price Threepence Toni 
each Set. 


Words only, Five Shillings per 1oo, 


TEN HYMNS (er ut) 
NATIONAL HYMNS AND TUNES FOR CHILDREN’S USE. 
HE M COMPOSED BY 
G. C. Martin, H. Warrorp Daviess, J. H. Maunper, 

J. Barney, Frepericx Cray, C. Harrorp Liovp, Joun E. West, 

H. Davan WetrTon, B. “ 


t 


Tours. 


Eprrep sy W. L. R. McCLUER (Organist of St. Paul's, Canonbury). 


The Ten Hymns, complete, price Twopence ; Tonic Sol-fa, Twopence. 


rhree Shillings per 100. 


London: Novetto anp Company, Limited. 


AND WONDERFULLY PoruLAR 


CANTATA 
Sol-fa, 1/-; O.N., 1/6 


with Organ only t Band 


CALEB SIMPER’S Nt 
HARVEST 
A JOYFUL THANKSGIVING. 


Ca 





Now ready 1 \ 
Part are issue ( ins grand Choruses, both powerful and 
ttractive, wit eautif nd expressive Solos, & Already sung ia 
ery many Churches and Chapels wit! picuous success. Time, about 
40 mi Sre EN Copy, € FREE SreciME 
Co and CHou i BLEsst t 
New Ant 1 t t *Six Fi ! 

" Tune ! SEVE * Ni Fr 
l I popula 1 sued in a 

WHeE» HA GATHE H nN” and 
t wo New Har A ms, g fa 
ulso f pretty Harv: (New). 

ress: Ca_es Simrt Kilbirnie,” Barnstaple 


Dedicated to Cuas. T. D. Crev 
RLANDO GIBBONS’ 
CREDO SANCTUS i I upplemented by BENE 
DICTUS, AGNUS and GLORLA, arranged fr the Composer ‘ 
Not . ‘ e 6d. 


Counterpoint by Srenst Large 8vo., pri 


( 


Esq 
setting of KYRIE, 


London: Novetto anv Comrany, Limited, 
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Demy 8vo, price 6d. Tonic Sol-fa, 4 


Word 


A FLOWER SERVICE 
CHILDREN 


D BY 


F. A. J. HERVEY, M.A. 


Containing a short form of Service with the necessary musi 
#f suitable Hymns by the Bishop of Ripon, the Rev. S. ¢ 
the Rev. W. St. Hill Bourne, and others, with Tunes specially s 


yy Sir John Stainer, Joh 


E. West, J. H. Maunder, Ca H 
unpublished tune by Gounod, othe 


B. Dykes, Sir J. Bar Dr. G. M. Garrett 

A LITANY 
written by the Rev. S. Childs Clarke and set mu 
SIR JOHN STAINER. 


hitherto 


the late Rev. J. 


London: Novetto anp Comvany, Limited 


ANTHEMS BY 
EDWIN MITCHELL. 
THOUGHT OF THEE. For 


horus (S.A. T.1 Ps i-Ta, 


ERNEST 
JESU, THE VERY 
B. Solo (Quartet), S.s.A.A., and ( 
SUN OF MY SOUL. Fors. Solo, 8. (or Contr.) 
and Chorus (s.a.T.B.). 
THE HEAVENLY VISION. An easy Hymn-Anthem. 
For S.A.T.B. 3d. 
" With Org n 
Lond 


Solo, 


Accompaniment. Price Threepence 
: Novetto anp Company, Limite 





**Such settings as these cannot do otherwise than 


the Church Service. Musical Standard, June 6, 1891. 
** Good, effective, easy, and dignified Musical Times, Apr 
“‘Admirably adapted to meet the requirements of the 1 

choirs and congregations ** Deserve extensive recognition a _ 


Musical News, September 4 and 25, 1891. 
Also recommended by the Guardian, Church Times, &c., &ce. 


POPULAR CHURCH MUSIC 


| H. MAUNDER 


HARVEST ANTHEMS, Stat Toni 
Notation 
Sing to the Lord of Harvest - ie - “a 3d. 
While the earth remaineth 1, 
Blessed be the Name of the Lord es ae es 3d. ad. 


SERVICES 


SERVICE VG 


' London : 


Or, separately : 
Te Deum 
Benedicite, omnia Opera 
Benedictu 
Jubilate 
Office for t 
Pater Noster f 
Amen 
Magnificat and 4 


: Cuanr I 





Office for the Holy Cor 





Magnificat and Nunc dimittis 
Te Deum in 
Magnificat and Nunc dimittis C (p I 


Magnificat and Nunc dimittis in D 
ORGAN 
Voix Seraphique (for Recitals) 
CHURCH CANTATA. 


Penitence, Pardon, and Peace (for General use) 1/¢ 


Nove.to anv Comrany, Limit 
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-COMPOSITIONS 


EDWARD BUNNETT, Mus.D. Cantas. 


ANTHEMS. 








e Thou (H ) d. 
d Ponic 5 bd 
O your ha Ss for S Te 4d. 
‘ Tonic Sol-ta d. 
Hymn, Sing t Li 1d, 
I (Festival) 3d. 
< I 5 N rd. 
SERVICES. 
I nin E. Chant Form ; ow a - oo wt 
ke ictus and Jubilate in E. Chant For: - - a aan 
Magnificat and Nunc dimittis in E flat - 
do. do inD .. 2s oe ox oo =* 
Communion Service in EF od. 
Do. inG. (Men's Voice 
PART-SONGS. 
N row 
( er dale | 
e Mai 
London: Novetto anp Company, Limited. 


CHURCH MUSIC 


R. B. BATEMAN, Mus. B., Oxon. 





MAGNIFICAT anp NUNC DIMITTIS, inC .. ee ee 4d. 


TRULY GOD IS LOVING UNTO ISRAEL. Anthem oe 4 


ALL HAIL! ADORED TRINITY. Anthem 





London: Novetto anp Company, I.imited. 


TO CONDUCTORS OF 
SMALL CHORAL SOCIETIES. 


bist 


THE 
SPANISH JEWS TALE 
“eeu “ aan - \ 


HORUS AND ORCHESTRA 


THOMAS ELY, 
oa 


l I F.R.C.O 
A » 1 
oO pictur f the 
“ 
l p voices 
int breat 
Or te 
\ i evi 
I I ) yi 
er 
t wi 
z 
oy H ' ( M: gh S$ t, I 


‘THE LORD’S PRAYER. 
By R bp FRAN l \ M Bac. (lond.). P 


l Tue Vincent Music Co. 


Congregational Setting 


NEW PART-SONG. 


TREE! 
S.A.T.B. 
LONGFELLOW 





O HEMLOCK 
PART-SONG FOR 


THE WoRDS FROM THE GERMAN BY 


G. LEONARD WAINWRIGHT. 


Price Fourt 
I I S \ asticall 
r f », Mar. I i nN 
ret a mp rea 
d \ fea \ g I fellow 
O hemlock t et 
I tting I z , da capital 
z 
rt I refl great 
ce, Mr. G. L. W Vv t plea tt 
I t of ‘O i t : u t 
i 
Lor 1: Nove » AND Company, Limited. 
Just Pu 


SONGS FROM “THE PRINCESS® 


TENNYSON 
FEMALE VOICES 


rO MUSIC FOR 


Sh 


GUSTAV VON HOLST. 


S ( " I ( ) 
l " (S.S.A.A I ( ) 
I x 
y .) 
N ims (So 1¢ A.) 2d 


London : Company, Limited. 


MUSICAL PROGRESS. 


PUBLISHED MONTHLY. 


NoOvVELLO AND 


THE 


A NEW MAGAZINI 


Issu Musicia taini G ral News: 
Int . I Instr t t I Latest Ne ferrin 
Orc Mi I f k 
N M \ ! 
Pr I 
4 iS if I e 
\ p sa sunk t vddressed t 
rue |} MUSICAL PROGRESS 
Hawke S D tre P Cir London. 


THE CONCERT-GOER 
A HANDBOOK OF THE ORCHESTRA AND 
ORCHESTRAL MUSIC 
By WILLIAM H. DALY. 





PATERSON & SONS 
Edinburg 7, George St. ; ' 
TESPER HYMN.—* PEACE WHICH PASSETI 
UNDERSTANDING. 
I . MUSI Y 
REV. G. SARSON JI. VINCENT STEANE. 
Pri Phree-Halfpe (on Card). 
London: NovELLo anv Company, Limited, 


( , I I | 
Int pu g the 
» the £ also pr i sina 
y t hithert brought him much 
THE CELEBRATED 
(, I G l E I N (; 
By MICHAEL WATSON. 

I S (a) I ish tinge g, 2s. me ) Foreign fi rir s. net. 

,1P Duet, 2 t Pi I net Pi pa Violi 

* | (Papini), et. | oO € a, 1s. 6d. . Septet, 1s, net 


I , Castle St., Berners St., W. 


I 
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FOR 
FESTIVAL AND GENERAL USE THROUGHOUT THE YEAR. 


this 


series contains twelve anthems: 


Easter, Harvest and others which may be used at any time. 


some for Festival occasions—e.g., Christmas 





BOOK 


ANTHEMS 


Great care has been taken in making the 


selections, in order that suitable variety may be secured and practical needs supplied. 


: It is therefore anticipated that in churches were an elaborate musical service is not possible, this 


publication will find acceptance. In such ca 


anthems, wl 


lich more 


ses the 


than cover the requirements 


Book 1. 
ADVENT O King and I fall Na Staine 
CHRISTMA Arise for it hive 
LENT I i 1 re ike Farvra 
Et t ‘tf 
O ye i the I | ( tdge-Ta 
East? oO e tha G 
Wut ( H Gl itt 
Harve I Lord is lovir er in Garre 
GENERAI O e Lord “ a 
The day Th i I | i iwa 
I ¢ ire t " we 
I I 1 per I I i l 
Bo 2 
Apvt Hi 2 in Hi é 
“He TMA > i ? 
I I © Sa I G 
I O rd 1 tte 
J W i God Incarna Gow? 
EASTI ( Elve 
Has ( i I Steane 
GENERA Whata Staine 
O ' We 
O ta ” 
The I 5 rd M t 
God ad and iv i € 
Book 8 
ApvE Far ft iW 
Cue I ( ( Va 
Le» I I Sul uv 
Ol ( We 
( Inca Mosa 
Ea F I Ba 
Ha Ol | 1 Ba 
GEN? | RK 
I j Elve 
rhe ra Wood 
O; ( } We , 
l Ha 
Book 4 
4 f A 
Cu as I r I H 
LENT I Oo! | [ 
( Ol c I " 
( 1 ( 
( r Sf € 
East! Cl rl ( 
Wut I t I ( ” 
HARVEST y t 1 Staine 
Gt O aumial i I l 
) ta 1 ‘ " I ( 
©) I re Aé 
‘ I E lve 
ADVI I 1 He W 
CurRist 5 O Hea 
LENT © Bountif 
© Lord, « 
By th i Bal Cole 
EASTE! I i er 


ONE SHILLING 


advantage 
of the Church's year, 


ADVEN 
CHRISTMAS 
LENT 
East! 
VHITSUN 


Cr rMAS 
Ls 

Ea 

Wi 
Harvt 

( FRA 





of having, in one book, twelve standard 


is obvious. 


Be IOK 5. 











The Great Day of the Lord Marti 
ht « il Staine 
Hi é 
We 
| 
Ba 
1 I 
O Lord Elve 
St 
Richard 
H 
God Su 
OZ it bringest good tidings Staine 
lurn Thy Face from my sins Attu 
O Sa g Victim, slain for us Staine 
rhere is a gt hill tar a G 
Now is Chr risen tr I ead We 
OH Gl to ou 1 Macfa 
Praise the I i, O Jerusalem Mau 
Swee Th iercy, I i Ba 
I w iftupr eyes Clarke-V 
Re n the I 1, Over c s Elve 
| ilwa c nk " i ( 
Book ‘ 
I ne awake ) ep Barr 
4 ve ftv i 
I lown TI ea { 
( H G 
The I lis nig ther Cum» 
Open I ie é 1 t 
Vhen God of old ca i 1 ft iven I 
I k on field la ¢ 
Wear ea ind laden 1 i 1 
S Lise nt e Lord ( 
D oO! | Sta 
I al t in Ss} Hi 
Book 5 
Da \ O day I in Staw 
I t 1 distant shrine Ban 
Ca hy | e Lord Mende 
Sec e the I i Brad 
The Sa 70d Warein 
r} the Ha 
SI t1 and c Se 
Be 1} en u¢ herb Ha 
All pe at P i well it 
I y I e has spared us N 
I kK ill re r ( 
I I him in perfect peace ( 
ly Spirit of God Staine 
Ma t 
I the-k ! 
17 mercy Ha 
Cal 
c r cr 


EACH BOOK, 


Tonic Sol-fa, Ninepence each Book. 
I 


Lonvon: NOVELLO AND COMPANY, Limriep. 
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This Series, as its title suggests, is intended to meet the needs of School String 
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SCHOOL BAND MUSIC | 


EpITEeD BY W. G. MCNAUGHT. 





Bands. It will include 


arrangements and original pieces of every suitable description. 





















— FIRST SELECTION. 
3 the !. WHERE THE BEE SUCKS ... ARNE. 
2. THE GOLDEN VANITY ENGLISH AIR. 
is , {THE BAY OF BISCAY Joun Davy. 
ie »” }O WERT THOU IN THE C AUL DB L AST MENDELSSOHN. 
lard GOOD MORROW, GOSSIP JOAN ENGLISH AIR. 
4 |AULD LANG SYNE. ScoTCH AIR. 
_ (THE ASH GROVE ... ‘ Re WELSH AIR. 
»” | MARCH OF THE MEN OF HARLECH WELSH AIR. 
{THE ARETHUSA _.... SHIELD. 
= ® |THE MINSTREL BOY IRISH AIR. 
‘ , {FAIREST ISLE ee PURCELL. 
/* |}WELCOME THOU WHOSE DEEDS CONSPIKE (from /ephtha) HANDEL. 
(HEART OF OAK one pee oe . Dr. W. Boyce. 
|THE HARP THAT ONCE IN TARA’S HALLS IRISH AIR. 
Tt ve are all very simply arranged by ot eay E. Frercuer. The rst Vivlin parts do nes go beyond the 
third D sition, and they are « written @v7si in order to fill out the harmony. by we viola parts are ad ¢ >, the actual 
notes being written as the second of the d@/zisi par ts for “th e second violin. The wing and fingering are ( areful ly 
marked. he ar gements are complete in themselves wi 9 without the vocal parts, and they can also be used as 
accompaniments to Novello's School s yng edition of the pieces. 
1st Violin, 2nd Violin, Viola, Cello and Bass I’arts, each number and part in a separate cover, price 3d. 
Pianoforte Parts can be obtained of each of the above Pieces, price 14d. or 2d. 
LONDON : NOVELLO AND COMPANY, LIMITED. 
MUSIC FOR “MM ILITARY BAND 
Jw XN s LA IN rx d1 
P ARRANGED BY 
Dan Goprrey, Jun., Grorce Mitier, Mus. Bac., 
ky AND OTHERS. 
be 
| s s. d. 
‘f Be A Wi_Frrep.—Pas S H s, H. M 5 ° 
iF Cout E-TAY S.—I CI ristic Waltzes I Hormann, H Book I. 5 0 
*; C t Fr. H I r English D. (int Olden Style) I ** Kirmes ee ° 
4 “ ution M: 10 6 MACKENZIE Six Pieces for 
1 \n ( S oO Eng 1) \ ) 5 0 
3 S Set.) ( LP’ ress.) Ballet Music (‘‘ Colomba ") 15 0 
54 CREsi WILLIA W g Ma ¢ ( rante (** Ravenswood ") 12 0 
4 } Epwa Ch le M x «@ Fune M h (** The Story of Sayid ”) 3 0 
= Ch: I a es la 5 0° 
Imp 9 Ballad 15 0 
- Mazi 3 6 
S 5 Oo 7 6 
i anus ¢ s000) 5 0 flower") 2 6 
— Me $0 7 6 
Etvey, ¢ . 4 7 6 
FANnine ATON. 7 € 4 6 
f S f th 5 » £6 
gs For » ~—s et) - (i mmemorations of Queen = 
GERMAN, (‘Much Ado a t 7 6 
Nothing 12 7 ¢ 
- Coronation ss 7 6 7 6 
. Gipsy Suite ces) is <« Overture 10 0 
Harves ) 10 2 6 
Masque u like it"’ Music) 15 2 6 
Overtu y 1 ~ 2s 
y Phree 1 S. S. WESLEY 
5 Wel I Leg ) A. S. SULLIVAN 
a G ‘ “a 1 HANDEL 
G ) 3 . 15 
q 2 N 7 0 
i 15 NDI 7 6 
7 6 rT, 7 6 
10 6 ) 9 6 
n) 1S IMMERMANN, arch 7 0° 
H avotte ‘ 5 Six Crassicat Pieces for SMALL Military ~~ i 3 
**On the Marct ‘ os 9 Tue Mirrrary ¢ H PARADE St CE K I 





LONDON: NOVELLO 





AND COMPANY, 





LIMITED. 








INTRODUCTION 


AND 
ALLEGRO 
FOR STRINGS 

(QUARTET AND ORCHESTRA) 
EDWARD ELGAR. 


(oO 


h 











lHi IMI 
The alternati t g y charming effects, and 

dispositi f thei f the ’ t. ... What is really a 
remarka P li W purposes in the two 
movement i r has t t I us Ww k of finer or more 
individual quality, i pite of t t f his the Phrases of 
admira eadt t ty r there is an: sing /ugato of 
capita | When it is as familiar as 
the spi ( Va i there is little 
doubt that it wi 


DAILY TELEGRAPH 
, t M is the 1 
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SEVEN PIECES 
FOR THE ORGAN 
siasitniaiate ied 
THEODORE DUBOIS. 

. PRELUDE ny 4. INTERLUDE 

. CANTILENE RELIGIEUSE | PRIERE 


. MARCIETTA | 6 POSTLUDE CANTIQUE 
7. MARCHE-SORTIE. 


wn 


Price Two Shilli und Sixpence net. 


London: Nove.i and Company, Limited 


SEVEN PIECES 
ORGAN 


ALEXANDRE 


F BY 


GUILMANT,. 


CONTEN 
. OFFERTOIRE | 





pie 


. WEDDING MARCH 
. BERCEUSE 


wn 


4. MINUETTO 
5. MARCHE TRIOMPHAL|! 
| 6. POSTLUDE 


showe at t l mark without the aid of a 
px r It 5 ut Sir Edward Elgar can 
pro ts of colour, espec:ally 
when y 1 artet The work 
Is made I music, Satishes the 
r 1 


r strings, is an 
interest As urtet is employed 
in ther 1 e string { the orchestra, 
and the 5 


DAILY NEWS 
It is ar ‘ the trast of the qu: 
full orchestra of st t piest effect A theme 


artet with the 


in the Welsh 


idiom give { ! to the work d it is finely worked up in 
the Coda ] t ‘ take » place of the 
ordinary de pment is f fe gy é interest, and the whole work 
5 tt t |} I ye written for t 
or ‘ 


DAILY CHRONICLI 














It w I tra a string 
quarte “ y t crowded 
audi I We style, which 
Sir Edw ‘ ‘ turns with remarkable 
facility effect before the mposi 
tion « ry t w e orchestra Phi 
deserve ‘ | t shows Elgar at 
hi 

YORKSHIRE POS 

The r A y y the series of 
contra a g » elaborately 
worke " I work, indeed, is 
d t g nt, and doubtless will 

r t e little Welsh tune sticks 
in | t f kind which excites 
g 4 

GLOBI 

I t ic contains a 
great t f u it is almost 
" t Sir Edward Elgar is 
a r 

ST. JAMI S GAZETTI 

Sir Edwa ’ “ exce t results an orchestral 
disp t H I without being 
d g i gratet e of music. 

I will v ‘ (especi the animated 
fugato) is { ‘ g of Kligar ust be, it has con- 





Lonpnon : NOVELLO AND COMPANY, Limrrep, 


7. FANTAISIE SUR DEUX MELODIES ANGLAISES. 


nd Sixpence. 


Price Three Shilling I 


| ORIGINAL COMPOSITIONS 
FOR THE ORGAN 


HENRY SMART. 


\NDANTI (No. 1 \ 
4 THREE ANDANTES (N t 
rHREE ANDANTES (N in ( 
CON MOTO, in I 
4 THREE-PART STUDY 


rHRE} 


OLD ENGLISH 
VIOLIN MUSIC 
ALFRED MOFFAT. 


PREFATORY NOTE. 








Although considerable attenti : given to the resuscitati 
Church Music, Glees and Madrigals, Organ and even Hary 
Music by the older English comp very little has be etor 
known the large mass of music for the Vi } 
musicians from the time of Purcell to the close of th cent 
These works for the most part « ist of Suites or a f 
solo violin with a figy for two v vi »w 
figured bass for the harpsichor r organ; another favourite form w 
the Concerto grosso. 

It is with the object of making known to the public a sejection of t 


best of these compositions that the present series has been undertaker 


SONATA in G major James Lates 
», 2 SONATA in D minor ; Henry Eccles 
3. SONATA in B flat ma 


London: Novetto anp Company, Limited. 
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THE ART OF 
COUNTERPOINT 
ITS APPLICATION AS 
PRINCIPLE 


AND 
A DECORATIVE 


C. H. KITSON, 


M.A. (Cantan.), D. Mus. (Oxon.), 
] S 1 Selwyn College, Cam “4 
I 
ENRY FROWDE, Oxrorp University Press 


Amen Corner, E.C 


SEVENTH AND RevisepD EDITION. 


A HANDBOOK 
EXAMINATIONS IN MUSIC 
600 QUES rIONS WITH ANSWERS 


ERNEST A. DICKS, 











Fellow of the Royal College of Organists, Member of the 
Incorpor Society of Musicians, &c. 
Th pe of this book covers the whole ground of theoretical 
exa s in music. It supplies an invaluable equipment t 
car entering for the various Local Examinations in Musical 
Know » held periodically throughout the country, and it will be 
found extremely useful to those who are preparing for the higher grades 
f Diploma and Degree Examinations. 
The book is therefore very comprehensive. Its range includes 
answers in Theory, Harmony, Counterpoint, Form, 





Acoustics, Musical History, Organ Construction, and Choir 
Training 

By means the least valuable part of the volume is that section, 

sonsisting of upwards of one hundred pages, which contains reprints ot 





papers set by the Associated Board, Trinity College, 


nation 





porated Sox iety of Musicians ; the Universities of Oxford, 
London, Dublin, Durham, and Edinburgh, and the 
Jniversity; The Royal Academy of Music, The Royal 
Music, and The Royal College of Organists. The 





28 














e of having so many specimens of these actual examination 
is too obvious to need further comment or 





thin one cover 
tion 
P REFACE ) THE SEVENTH EDITION. 
Thr the kindness of Dr. E. H. Turpin the seventh edition of the 
Ha k of Ex: uminations in Music includes the latest type of Papers 


ge of Music, London, in their scheme of Local 
ical Kn 
| also be found to have 
of fifty specimen questions, 


esigned for the 





} 
ywilec 





been considerably enlarged by 
with answers, They have been 












most part after the mz anner of those set in the Theory 
pe r the R.A.M. Diploma, and also that required by candidates 
for t Higher Practical Examinations held by Trinity College of 
Mt London. The author earnestly hopes that these additions will 
s ance the value of the Handbook, and render it 

| to students. E. A. D 


Price, cloth, Three Shillings and Sixpence. 
The QUESTIONS (separately), Price One Shilling. 
London: NoveL_Lto anp Company, Limited. 


Price 1s., 


VOICE 


post-free. 


HE TENOR AND ITS TRAINING. 


By E. DAVIDSON PALMER, Mus. Bac. Oxon. Aevealing 
secret of loice-Production. May be obtained from the AuTHuor, 
Grazebrook Road, Stoke Newington, N.; or from Josrrn 





s, Ltd., 32, Great Portland Street, W. 





| STAFF 





Just Published. 


NOVELLO’S ELEMENTARY MUSIC MANUALS 
by W. G. McNauaGur). 


(Edited 


No. 3. 
+ ~ . ~~ —T ha Fa 
AN ELEMENTARY 
~ s re +r ‘rf 5 Den 
SIGHT-SINGING COURSE 
NOTATION THROUGH TONIC SOL-FA 
FOR CLASS USE 
BY 
GEORGE LANE. 
PART I 
Price Sixpence. 
PART IL. (én the Press). 
RACT FRON 
The benefits of sight-sin 
The vocalist becomes independent ar -reliant: 
has a wide and varied field open to the music 
he learns does not stale with wearisome repetitions. In 
murse of time he will be able ‘“‘to hear in his mind 
what he sees on n pape r. lhere will be the possibility 
f his becoming a musician, for there is nothing so vital 
to true progress as the power to in ne sounds from 


notation. 


Ext 





e over estimated, 
l he 


1 self 





him : 


vag? 


London: Novett Limited. 


» AND COMPANY, 
Just Published. 


2, and 73. Novello’s Music Primers and 
Educational Series. 


VOICE CULTURE 
FOR CHILDREN 
A PRACTICAL PRIMER 
CULTIVATION AND PRESERVATION OF 
YOUNG VOICES 
EXERCISES FOR THE USE OF SCHOOLS, 
SOLO-BOYS, er¢ 


JAMES BATES. 


EXTRACT FROM T OM THE PREFACE, 


is almost impossible to exaggerate the extreme 


Nos. 71, 


WITH CHOIRS, 


BY 


It 


delicacy of the child's voice, yet how often have 
these frail instruments been irreparably ruined for 
want of a little knowledge or a little care! Let 
the teacher sternly discourage anything like 
‘*shouty " singing, especially in class or choir, or 
—— d attempts to sing notes which are too 
high or too low. It may safely be said that sof? 
singing (of course within the compass of the voice) 
will never do harm, no matter how continuous, but 
loud singing will inevitably lead to disaster. The 
teacher who successfully instils the prin iples of 
orrect singing, and thereby renders possit ile the 
life-long use and enjoyment of a pleasing voice, is 


conferring on his young charges a = on of inestim- 
able value. This thought should be his constant 
encouragement in times of difficulty and lack of 
immediate success. 


Part 1. INSTRUCTIONS. 1s. 6d.; in paper boards, 2s. 
Part 2. E one aga WITH ACCOMPANIMENT. 15S, 6d. ; In paper 
board 2 
PART TWO-P. “AR T STUDIES (Seven of which are by Dr. HuGu 
Bratz) FOR TREBLE VOICES, wirh PIANoFroRTE 
ACCOMPANIMENT. 8d, 
Parts 1—3, complete, in paper cover, 3s. 6d. ; paper boards, 4s. 6d. 


Novetto anp Company, Limited. 


6d., post- free. , 
TENOR VOICE; with 


and Development. By 


London: 


yw ready. Price rs. 
>XERCISES FOR THE 
- Introductory Remarks on its Training ‘ 
E. DAVIDSON PALMER, Mus. Bac. Oxon. \ unique feature of 
this work is the use which is made of the Head Voice. May be obtained 
from the AuTHoR, 11, rook Road, ke Newington, N.3 or 
from Novetio & Cx , Wardour Street, W. 


Graze 
, Ltd, 1 
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ished | Just Published. cae i. 
JOHN COATES. | FOR CONTRALTO AND BARITONE. Wl 





LATE LOVE DIVINE, ALL LOVE 





SONG <4 T one 
| EXCELLING | 
ARNOLD DUET + 
shat From “THE DAUGHTER OF JAIRUS p 
gol 
R ATKINS. COMPOSED BY ci 
JOHN STAINER. 
I Kt a 
5 Price One Shilling and Sixpence net. 
, FOI 
AnD Company, Limited. London: Novetto axnp C ANY, Limited. 1 
tP 


COMMU NION “SERVICE Fo! 


S( yN¢ 4 IN THE KEY OF F 


JOHN 


The We 


I 


I 


\ 


} 
rds 


NIGHT'S SWEET COMING 
(IN TWO KEYS) 
by Dr. A 


ROSAMONI] 


BY 


P< 





INCLUDING 


Fit 
vey rT PHREE OFFERTORY SENTENCES 
’ 
YIN I IDR. INTROIT, “*] HEARD A VOICE FROM HEAVEN 
AND 


BENEDICTUS QUI VENIT anv AGNUS DEI 


ALFRED R. GAUL. & 


Price OnE SHILLING. 


Fr. CRAWFORD. 

















The Words by Lord MACAULAY | Church moni, and yet s fee trom dificulionBirosinghane Daily 
m pe - . | & azette. 
LOVE'S PHIL SOPH London: NovELLo anp Company, Limited. 
The Words by SHELLEY. ] Publis 
ust ublist 
Price Two Shiliines cock ant aed 
. Company, Limited | THE LAIRD OF COCKPEN t 
J > | SONG 
ist I ishe 
nieces THE WORDS BY S 
or . 2 “wenke~ + | row >rY 
THERE SITS A BIRD ON | LADY NAIRKN . 
_ THE MUSIC BY 
YONDER TREE | C. H. H. PARRY. | 
SONG 
THE WORDS WRITTI y | Price Two Shillings net. 
THOMAS INGOLDSBY London: Novetto anp Company, I.imited 
' COMPOSI . j 
2. H. WALTHEW. ae ws 
“ r . ~ I 
Price Two St HOW CAN I TELL 
‘ SONG 
NOVELLO AnD Company, Limited. | THE WORDS BY 
Just Published EMILY COENEN 





| THE MUSIC BY 


ENGL ISH L Y¥ RICS | WILLEM COENEN. ‘ 


«. HUL E RT 





y tiw 
wi 
Kwa 
Price Tw 
Lor 





Price Two Shiilings each, net. 


Ho p ARRY. In Two Kevs. 7 














ENTH SET 
London: Nove.to anp Company, Limited. 
g t) Second Edition. 
ft ; 
Jul NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
-” _— Price 3s. Choral Parts, rs. each. Also S 
I I vyn Mit hell. “GOD IS OUR REFUGE” (Ps. 46) 
Ge a2 Meredith’ For Chorus, Soli, and Orchestra. Price 1s. 
wm Sturgis, COMPOSED BY B 
eis EDWIN C. SUCH. 
Sa Sixpence each Set. Mus. Bac., Cantab. 
AND Company, Limited, ' London: Novetto anp Company, Limited. 
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VOCAL EXERCISES 
WIT!| MARKS OF EXPRESSION AND PHRASING BY 
ALBERTO RANDEGGER. 


CONCONE. 


Lt *® THE Mepium Part or THE Voice. Cloth, 3s. 
| A Sequel to the 50 Lessons. 
; V t A Sequel to the Lessons. 
D ANGED } Mr S AN x ¢ 
yo | FOR CONTRAI 
yo Li Bass OR BARITONE. 
Prize One Shilling and Sixpence each. 
AUGUSTE - PANS SERON. 
FORTY MELODIC AND PROGRESSIVE VOCAL EXERCISES 
r SOPRANO or TI NOR. In Two Parts(Part I. Containing 
to 26; Part IL. ¢ ining N 7 to 40). Price Tw 
S gs each Part. 
FORTY-TWO MELODI AND PROGRESSIVI VOCAI 
EXERCISES + CONTRALTO, BARITONE, or BASS 
Ix 1 Pa (Part I. Conta ¢ Nos. rt + Part II. Con 
ta Nos. 30 to 42). Price Two Shillings ea P 
FIFTY VOCALISES FOR TWO VOICES (SOPRANO ANI 
MEZZO-SOPRANO, or TENOR » SOPRANO, o1 TENOR 
I ARITON) In Two Pa (Part I. Containing Nos. 
ings each 


Part Il. Conti x Nos. 31 to 50). Price Two Shi 


MARCO BORDOGNI. 


TWENTY-FOUR VOCAL EXERCISES ro 
Pri " 


e One Shilling and Sixpence. 


from the Operas, Oratorios, 
EXPRESSION AND PHRASING BY 
RANDEGGER. 


Song's 


WITH MARKS OF 
ALBERTO 


DON GIOVANNI. 


LE NOZZE DI FIGARO. 





Bo I Book 1. 
S » (The Countess) Soprano(Donna Anna and Donna 
Porgi a Dove so rn Avirs i). 
Al desio di chi t’ adora. 1. Non mi< 
Book . Mi tradi. 
S . (Susa 1 and Cherubino), Book 2. 
ye ni, non tardar. Ss 
Soprano (Zerlina). 
N SO pitt Cosa son. ved 
\ he sapete 
l t ig a. 
Rank a Lock 3. 
NE (Figaro) Tenor (Don Ottavio) 
S . I | mio Tesor 
Non pi 2, Dalla sua pace. 
A prite quegl o 1 
Book 4. 
BAR NE and Bass(Don Giovanni 
B I (The ¢ nt and Leporello). 
). 1. Deh, vieni alla Finestra. 
1. V sospiro. 2. Fin ch’ han dal vino. 
La Ver 3. Madamina. 





Price Two Shil 


llings each. 


THE SOLO MUSIC In 
MENDELSSOHN’S “ELIJAH.” 
SOPRANO, CONTRALTO, axp TENOR, each One Shill 
BASS SOLO MUSIC. Ts . 


Handel's 


Four Be IOKS, 


SOPRANO, 


Two Shillings and Sixpence 


Sone’s 


EA tH CONTAINING TWELVE 
CONTRALTO, TENOR, BARITONE, 
Pr 


ice Two Shillings each. 


SONGs: 
yk BASS. 


BU BERT. —S\ AN SONGS (Schwanengesang 

rteen Songs (German and English Words). The English Versior 
Rev. J. Troutseck. Price One Shi Sixpence. 
BERT.—“* THE Fair MalIpD oO} MILL” 
Die s« hone Miillerin). 


ing and 


SCHU THE 


s (German a 


Rev. J. ‘TRouTBECK. 
BRAHMS. 
k 


Soprano or Tenor (Ge 
y Fe 


nglish Versior 


] 
ra Sixpence 
g and Sixpence. 





S1x SONGS Op. ¢ »). 
rman and English Words). The 


x MaANsFil . Price Two Shillings. 


English 


: NOVELLO AND COMPANY, Linn 





MEZZO-SOPRANO. | 





| 
| 





from the Oratorios| 


| imposed as tests in the examinatio 


SONG DANCES | 


VOCAL SUITE 


FOR FEMALE VOICES 
(S.S.C.) 
WITH ACCOMPANIMENT FOR THE PIANOFORTI 


THE WORI WRITTEN BY 
JAMES HOGG, BARRY CORNWALL, 
AND OTHERS 


WILFRED BENDALL 


s. d. 
Vocal Score 
Tonic Sol-fa 
String Parts 
Pianoforte Solo 
Pianoforte Duet 

PAS SEUL (from the above) 

Pianoforte Solo 
Pianoforte Duet I 
String Parts . » 6 
Wind 





Arrangement for Military B 


London: Nove! and C ny, Limited. 


No. 66. Novello’s Music Primers and Educational Series. 
SCORE-READING EXERCISES 
BY 


EMILY R. DAYMOND, 


D. Mus., 





Oxon. 


Tuis book is the outcome of a request made some time agoto the author 
to write some examples of E: xercises in Score-Reading similar to those 
for FLR.C.O. 

These Exercises (forty-eight in number) « ump ise two sets of twenty- 
four examples, each set containing one example in every key, major and 
minor. The first and easier set is intended to prepare the way for the 
second, which is of g gre ater ( mple xity. 

The author has endeavoured to provide a certain amount of vs ariety 
both in style and in difficulty, and it is hoped that the Exercises will be 
of use to candidates for the F.R.C.O. E xamination and also to other 

nt in Sc 


students who wish to beco re-Reading. 





yme proficie 
Price One Shilling and Sixpence 


London: Novetto anp Company, Limited. 


No. 70. Novello’s Music P rimers and Educational Series. 


EXAMINATION QUE STIONS 


HOW TO WORK THEM 
CUTHBERT HARRIS, 


Mus. Doc. Dunelm., F.R.C.O. 
PREFACE, 

This Primer is intended more especially for those who purpose 
preser tir g the mselves for examinatic in the theory of music. 
While the subjects dealt with may be found in all examination 
s« hemes f or musical degrees ar it is he om th at the 
following chapters may prove usef 
for the dip ymas of the Royal Col 

The object of this book is to stimulate 
answering examination Gpetions . Considera 
an examination ‘‘ has proved the success 
herein followed, 
the points for c« 
the student's attention to 







y toce andidates 

ganists. 

cultive ute method in 
le experience as 

f the meth “l, 

, and — dividing 

ius directing 


coach” t 
of dissecting the quest 
ynsideratior under several heads 
one point at a time. 


Prick Two SuHILiine 
In Paper Boards, 


: NoveELLo anp C Limited. 


rH 
AND MANTLE SLEEVE 
(Patent appli for), 
CONVENIENT AND INVISIBLI 
FuLi-sizep M iOOKE SLEEVE 
With brass suppor . . 4 
Wareh ubl 
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COAT MUSIC CASE 
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A Modern School for the Violin 


BY 


AUGUST WILHELM] axp JAMES BROWN. 





HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
necessary for the acquirement of the Art of Modern Violin Playing. 

“A Modern School for the Violin ” will consist of Six Books devoted to Daily Technical Practice, 

Six Books of Studies for Violin alone, and a large number of Pieces with Pianoforte Accompaniment, 


the Violin parts being specially edited for the purposes of teaching. 


SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 


The foundation of ** A Modern School for the Violin ” is laid by means of a series of Six Books dealing exclusively 
with the important subject of DAILY TECHNICAL Practice. The First Book of Zechnical Practice (Book 14) is limited 
to the rst Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions ; the Third Book (3A) to the first five 
Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
Each Book of 7echnical Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of short 
repeating Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 


Included in each Book will be found a complete set of Scales and Arpeg rei, ‘arranged according to the particular stage of 
advancement reached. 

Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
, ‘trument, this being the only possible means of preparing the groundwork for artistic achievement 





in the mastery of 
with all its lasting delights. 
SECTION B.—STUDIES. IN SIX BOOKS. 
Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Studies (Section B) is 
carefully co-ordinated, in respect of difficulty and range of subject, with the corresponding gly numbered Book of Zechnica 
Practice (Section A). Thus the First Book of Stdies (1B) is written in the Ist Position ; the Second Book (28) in the Ist, 





2nd, and 3rd Positions; the 3rd Book (3B) in all ne up to and including the 5th; and so on. It should further be 
explained that the two Sections are de bana to complement one another, and that the ‘‘ School” must be practised, not 
in single Books of Zechnical Pri e and Studies alte rnately, but in pairs. Thus, Books 1a and 18 are to be taken 


concurrently, then Books “ and ag 3a and 3B, and so on. 


la. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES (ist Position) 2s. od. 
2A. Ditto (Ist, 2nd, and 3rd Positions) 2s. od. 2B. Ditto _ (Ist, 2nd, and 3rd Positions) 2s. 6d. 
3A. Dittro (1st to 5th Position) 3s. od. 3B. Ditto (Ist to §th Position) ae eos ©6398. OF. 
4a, DittTo (all positions) 2s. 6d. 4n. DiITTo (all positions) oe — Mee 
5A, Ditto (/nu the Press.) ... wit a 5s. Ditto (/x2 the Press) a vi 7 

GA. Ditto es = pan 6B. 


Books 1a, 2a, 3A, and 4A now ready. Books 18, 28, 3B, and 4B now ready. 


PIECES. 

In completion of the scheme of “ A Modern School” a large number of Pieces will be published, 
in a form designed to fulfil the requirements of Violin Teachers and Students. In each number 
the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
methods of rendering, &c. 


t 
5 
=~ 
a. 


No. 13. TWELVE FOLK nt FROM DENMARK. (ist Position) 
No. 14. SONATA h. G MINOR. G. TARTINI. (All Positions) 


J 
Q ) 
[¥ 


No. 15. OVERTURE TO SAMS( WN. ” G. F. HANDEL. (Ist, 2nd, and 3rd Positions).. 2s. od. 
No. 16. SON ATINA IN D. FRANZ SCHUBERT. (Ist, 2nd, and 3rd Positions) ewe 2s od. 
No. 17. EIGHT HYMN TUNES... Various Composers. (Ist Position) Is, Od. 
No. 18. STYRIAN DANCES (LANDLER). JoseF LANNER. (Ist to 5th Position) _ 2s. - 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacn. (Adv mean ite 2s. = 
No. 20. SONATA IN G. JoserpH Haypn. (Ist to 5th Position).. 2s od. 
No. 21. CONCERTO IN A MINOR. J. S. BAcH. (Ist to 6th Position) : 2s. Od. 
No. 22. CONCERTO IN A MINOR. Pierre Rope. (Op. 9.) sae Positions) 2s. = 
No. 23. TWELVE CAROLS. (ist Position) . 2s. oe. 
No. 24. SQNATA IN A. W. A. Mozart. (1st to Sth Position) .. 2s. Od. 
No. 25. REVERIE. Henri VieuxTemps. (Op. 22, No. 3.) (Advanced). 1: 2s. od. 
No. 26. FOUR LITTLE PIECES. (From Op. 8.) IGNAz PLEYEL. (Ist Positi on) ... ” 2s. Od. 
No. 27. SARABANDE AND TAMBOURIN. JEAN-MARIE LECLAIR. (Ist to 5th Position) 2s. Od. 
No. 28. BOURREE AND GIGUE. J. S. Bacu. (1st and 3rd Positions) . _ soe Is. Od 
No. 29. BALLADE AND POLONAISE. HENRI VigUXTEMPsS. (Op. 38) 2s. Od 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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NOVELLO'S 
ALBUMS FOR PIANOFORTE AND 


STRINGED INSTRUMENTS. 


AND VIOLONCELLO.) 


(TWO VIOLINS, VIOLA, 


s in the majority of these Albums are so arranged that if any Part, or combination 


addition to the First Violin and Pianoforte is used, they will sound complete. 


DOLMETSCH, ARNOLD—Suite of 
Four Pieces eee ove ° 2 
Extra String Parts, 6d. each. 
PURCELL, HENRY—Suite of Five 
Pieces ... . see ove eee 2 
Extra String Parts, 6d. each. 
GERMAN, EDWARD — Three 
Dances, from the Music to ‘‘ Henry VIII.” 5 
Extra String Parts, Is. each. 
RAMEAU—Gavotte in D 2 
Extra String Parts, 6d. each. 
HANDEL, G. F.—Six Pieces from the 
Water Music. 1. Bourrée in F; 2. Air in 
F; 3. Minuet in F; 4. Hornpipe in F ; 
5. Aria in G; 6. Allegro in D 3 
Extra String Parts, 6d. each. 
HANDEL, G. F.—Two Bourrées 2 
Extra String Parts, 6d. each. 
MACKENZIE, A. C. — Benedictus, 
from Six Pieces for the Violin 3 
Extra String Parts, 6d. each. 
GOUNOD, CHARLES—Judex, from 
** Mors et Vita” dees sai 3 
Extra String Parts, 6d. each. 
MENDELSSOHN—Wedding March 2 
Extra String Parts, 6d. each. 
MENDELSSOHN — War March 
(“Athalie”) 0 0. ae 2 
Extra String Parts, 6d. each. 
MENDELSSOHN—Cornelius March 2 
Extra String Parts, 6d. each. 
MEN DELSSOHN—Funeral March ... 2 
Extra String Parts, 6d. each. 
ELVEY, GEORGE — Gavotte (a la 
mode ancienne) ae ine ai 2 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H. — Four 
English Dances. No. 1. Stately Dance 2 
Extra String Parts, 6d. each. 
To be 








D. 





No. 
15. 


N 
Ny 


| 19. 


continued. 


Lonpon: NOVELLO AND COMPANY, Limitep. 


COWEN, FREDERIC H. — Four 
English Dances. No. 2. Rustic Dance 
Extra String Parts, 6d. each. 
COWEN, FREDERIC H. Four 


Graceful Dance 


No. 3. 


Extra String Parts, 6d. each 


English Dances. 


COWEN, Four 


English Dances. 


FREDERIC H. 
No. 4- 
Extra String Parts, 6d. each. 


Country Dance . 


COLERIDGE-TAYLOR, S. Four 
Characteristic Waltzes. No. 1. Valse 
Bohemienne a axe 

Extra String Parts, 6d. each. 

COLERIDGE-TAYLOR, 5S. Four 
Characteristic Waltzes. No. 2. Valse 
Rustique an are 

Extra String Parts, 6d. each. 

COLERIDGE-TAYLOR, S. Four 
Characteristic Waltzes. No. 3. Valse de 
la Reine ‘ vo _ 

Extra String Parts, 6d. each. 

COLERIDGE-TAYLOR, S. Four 
Characteristic Waltzes No. 4. Valse 
Mauresque fies aii arn 

Extra String Parts, 6d. each. 

SPOHR, L. — Andantino, from the 


Symphony ‘‘ The Consecration of Sound”. 
Extra String Parts, 6d. each. 
LANNER, JOSEF Five 
Dances (Landler) os 
Extra String Parts, 6d. each. 


Styrian 


TOURS, BERTHOLD—March in G 


, 
Extra String Parts, 3d. each. 


Bourrée in C 


MACFARREN, W. 


Extra String Parts, 6d. each. 


Minuet 
Old English 


COWEN, FREDERIC H. 
d’Amour, from A Suite of 
Dances (Second Set) ... 

Extra String Parts, 6d. each. 





of Parts, t. 
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a ee SOUVENIR DE PRINTEMPS 
LYRIC PIECES FOR 
, VIOLIN AND PIANOFORTE 
VIOLIN AND PIANOFORTE COMPOSED BY 














JOSEPH HOLBROOKE. 1 P 
HANS SITT Pe 7 
Ca . , — pee , London: Novetto anp Comrany, Limited. 6 R 
— . oe . : Just Pusuisuen. - : 7 : 
» A 
I lor Nove. anp Company, Limited. j 2 | ‘ | A th) td aed ‘U TI“C \ 
nim: rm wo coon. units _| MORRIS DANCE TUNES ff 2: 
BUNTE BLATTER COLLECTED FROM TRADITIONAL _ 
I'WELVE EASY PIECES SOURCES poy R 
= - q r ( 
VIOLIN (ist Posrriox) AND PIANOFORTI AND ARRANGED ; 
COMPOSED BY WITH PIANOFORTE ACCOMPANIMENT §& ; 
HANS SITT. BY ‘ \ 
‘n Four Pook. Ps | CECIL J. SHARP Bs 
-" aa } \ 

- ae . . — ’ 

Novi ND xv Limite HERBERT C. MACILWAINE i 

SIX 


aad Ecce. —_— - TWO SETS. 
MORCEAUX DE SALON PRICE TWO SHILLINGS EACH NET. 


POUR VIOLON ET PIANO ae. 
SET I. 

















; se : 1. Bean Setting (Stick Dance). 
CARL BOHM. 2. Laudnum Bunches (Corner Dance). 
x ' - ” 3. Country Gardens (Handkerchief Dance). 
} \ | 4- Constant Billy (Stick Dance). 
( \ 5. Trunkles (Corner Dance). ¥ 
6. Morris off. . 
One S Sixpence net SET II. — 
= , ; ed 1. Rigs o’ Marlow (Stick Dance). ag 
Nov AND Company, Limited 2. Bluff King Hal (Handkerchief Dance). it 
3. How d’ ye do? (Corner Dance). - 
4. Shepherds’ Hey (Stick or Hand-clapping Dance). + , 
“yr . . Lot 5. Blue-eyed Stranger (Ilandkerchief Dance). . 
SYMPHONIC SUITE 6. Morris off. : 
IN D MINOR ' ae 
rr. . ) ) . Yr - 
sade THE MORRIS BOOK 9. 
EDWARD GERMAN, | A IIISTORY OF MORRIS DANCING — 
. TH A DESCRIPTION OF 
If Ol FOU} HANDS . 2 tT? AT [eRe 
=<LEVEN DANCES II. 
&E COMPOSER. ' ™ : : ee sma 12. 
. ear > marr : 1}. 
Si S g Six net THE MORRIS-MEN OF ENGLAND 14. | 
nev asadan ocenasnhe ECIL J. SHARI 0 
CECIL J. SHARP 15. 
JUST PUBLISHED PRICE NINE SHILLINGS NET iat 10, | 
; ; Tn _s . y — 17. | 
MODERN HERBERT C. MACILWAINE. 1s. 
~ , " . . 4 y - Tr . > » Tw ll i 19. 
ORGAN ACCOMPANIMENT Pee, Paes Covers Teo Slings and Sipene = 
: tl pe Snes eee <n 21. | 
A. MADELEY RICHARDSON. London: Novetto anp Company, Limited. = 
lus. Doc., O t of Southwark Cathe gga 23- 
Chachi sod Clersy) ADORAMUS TE ~- 
I well to study FOR ORCHESTRA 26. | 
‘ MARY P pos BY 27. ( 
Dr. I geestive and profitabl HUGH BLAIR. 28. | 
re not th TEES s. d. 29. j 
PROSPECTUS, WITH SPECIMEN PAGES, SENT ON a haat 2 J 
APPLICATION Winw Pants ng i a 
I - ; Pat ~~ — EA Do. (Arrangement for Strings, Brass, Timpani and 32. ( 
Organ) ee ‘ ee ee on os oe . 2S 
( ZILL's EASY VOLUNTARIES.—“ Messiah,” | Arrangement for Organ Solo * 
-s Eli *Se. Pau ** Creation ts. each book. | — 
London: Nove.tto anp C ~ any, Limited. , ‘ London: NovELto anp Company, Limited. 
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ORIGINAL 
ORGAN 
EDWIN H. LEMARE 


PASTORALE, No. 1, in I 
ANDANTINO in D flat 


ELEGY in G 

; CONCERT FANTASIA on the tune “ Hanover ? 
GAVOTTE MODERNE in A flat 
REVERIE in E flat 
SYMPHONY, No. 1, in G Mi 
INTERMEZZO in B flat 
AN NTE CANTABILE in I 
MEDITATION in D flat 
NOCTURNE in B minor 
CONTEMPLATION 
BERCEUSE in D 


RHAPSODY in C mi 
CHANSON D'ETE 
CAPRICE ORIENTALI 


CANTIQUE D'AMOUR 
FANTAISIE FUGUI 
MADRIGAI 
IMPROMPTU in A 
SYMPHONY, No. in D lur 
ARC DIAN IDYLI (Just Published) 
N I ( J y Limited 


RECITAL SERIES 
Original Organ Compositions 


« I f AND EDITED BY 


EDWIN H. LEMARE, 


Nos. 1 t 7 to 12, 13 to 18, 19 to 24, and 25 to 30,in Five Vols 
Each 7s. Od. Ur, separately: 
1. Scherze Sinfonico — Amhurst Webber 
2. Canzona, Minuet, and Trio W. Wolstenholme 
3. Toccata in E flat major Filipo Cappoci 
4. Romance in D flat E. H. Lemare 
5. Concert-Overture in F , E. D’Evry 
6. Second Sonata (Op. 71) - M. E. Bossi 
7. Andante in D Alfred Hollins 
8. Grand Cheoeur : Alfred Hollins 
9. Andantino and Finale in B flat 
W. Wolstenholme 
10. (a) Cantilene ; (4) Grand Chceur 
If. A. Wheeldon 
11. Allegretto in B minor .. E. IL. Lemare 
12, Marche Solennelle . E. H. Lemare 
13. (a) Meditation ; (4) Toccata ; E. D’Evry 
14. (a) The Seraph’s Strain ; (4) Le Carillon 


W. Wolstenholme 
15. Concert-Overture in C minor Alfred Hollins 
16. Romance If. A. Wheeldon 
17. (@) Romanza ; (4) Allegretto W. Wolstenholme 
18. Concert Rondo Alfred Llollins 
19. Fantasia ; .. John E. West 
0. Minuet in F Myles LB. Foster 


I. Fantasy Prelude Charles Macpherson 
2. Chant sans Paroles Edwin If. Lemare 
3}. Fantasia in E W. Wolstenholme 
$4. Introduction and Fugue k. L. de Pearsall 
5- Second Andantino in D flat Edwin H. Lemare 
6. Fantasia in F ; John Francis Barnett 
7. Canzona... ‘ea Il. A. Wheeldon 
$8. Elegiac Romance John Ireland 
9. No turne in A William Faulkes 
0. The Curfew ... Edward J. Ilorsman 
I. Scherzo in A flat Edward C. Bairstow 
2. Concert Overture in C minor H. A. Fricker 


(70 be continued.) 


NoveELto anv Comrany, Limited. 
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ORGAN | 
TRANSCRIPTIONS 


GEORGE l. ‘BEN INETT 


Mus. Doc. ; Organist of Lincoln Cathedral. 





INTRODUCTION anon MELODRAMA.—~“ Tue Dream 
or JuBaL”).. ne - ee A. C. MACKENZIE 
2 PRELUDE.—“ Lonencrin ”) . WAGNER 

AN DANTINO.—Symeuony, No. 4, in F minor) 
TSCHAIKOWSKY 
4 SLOW MOVEMEN agrees FORTE CONCERTO IN B FLAT 
MINOR) t rSCHAIKOWSKY 
> CORONATION MARC H TSCHAIKOWSKY 
6. THREE MINUETS.—(Symenonies in C, G minor, AnD 
E FLAT) ee : . MOZART 

7. MINUET. @ieuare IN Er FLAT). (Op. 31, iii.) 

_BE ETHOVEN 


8. PRELUDE.—(“Cotomsa ") . A. C. MACKENZIE 
g FINALE ee MAY WE ONCE AGAIN”)—‘ BLest Pair oF 
Srrens” . ‘ C. H. H. PARRY 


° | ro. NOT TURNO. —‘*A MipsumMer NiGut’s Dream” 


MENDELSSOHN 
(To be continued.) 


London: Novetto anp Company, Limite 


ORGAN 
ARR: ANG Ee MENTS 


Ww EST. 


SCHUMANN 





JOHN E. 


OVERTURE (“ Manrrep ") 
Arranged by Joun E. West . 
INTERMEZZO (‘‘ Tue Rose oF SHARON”) 
A. C. MACKENZIE 
Arranged by Joun E. West 
WHIMS (“Gritten,” from FANTASIES 
“Se HUMANN 
Arranged by Joun E. West 
ANDANTE (Viouin Concerto) 
Arranged by W. A. C. CruICKSHANK 
SYMP HONY IN B MINOR (Tue 
First MovEMENT) ; 
Arranged by W. A. C. CruicKSHANK 
BERCEUSE ann CANZONETTA (Op. 2 


ME NDELSSOHN 


** UNFINISHED 


SCHUBERI 


8 and 9) 
AR CUI 





Arranged by Percy FE. FLercuer ~ 
SCHERZO RUSTIQUE (Op. 20, No. 12) CESAR CUI 
Arranged by Percy E. FLETCHER 
NACHTSTUCK (Op. 23, No. 4) 
Arranged by A. B. PLANT 
1 MOMENT MUSIC a In I 
(Op. 94, 3) 
Arranged by A. b. hy ANT 


FANTASIA anp FUGUE in C minor’ C. P. E. BACH 


sc HU! MANN 


SCHUBERT 


Arranged by Joun E. West 
ro. PRELUDE ro PART II, (“Tue 
‘EDW ARD ELGAR 
Arranged by G. R. SINCLAIR 
1. FINALE ¢ 1SYMPHONY N BEETHOVEN 
Arranged by A. B. PLAN1 a 
ADORAMUS TI , HUGH BI AIk 
Arranged by Hucu Bair ~ 
. INTERMEZZO (“Tue B ; rA rOPHANES) 
C. H. H. PARRY 
Arranged by W. G. At« 
—— MARCH AND FINALE (“Tue B s" OF 
STOVHANES) C. H. H. PAKRY 
iby W. ¢ \ K w 
\NDANTE (P NOI ES ee @& ) 
Arranged by J YE. Wes J. BRAHMS 
pay roenedat (PiANor E SONATA IN I (O 
Arranged by Joun E. Wi * BRAHMS 
MODERATO anv CANZONA (Twelve Sonatas of Three 
Parts, No. V1.). Arranged by Joun PULLein, 


H. PURCELI 


(To be continued.) 
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FOR 


IN GROUPS, 


THE 


PIANOFORTE 


PROGRESSIVE STUDIES 


AND THE 


FINGERING 


REVISED 


AND SUPPLEMENTED 


EDITED, 


ARRANGED 


Tus Collection « 


d to 1 
and to | 





Wit 


yuntered. 


order, and having reference to some one particular difficulty. 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 


reat practical utility, have hitherto been less generally accessible. 


though of equally g 


yrovide students with the means of attacking and overcoming the different special difficulties which have to be 
his view, the Studies have been arranged in groups, those in each group being placed in progressive 


FRANKLIN TAYLOR. 


f Studies is intended to illustrate the various elements of a complete course of pianoforte fec/ nigue, 


) 


The greater part of the studies themselves have been 


in 




















1. FIVE-FINGER STUDIES Part 1; 31. DOUBLE NOTES Part 1 
gg 2° ” ee oe see »» 2) 32 ” ” » 2 
| 33- ” ” ” 3 
3. SCALES Part I | 34- a ” » 4 
» ” “| 35. OCTAVES Part 1 
5. BROKEN CHORDS Part 1 | 36.* o » 3 
) ’ 2 . 
- ” ” ” 3/37) CHORDS Part 1 
7; 9° ” ” 28 
8. ns V » 4|3> ” - » 3 
9. ma - » 3/1 39.* STACCATO ; 
10. LEFT HAND Part 1| 40. REPETITION ... 7 ee Part 1 
11 - b »» 2|41.* REPETITION anp TREMOLO 0 8 
12. ” ’ » 3) 42. ” ” » 3 
13. » 4) 43.* PART-PLAYING Part 1 
14.* ARPEGGIO Part I 44- ” ” 9 2 
15. » 2/45." ORNAMENTS... Part I 
16. »» 3] 46. os — nei one » 8 
17. VELOCITY Part 1|47- ACCOMPANIED MELODY ... Part I 
18. ’ » 2 48. ” ” +e » 2 
19. , * 3/49. EXTENSIONS anv SKIDS... Part 1 
at as » 5 50.* ” ” » 2 
22 ” » lst. RHYTHM Part 1 
23 ” » 7 52 * i. 9 2 
24. FIGURES IN SEQUENCE Part I] 53. EXERCISES FOR THE WEAKER FINGERS. 
25- ” ” » 2 By J. A. O'NEILL. 
26. BROKEN THIRDS, SIXTHS, anp |54. WRIST STUDIES (Handgelenksiibungen). By 
OCTAVES , a ue os Feats ARNOLD KRUG. 
27. BROKEN THIRDS, SIXTHS, anp | 55. EXERCISES FOR FACILITATING _INDE- 
OCTAVES i , »» 2) PENDENCE OF THE FINGERS (Ubungen fiir 
die Selbstandigkeit der Finger). By ARNOLD KRuG. 
28. SHAKES Part 1| 56. PRELIMINARY STUDIES IN PLAYING 
29. : « oI POLYPHONIC MUSIC (Voriibungen fiir das 
30. on ‘ 2 31 polyphone Spiel). By ARNOLD KRuG. 
* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. 
FIFTY-SIX BOOKS, PRICE ONE SHILLING EACH. 
FROM THE ABOVE: 
“Tr? CTL ) r > .y7 oh i oT an 
SELECTED PIANOFORTE STUDIES 
PROGRESSIVELY ARRANGED BY 
FRANKLIN TAYLOR. 
THe p is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the average 
pupil, t i to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material existing, and at 
the sam , t the different departments of technique shall be undertaken in the order which experience has proved to be the most 
reficia 
The S g ped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consecutive 
order, but pupils w I c r advanced than the elementary stage represented by Set I. may commence at once with Set II., whic! 
will be found t f ir to illustrate all the essential elements of technique. F = 
Whe | ies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, published 


ler the title of ‘* Progre 


ive Studies” (from which the present examples have been selected), is of course available. 


BOOKS), 


PRICE ONE 


SHILLING 


AND SIXPENCE EACH BOOK. 





IN TWO SETS (EIGHT 


NOVELLO AND COMPANY, LiImITED. 


LONDON : 


ave cae 
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= a" | NEW FOREIGN PUBLICATION 
A SUI ITE PIANOFORTE DUET. Er. 


ALKAN, CH. V.—Op. 66. Nine 1 


OLD ENGL ISH DANCES DINDY, V5 Op 55, visch 


NTED COMPOSED BY MANOFOR rE SOLO. 











































FREDERIC H. COWEN. RERTHET, Fave eee 
| BERTHET, F.—Suite 
ae | BOISDEFFRE, R. ve.— “ Pierrett 
1 MAYPOLE DANCE, | 3) MINUET D'AMOUR, BROGI, R.—Bo f Five \ 
», PEASANTS’ DANCE, | 4. OLD DANCE, a 1. Valse | 
with Variations. \ triste \ \ 
—_—_ s. d. tante. 
nigue, inant Soares | CHAMIN ADE, C.—"' Les noces d'or.” Fant 
to be S NG PARTS oe oe ae ee 9 6 w= ~ ’ i my - s ka, : 
. * Wino Parts ie ‘ - - oo f I te 50 ) 
gressive oa sae D'AMBROSIO.—“ Valse des Sirenes 
een sates - Vs Dae | DIEMER, L.—Op Caprice-E 
wa Wa mi ; HAHN, R.—Sonat ( 
” IINUET D’AMOUR (from the above) :— | LACK, TH.—* Frivolit Cap 
' ce S 1s. 6d - a Cheminant 
! k 7 s. od LAURENS, I P Sse 1 Ml S 
Parti | | S I vents) s. 6d. | Pia te5 
oe - . Sasi Parts. 6d. each. ‘Db au Pay f Prince 
” ' SMa E rA A ANGEMENT: Ft Score, 3s. 6d. ; String Parts, | MERKLER \ “Au Mauresque 
” 3 Wi | Part s j | s te tre 
» 4 M v | D (in / ) | PICQUET, G Op. 1 ( | 
: —— | SJOGREN'— Var € > 
art I . JOGREN La Tour O 1, N 
' THE TIMES. | WIDOR.—“* M 
- = I ne r elty the irse of the evening—at any rate a | . P , ’ 
I 1e1 in the shape of Dr. Cowen’'s elegant and | TWO PIANOFORTES (FOUR HANDS 
Part 1 , 5 1 set of Old Dances, which were first putormed at | DEBL a ( Printemy 
— s ( v January of this yea | D INDY, V.—Op. 61 J t la M g 
DAILY TELEGRAPH. FULL SCORES 
ri I jun a ‘* Lovers’ Minuet is espe ial ly delightful, and | 1 PONT Les Heures lentes 
¢ f O k g spirit ; while the set of variations | PERTLHOU, A.—S Fantaisie for P 
Part 1 ; w 1 with pretty ns and ing yenious device. - HIELDERUP, G Sommern iil 
. Hearty applause fell t é poser when the new pieces were done | MINIATURE SCORES. 
w 
~ % MORNING POST. | DERUSSY, C. ‘La Mer 
' I te of English Dances by Dr. Cowen met with great success. | DINDY, V “f : _ wall : 
Part 1 The first is a graceful “‘ Maypole Dance,” pleasing in character. More | —— UP. ! M agen - 
» & vev is t which is intended to suggest a sort | — . ; : M. 8 WW 
l Ir trast to this comes o tender and | DI “ahs , Sates « 
Part I Love M et,” which } a peculiar archaic charm and ~ : eamponen 
e vi f picture. The last movement | SAINT-SAENS.—Op. rire. oe 
a f elaborate and inge set of variations on an old tune. | WITKOWSKI, C. M.-—Qu 
Part I i iS altogethe very a active, and will doubtless become | CH. AMB ER MUSIC. 
k Rh. . : d 
» 2 ; EVENING STANDARD. boa ag me Aca % 
M y they ' ite a s first set, a work of charm \ - Pia rt , 
Part 1 " establist s one of the most popular rig ion “Say pac > Le 
2 ‘ es of times. In the matter of orchestration, the peace, ee ' 
” w , ette ; > a ee t the very graceful ‘‘ Lovers ‘ J , es 
Part 1 I ental—will be acclaimed as the D'AMBROSIO, A.—Op. 31. Cap C \ 
g t. $ Pianoforte 
2 DAILY NEWS | 
” . | - ‘ « 
\ | set of “Four Old English Dances” by the Society's} —— OP 35 NOt) cS"Rouete Vislon amt P 
GERS. - rov iw ne er I m ast in its way. One variation— | rip OIS , rH. Quatuor f P \ \ . 
} ‘ al movement perhaps pleased me more than Viol ay ae 
=e KAUN, H.—O; S Ir I 
By SUNDAY TIMES. | Violoncello 
Dy A ally melodious and graceful in style, but the | ] AURENS I La Danse au Pay I I te, \ 
gr f was rightly ¢ to the “‘ Lovers’ Minuet” and the | Viol und Bas 
INDE- ( I with Variatior The former is directed to be played | Pp AQU or, » First Concertino f Clari I 
ven fir somewhat wer t ym probably the lovers were | te 
, ates sitting t is informed with a very delicate | P] ATI Sonata for Violin and I 
KRUG. r e, w the t s t | number are extremely clever | REUC 7 LC \.—Sonata for \ i I 
AYING “ 5 | SAINT-SAENS Op. 1 Cap \ For \ 
r das WESTERN DAILY PRESS. Pianoforts ‘ 
, 2 T t t his happiest manner, and he has admirably | . iy a : ae 
r es which delig ghted past generations of | SE — ‘ bs ™ © : v . : ( 
k | I ** Mayp ice,” blithe and fresh, the * a 3 } : ; 
Dance turdy and solid, relieved by the elegant and P eae mL). & Sonate , 
M t \ ur,” are all in their way attractive, and the | SINDING.- % . : D> cece a, . | 
t s rings the suite toac apital termination. | 1. At oS ' 
I { t form the work wi tainly meet with wide acceptance. | ¢ Vivace in G . . 
scol MAN. | ORGAN. 
t " } | GUILMANT.—Sonata No. 
i e¢ ec acteri examples of Dr. Cowen's J1LLEMACHER, O. 1 I Pic 
g t ip, while the third number of the series in| 4 ALLIN( a : Weihr ts.S l 
pa ar, the ‘* Minuet d'Amour,” is certain to be very popular. | a Ni cia - 
GI ASGOW HERALD. | SEVERAC, D Suit 
popular audiences all over the country. SJOGREN.—Op. 46. ‘* Legendes I 
GLASGOW NEWS. VOCAL. 
I r this Suite bit Dr. Cowen's talents at their} BEMBERG * Apr R O ( I. A 
- - I 
is i nentation exceedingly skilful Vocal Scor 
yth the composition as a whole | BRUNEAU, A.—‘‘La Faut \ 
ails in its inve te acteristics. The Lovers’ 4 Acts. \V Score 
; = M t” was qui kly 1 recognised idience as an exquisite thing, ‘Nais Micou Drame ly \ \ 5 
— ar atively « i FONTENAILLES, H ' La | t I 
sublished _ GLASGOW EVENING TIMES. . Pa ee wii ¥ . 
Fi e in the set must be given to No. 3, a lovely bit of melody, lcci jadaaaae " 
ex y treated by the orchestra. This number, which had to be | _ a ; \ 
r exemplifies the triumph of melody over mere rhythmic rHOME Simple Ave I I V ; 
y i i i) 
Lonpon: NOVELLO AND COMPANY, Limirtep. Lonpvon: NOVELLO AND COMPANY, Limirep. 
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UST PUBLISHED. 


NEW WORK FOR CHORAL SOCIETIES, ETC. 


THE LEAP OF KURROGLOU 


BALLAD 
FOR BARITONE SOLO, CHORUS AND ORCHESTRA 


JAMES R. DEAR. 


Price 1s. 6d. net cash. 


Fu Score and Orch 


By Post, 1s. 7d. 


stral Parts may be hired. 


CHAPPELL & CO., Lrp., 50, New Bonp StrReEET, LONDON, W. 


Chappell & Co.'s Latest Ballad Concert Successes. 


PRICE 1s. 6p. NET CASH EACH. 


GUY D’HARDELOT. 
{ GARDEN Ol LON 
yO \ND LOV} 
FOR YOI 
I THINK 

MAUDE VALERIE WHITE. 

IED RO | 


L\LON}I 


I t t 
IN GOLDEN N} 


TERESA DEL RIEGO 
» LOVING FATHEI 
HY! DA 
VN EVES 
N bY 
WH tk. COTTON-FPLOWER’S BLOOM 
FLORENCE AYLWARD 
REAT LORI Pe LIFI 
+ | ’ VINTER 
H. WALFORD DAVIES 
MI 
AMY WOODFORDE-FINDEN. 
Wht BEFORE THE SWALLOW GO 
FRANK E. TOURS. 
\ MEETING 
THER O [INI 


lHk WIND IN THE ORCHAI 


BERNARD ROL 


tHE NIGHTINGALE’S WARNING, 
rH REAM TOWN TRAIN 
rHE LILY OF BOULTER’S LOCK, 
SILHOUETTES OF LONDON 

I I ( f Lor | 

I Org M % / 
E. J. MARGETSON 

\ SONG OF ANDAI SIA 
DOCTOI 


ALMA GOETZ 
OH BIRD O \ I 
WADDINGTON COOKE 
DREAM SHIPS 
“VISITORS 
PAUL A. RUBENS 
“THE SUMMEI! 
ERNEST NEWTON. 
PHROUGH THE FOREST 
THE MAGIC MONTH OF MAY. 
LOVE'S ECHO 


Cuaprett & Co., Ltd., 50, New Bond Street, London, W. 
NEW YORK anp 
AND MAY BE HAD OF ALL MUSIC SELLERS. 


By POST 1s. 7p. EACH. 


EDWARD GERMAN. 
“THIS ENGLAND OF OURS. 
“WHEN MAIDENS GO A-MAYING.” 
“LOVE IS MEANT TO MAKE US GLAD. 


W. H. SQUIRE. 
LIGHTERMAN TOM. 
“THREE FOR JACK. 
“THE JOLLY SAILOR. 
“THE OLD BLACK MARE, 


L. DENZA. 
“LOVE IN THE VALLEY.” 
“THE ROSE ENCHANTED 


HERMANN LOHR. 
MESSMATES 
rHER LUITLE GALWAY CLOAK. 
*A CHAIN OF ROSES. 
LANAGAN’S LOG 
SONGS OF THE NORSELAND 

\l p t ent . 

\ fv ' 

\ t a happy t / 

| P sl the ul | 


FRANCO LEONI. 
LITTLE BAREFOOT. 
AUTUMN LOVE. 
*“COOLAN DHU. 
GEORGE H. CLUTSAM 
“SWEET, BE NOT PROUD.” 
VERE SMITH. 
* FAIRVLAND 
HERBERT BUNNING. 
‘REVELATION 
MY SWEETHEART. 
ROBERT CONINGSBY CLARKE. 
A BIRTHDAY SONG. 
A DEDICATION, 
“THE LINNET 


‘A BOWL OF ROSES Each 
rHE QUEEN OF LOVELINESS | t 


4 DREAM FROM RAINBOW | By post 


LAND 


FRANK LAMBERT. 
OF ALL SEPTEMBERS. 
“IN THAT HOUR. 
“YESTERDAYS | 
“WHEN LOVE BENDS LOW. 
“IN JUNI 


Each 1s. net 


MELBOURNE. 


| By post, 15. rd, ¢ 
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EXTRA SUPPLEMENT. June 1, 1907. 


O PEACEFUL NIGHT.— Edward German. 








Price _ Price 34. 





NOVELLO’S PART-SONG BOOK. 


A COLLECTION OF 
PART-SONGS, GLEES, AND MADRIGALS. 


IN VOLUMES, CLOTH, GILT, 58. EACH ; OR IN SEPARATE NUMBERS. 


“FIRST SERIES. 

















No. No 
17 All among the barley (Prize)... os .. E, Stirling 2d. tr Integer Vite. T.T.B.B. ... oe eco -»»Fleming 
ao An emigrant’ s song W. Macfarren 2d. 2. ie (She is coming) (Prize). s.s.A. «» Finlay Dun 
25 Awake! the starry midnight hour r (Serenade) eteie 2d. 10 Magdalen College song (Lily, sweet lily) S.S.A.B. 
3 Boating song ( The sun is high).. one E.G. Monk 2d. E. G. Monk 
36 Come away, death. 5.A.T.T.B. ... — mh Macfarren 3d. 27. O happy he who liveth. 5S.s.a.T.B. ... .Gastoldi 
14 Come, heavy sleep... wee Douland 2d. 12 Orpheus with his lute... cee ace G. A. Macfarren 
s Countryman’ s song (Oh, the sweet contentment) 1 Our native land ee .. G. Reichardt 
. Rimbault 3d. 22 Pedlar’s song “ ..Douland 
2 Cricketers’ song (Bestir ye). T.T.B. ... G. * ‘Macfarren 2d. 21 Shepherds’ song (Turn, Amarillis) ... Brewer 
a9 Dirge (The glories of our birth) .. S. Wesley ad. 4 Songofthe railroads... : . A. Macfarren 
a3 Fairies’ song (From grassy blades). s.s.8s. H.R. Bishop 6d 30 The angler's trysting-tree one . J. Corfe 
15 Fisherman's song. S.S.A.T.B. E. F. Rimbault 2d. 31 The dream (Prize) _— =" P. Stewart 
34 Football song (Brawling Boreas blows) «. E.G. Monk 34. 26 The fair flower of Northumberland i “E. F. Rimbault 
32 God speed the plough. s.a.T.T. . «. E. Richter 2d, 6 The home fairy (Quartet). tT.T.u.B. .., : ... Winter 
5 Good morrow, fair ladies. 5.5.7. a . TT. Morley ad. 19 The jolly cricket-ball_... - : .. E.G, Monk 
28 Green leaves (Prize). S.A.T.B. ... . Bianchi Taylor d. 9 The students’ greeting. T.T.B.B.... ove .. Berner 
13 Harvest song (Prize). S.A.T.B. ... “ W. Macfarren ad. 33 There is a ladie sweete ... coe ove exe . Ford 
35 Haymakers’ song wee. ore ee R. P. Stewart 3d. 7 The wreath ese .. _ J. Benedict 
16 In all thy need one oo oso ove one Douland 2d. 18) When icicles hang ‘by the wall - ‘G. A; Macfarren 
SECOND SERIES. 
Vor. IL—SIR JULIUS BENEDICT. VoL. II. (continued). Vou. IV. (continued). 
Ne SIX MADRIGALS. EIGHT SHAKSPERE SONGS 
¥ ons eee, nS. oe os ” + n Including the Bristol Prize Madrigals. G. A. MACFARREN. 
ss ove oe 3d. 0. 
39 A Night Song .. oe 3d. 80 Thine eyes so bright (s.s.A.T.B.B.) No. : 
40 Dirge for the faithful lover “ tad y _ ) mene Leslie } 4d. | 124 Sigh no more, ladies ... . 
41 A Drinking Song (t.1..8.)... ... 3¢- | 81 All is not gold (car.2e) L og | '23 You spotted snakes (s.9.4.a.) 
42 Sylvan pleasures... oo Of. iV. 3. Westbrook f 3% =" ae ry take Ome lips away 
82 Hark how the birds (8.8.A.7.7.8. . 2. nae © SOVGS GES 5S CRED ace 
HENRY SMART. Henry Lahee § - < O maletonee mine wales 
l ; d. | 83 All ye woods (s.s.a.1.B.) Do. 14d. | ** CST ENS ETSCUWOSE ES .. 
. Good meh, thou glorious Sun *4 $4 My love is fair (s.a.1.8.5.) H. Leslie 3d. | 13° Hark, the lark 
45 Hunting Song ... 3d. 85 Charm me asleep (5.5. (S.S.A.T.B.B.) Do. 3d. | 13? Tell me where is fancy bred on 
Lady, rise, sweet Morn's awaking 3d. . HENRY LESLIE. 
7 Summer Morning oe ooo a VoL. III. —HEN RY HILES. 
48 The Sea Kin 3d. | 86 When twilight dews 14d. | 132 The Violet 
. . ; ee 87 A Finland Broome x f 14d. 133 Pal er yay sweet in “May” 
™ : isiaiatiaiainaie a . af : s+ “2, | 134 Daylight is fading oe 
SEVEN SHAKSPERE SONGS BY = Evening. a Ss 135 Down in a pretty valiey 
G. A. MACFARREN. ps Te the Morning in 2 abs 4 136 The Primrose ... 
49 a with his lute one a 20 gt Summer longings ~ es Arise, sweet love 
s0 When Icicles hang... ewe «19d. ’ HENRY SMART. 
51 Come away, Death (S.A.T.7.B.) ‘i FRANCESCO BE RGER : 
52 When Daisies pied... ue co a 92 Night, lovely Night ... 14d. 138 ‘Tis break of day oe 
33 Who is Sylvia 14d 93 Essay, my Heart 3d. |139 My true love hath my heart 
54 Fear no more the heat o’ the Sun 3d. 94 Childhood's sarees 14d. | 140 Den ne. my lady come 
55 Blow, blow, thou Winter Wind ... 3d. 95 —, oo ws oa The Cartew te 
y uns . ove oe =Igd. = see eee wee 
J. L. HAT TON. g7 Arise, the sunbeams hail... ox sas 143 Hear, sweet spirit... eee 
56 The Belfry Tower... nm & J. BAPTISTE CALKIN. SAMUEL REAY. 
57 England ses wu 98 Night winds that so gently flow ... 14d. 
38 Come, celebrate the May ove «» 4d. | 99 Breathe soft, ye Winds an ee Oe ban Spring Velees. 
145 Waken, lords and ladies cay 
39 Songto Pan ... ‘ ove wo SF 100 My lady is so wondrous fair oe «TQ 140 As it fell upon a da 
v The Indian Maid w+ 3d. | ror Chivalr of Labour (s.s.a.T.B.) 4¢. | 147 Huntsmé ng vite 
61 The Pearl Divers... ve wwe 64d. = pew ll, my — (A.T.T.B.) 77 148 'Tis May upon the mountain 
one om ane @- | 149 Take, oh, take those lips away 
Vo. I.—G. A. MACFARREN. | 0, phabus..2” BARNBY. at | Ves. ¥.~anrs 
62 Robin Goodfellow... 3d. | 105 Luna rAd. ot. V.—ARTHUR SULLIVA 
63 Break, break on thy cold grey ‘stones 3d. 106 A Wife’s Song... oss rad. | 150 The Rainy Day 
64 Echoes (The Splendour falls) a St 107 Home they brought ... rad. | 151 Oh, he ush thee, my babie ... 
65 Song of the Railroads ove +» t§d. | 108 Anme Lee ses w. 9d, | 152 Evening oe tee 
66 Christmas op ea we = wwe 3. =| 109 Starry Crowns of Heaven ... ae if 153 {os to the Victors 
67 Adieu, Love, Adieu ... 3d. 110 The Wind a a 3d. | 154 Parting gleams 
C. A. MACIRONE t1r The Skylark 3d. | 155 Echoes ... " ii on 
Cc NE. : , wApeE 
G. A. MACF ARREN. W. MACFARREN. 
= Sir Knight, Sir Knight oe «+ 3d. | 1:12 The Sandsof Dee... «» 3d. | 156 Spring ... ey on ae as 
9 The Wounded ‘a te _ 113 Alton Locke's Song ... 14d | 157 Summer ak 
70 Woman's smile ‘ eee «+ 3d. | ry The Starlings iid SA a 
71 Autolycus’ Son i ues d The T etnies ~ | 3° Semen 
71 Fe ycus’ & s+ 34 | 115 The Three Fishers 34. | 159 Winter ... ‘ 
52 ootsteps of Angels ... 3d. | 316 The World's Age 14d. | 160 You stole my love ‘ 
73 The Sun shines fair on Carlisle wail 3d. | 117 Sing, heigh ho 3d. | 161 Dainty love ne 
HENRY LESLIE. Ve 90... “ZIMME RMANN J. LE MMENS. 
74 The Pilgrims ... 3d. | 118 Fairy Song eee 3d. | 162 Drops of Rain 
75 Mysoul to God, my heart to ‘thee. 3d. 119 Good Night 14d. | 163 The Fairy Ring 
70 Awake, awake, the flow’rs unfold . 3d. | 120 Gone for ever ... 3d. | 164 The Light of Life 
77 How sweet the moonlight sleeps .. 14d, | 121 Flowers... 3d. | 165 Oh, welcome him 
75 Land, Ho! ose ons - «a & 122 To Daffodils ae a ow. te 166 Sunshine through the ‘clouds. 
79 Up, up, ye Dames _s.... oes +. 3d. | 123 Good Morrow... ove _ ws jd. |! 13167 The Corn Field . 








Copyrigh!, 1904, by Novello and Company, Limited 
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O PEACEFUL NIGHT! 





O PEACEFUL night! so calm and still! 
The moonlight sleeps on vale and hill: 
And soft the brooklet hurries by 
With murm’rous flow of lullaby: 
Till life awakes adown the dale 
Sweet music of the nightingale. 

O peaceful night! O dream of day! 


Stay with us, stay! 


O mystic night! in woodland shade, 
Thou know’st a fairy-haunted glade 
Where laughing elves, with tiny feet, 
Go tripping through the meadow-sweet : 
Till in the silent sky afar 
Again shines forth the morning star. 
O mystic night! O dream of day! 
Stay with us, stay! 


W. HERBERT Scott. 








Sopr. 


AL 





a 
| (3) 








ceil SERIES.) 


O PEACEFUL 


THE WORDS WRITTEN BY W. 





Lonpon: NOVELLO AND COMPANY, Limirep; 


a ndantino ~ too slow). 





ee 
Soprano. ea, == —— 3 ra |e * 
0 peace-ful night! so calm and 
—_ (ares SS — = 
oe eee ~ te oe 
O peace-ful night! so calm and 
Dp 
=F PE i A NEES RO 
TENOR. (nia 2 a * | —se 
S — ; 
O peace-ful night! so calm and 
B net PF ow. 2° ot}, 
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NOVELLO’S 


VoL. V. (continued). 
HENRY SMART. 


Wake! tothe hunting 

Dost thou idly ask 

A Psalm of Life 

Only Thou ove 
I prithee send me back my heart 
The Moon cee oe one 


CIRO PINSUTI. 


4 A Spring Song... ose 

5 An Autumn Song oe eee 

6 The Two Spirits ove eee 

7 The Crusaders... eco eve eee 
8 The Caravan ... eee eos 

) Stradella 


Vou. VI.—J. L. HATTON. 
180 When evening pcg oty 
181 Absence ° eee 
182 Aprilshowers ... ° 
183 The red, red rose 
184 Beware, beware 
185 The Sailor's Song 
186 Good Night 2 eee eee 
187 Blythe is the bird ; eee 
188 Stars of the summer night ... 
189 The hemlock-tree oso , 
190 Jack Frost ee ove eee eee 
19! I loved her . 
192 The Village B! acksmith 


193 The Bait (Come, live with me) 
Softly fall the shades of evening 


195 Auburn (Sweet village) 
196 Bird of the wilderness 
197 The Summer gale 


I met her in the quiet lane 
If thou art sleeping 
Spring Song 


201 Good wishes eo 
202 Parting and Meeting 
203 Whether kissed by sunbeams 


The roses are blushing 
205 The Rivals a 
206 The village dance 


207 Song of the Gipsy maidens ... 
208 The Waterfall 

209 Over hill, over dale . 
210 Love me little, love me long» 


211 Going a-maying 

212 See, the rooks are hor mewari i fly ing 
»13 Sweet Lady moon 

214 Hark, the Convent bells are ringing 


Vov. VIL.—J. L. HATTON. 
MALE VOICES. 
215 When evening'stwilight ... eve 
216 Warrior's — “ 


217 Absence " 
April showers ... eee ° eee 


218 

2i9 I he red, red rose 

220 Beware, beware 

221 The happiest land 

222 the Sailor's Song 

223 Busy, curious, thirsty fly 

224 Good night, beloved 

225 Bacchanalian Song ... 

220 Stars of the summer night .. 

227 King Witlaf's drinking horn. 

228 Tars’ Song ove oe -_ 

229 The hemlock- tree oe ate ese 

230 ~ Frost cee ooo ee eco 

- The Lye... «.. “ oe eee 
232 I loved her cee oe 


233 The Village Blacksmith eve ese 
234 The Letter one =e 
235 Shall I wasting in despair oe 

30 The way to build a doat 
237 I loved a lass, a fair one 


238 The Lifeboat ... ove oo pe 


Voi. VIII.—HENRY SMART. 


239 The Shepherd's farewell 
240 The waves’ reproof 


241 Ave Maria - ese 
242 Spring ... oe eee ove 
243 Morning.. vee eee 


244 Hymn to Cynthia 

245 Cradle Song 

240 The joys of Spring 

247 Dream, baby, dream ... 

248 A song for the Seasons 

249 O say not that my heart is cold 
» Love and mirth . sn 





Vor. VIII. (continued). 
HENRY SMART 


No. 

251 Sweet vesper hymn ‘ we —— 
252 Crocuses and Snowdrops ... .. 3d. 
253 Stars of the summer night ... a 
254 Wind thy horn lai as an Se 
255 The land of wonders ... — | 
256 Ye little birds that sit and sing . 20. 


257 How soft the shades of evening creep 2d. 
258 How sweet is summer morning 2d. 
259 Now May is here 3d. 


VoL. IX.—WALTER MACFARREN. 


260 Hunting Song ... tee io 
261 Summer Song ... eee eco = 
262 The Curfew bell , ‘ a 
263 The Warrior ie _ a om 
264 Love's heigh-ho! eco ose oo 9% 
265 Good-night, good rest... — 
266 The Fairies ne ‘ a = 
267 Cradle Song ave eee ese ove 3d. 
268 Morning Song ... : one inc 
269 Ye pretty birds ... ee one au 
270 More life ... i a . - 3d. 
271 Sweet content ... ose “ . 3d 
272 Sea Song... (t. T.B.B,) 3d. 
273 The stars are with the voyager - 2d. 
274 Autumn ... ene - # 3d. 
275 Highland War Song ‘ -— » 3d. 
276 Shortest and longest ... -— ~« 3d. 
277 Windlass Song ... mt 3d. 
278 O Lady, leave thy silken thread = 
279 Lover’s Ps arting se OO 
280 Shepherds all and maidens fair os Se 
281 Night, sable goddess ... : oe SO 
282 Hence, all you vain delig hts. 3d. 
283 Swallow, swallow, hither wing 3d. 
VoL. X.—R. L. DE PEARSALL. 
284 The Hardy Norseman... eve ow» 4d 
285 Nymphs are Sporting se : w+ 3d. 
286 O who will o'er the downs... . 4d. 
286*O who will o’er the downs (a.T.T. B. ) 4d. 
287 Who shall win my lady fair ... oo OS 
2883 Why with toil ... owe 3d. 
289 When Allen-a-Dale went a- hunting 4d. 
290 I saw lovely Phillis. Madrigal  ... 4d. 
2g91 The River Spirit's song = (a. 7.7.8.) 3d. 
292 It was upon a Spring-tide day. (5 v.) 4d 
293 Take heed, ye shepherd swains_....._ 4d. 
294 Spring returns. Madrigal (s.s.a.T.B.) 2d 
295 Great god oflove. 8 voices. Madgl. 3d. 
296 In dulcijubilo. Christmas Carol ... 3d. 
297 The song ot the Frank companies ... 3d. 
298 How bright in the May-time.. we» 3d. 
299 The Winter Song ae nis a 
300 The Bishop of Mentz.. ; ee 3d. 
jor When last I strayed ... eve woe 2d. 
302 See how smoothly me con -. 2d. 
303 Let us all go maying ... pen ~— 
304 List! Lady, be not coy. (S.S.a.T.T.B.) + 
305 Oye roses. Madrigal . 
306 Sing we and chaunt it. Double Choir a 
307 Ditto, for 4 voices . 2d. 
308 The Red Wine flows (1.7.B.B.) 2d 
309 Shoot, false love, | care not ... oe gd. 


VoL. XI.—R. L. DE PEARSALL. 


PART-SONG BOOK (continued). 


310 Laugh not, Youth, at Age Madrigal 4d. | 


gir 
312 Adieu! my native shore oe es 2d. 
313 — glow the forest mountains ... 2d. 
314 C yy apri defero ‘ - 3d. 
315 A Chieftain to the Highlands owe 2d. 
316 A King there was in Thule ... «- OS 
317 Come, let us be merry... ooo oe OG. 
318 Mihi est propositum (A.T.B.B.) 2d, 
319 Light of my soul.Madrigal(s.s.a.T.8.8. 
320 Lay a garland. Madrigal for 8 voices 3d. 
321 Summer is y-coming in. (s.s.a.7.B.B.) 2d. 
322 Why should the Cuckoo’s tuneful 
note. Madrigal 
Why weep, aias! lady love. 
Madrigal ° ws (S.S.A.T.B.) 3d. 
There is a paradise on earth (a.T.B.B.) 3d. 
O! all ye ladies fair and true __,, 2d. 
War Song of the Norman Baron 
Taillefer es ~~ 
Why do the roses. Madrigal -. 2d. 
Sweet as a flower in May. Madrigal 2d. 
The praise of good wine (T.T.8.B.) 2d. 
{ The Watchman's Song (T.T.B.B.) | 2d 
do. (S.A.T.B.)j} ~~" 
(S.$.A.7.B) 2d. 


323 my 
324 
325 
320 


327 
328 
329 
330 
331 


332 
333 


do. 
1 he Waters of Elle .. 


Sir Patrick Spens. In1oparts ... 4d. 


Down in my garden fair e 3d. | 


(S.S.A.T.B.) 3d. | 


380 The calm of the sea H. Hiles 44. 
381 The wreck of the Hesperus e a. FF 
382 Uncertain light .. .. Schumann 34 
383 Confidence. Double Chorus » « & 
384 The Dream ons ” 14d. 
385 The Boat.. ° 3. Bs 
386 Spring’ s approach, Seymour Egerton 3d. 
387 Wild rose.. oe x” & 
388 In the woods . e 
389 The rose and the soul me i. © 
390 Adieu to the woods ” 3d. } 
391 King Winter ~ 7”. & 
392 The Miller G. A, Macfarren 3d. 

Vor. XIV. 

| 393 At first the mountain rill Macfarren 34. 
394 All is still . 3d. 
395 Sleep! the bird i is in its nest J. Barnby 3d. 
399 Hushed in death H. Hiles 6d. 
397 Evening (It is the hour) Hy. Leslie 14d. 
398 Now the bright morning star __,, 3d. 
399 Boat Song (Hail tothe chief) ,, 34. 
400 Thetriumphof Death  C. Holland 34, 
401 Now the bright morning star — 3d. 
402 The bright- haired morn Reay + 
403 Red o’er the forest one e 
404 Sweet is the breath of early morn ,, x 
405 Where wavelets rippled Ciro Pinsuti 6d. 
406 We'll gaily sing ond play ” 6d. 
407 Gently falls the evening shade 


408 Lilies white, crimson roses (§ v.) ,, 3d. 
409 The shepherd's pipes (5 v.) ” 3d. 
| 410 Spring returns (5 v.) 3d. 


No! no! Nigella. For Double Choir 2d. } 





Vot. XII.—ROBERT FRANZ. 
No. 
334 Already snow has fallen ea 
335 At parting a we Thd 
330 The fairest time.. ian 
337 Spring's faith wf 
338 May Song : eve oe oe F 
339 A morning walk... eve - wai 

FRANZ ABT. 

340 Home that I love _ ove ene 3d, 
341 Eventide .. ae one ew Tid, 
342 O thou world so fair ... on oe 30. 
343 Spring's awaking ove ee con 8 
344 Night Song ee eve ft 
345 Eve ening aon on the woods ... we 
F, HENSEL, née MENDE LSSOHN, 


346 Dost thou hear the trees 
7 The unknown land _... eve 
3 In Autumn eve 
g Morning greeting 
The woodland valley 
When woods are glowing 


A. C. MACKENZIE. 
How I love the festive boy 
Autumn .. 

When Spring 
The day of love.. 
The stars are with the voy ager 


E. PROUT. 
Hail to the chief one ooo 
J. L. HATTON. 


3 At the coming of the a _ 
Calm night on 

Come, live with me 

Echo's last word eee 

He that hath a pleasant face... 

Keep time, keep time ... 

Lo, the peaceful shades on 

Not for me the lark is singing 


352 
353 
354 


Vot. XIII. 
366 Spring, the sweet Spring 
J. L. Hatton 
367 Take heart eve exe om 
368 The fishing boat exe om 
369 The lark ... - 
370 The moon shone ‘calmly bright ,, 


371 Thereproach ... e 
372 The swing ae 2 
373 The wrecked hope we - 
374 Twilight ... ose ” 
375 Twilight now is round us pa 
370 What is got by sighing ? ? e 
377 Where shall the lover rest a 
378 Night Gounod 3 


379 The dawn ‘of day 








Marenzio 3d. 


411 See where with rapid bound (6v “i 3d. 
412 Those dainty daffodillies (5 v.) Morley 34. 
413 Dainty, ‘fine, sweet nymph ,, - 3d. 
414 Shoot, false love, I care not ,, 3d. 
415 O say what ny mph (6 v.) Palestrina 3d. 
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S. Reay 4d. 
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